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Preface

Writing and compiling Chinese Folk and Ethnic Culture and Arts
Collections involved exploration, salvation, collection and compilation
of the folk, literary and artistic materials of different ethnic minorities
in China’s diverse regions by tens of thousands of Chinese cultural
workers. It is hence a literary project of unprecedented dimensions
both in China and the world.

Chinese Folk and Ethnic Culture and Arts Collections takes an in-
depth look at China’s five thousand years of cultural tradition and
accumulation based on first-hand materials from on-the-spot
investigation and exploration. It encompasses the rich cultural and
artistic resources of all §6 Chinese ethnicities and covers the main
disciplines of Chinese folk art. It is the first Chinese art collection
series to specialize in the oral and intangible heritages of Chinese
folk culture.

Chinese folk arts vividly and truthfully reflect people’s emotions,
thoughts, dreams and wishes and help preserve the traditional Chinese
virtues of generosity, bravery, justice and self-sacrifice. For thousands
of years, Chinese folk arts have been handed down orally, forming a
spoken record of China’s history; social development and folk customs.
Each ethnicity has evinced its artistic talents and aesthetic values
through cultural creativity and performance that have nourished
China’s rich culture and laid solid foundations for development of
new Chinese culture. Folk art performances help to spread Chinese
culture, to vitalize the Chinese spirit, and to increase the self-respect
and self-confidence of the Chinese people. They bring people
different ethnic backgrounds closer together and provide impetus
for more cultural development within China and around the world.

The intention behind Chinese Folk and Ethnic Culture and Arts
Collections is to combine intangible spiritual heritage handed down
by word of mouth for thousands of years with that emanating from
more specific, scientifically analyzed sources, such as books, artifacts
and cultural relics. It is a source of systematic and authentic material
for future research into Chinese sociology, history, religion, folk
culture, customs and ethnic minorities.

The series presents excellent Chinese folk literary and artistic

achievements over several thousands of years, revealing their
course of development and aesthetic worth. It constitutes a solid
source of reference for characteristic Chinese ethnic culture and
a basis for formulation of national and local cultural policies.

The rich content of this series is beautifully designed,
printed and bound. It will undoubtedly have far-reaching
influence on Chinese cultural exchanges abroad and
fortify the Chinese people’s national pride.

Editing and compilation of the series was
funded by the Chinese central and local
governments. Tens of thousands of scholars,
artists, folk artists and cultural workers have
been actively involved in this 500 million-
word project for the past twenty years,
thus it is also known as “The Chinese
Cultural Great Wall”. History will
bear witness to its enormous
academic and historical value.

China’s 5,000-year history has
produced a splendid culture.
Interdependence of people of
various ethnicities dwelling
together in this vast land has
resulted in cross-cultural
fertilization that has enriched
this extensive, glorious and

impressive civilization. British

historian Arnold Toynbee once

said of China and the Chinese culture: “Over the past few
thousands of years, the Chinese have been more successful than
any other nation in politically and culturally uniting its tens of
millions of people. They have demonstrated their strong power
through maintaining political and cultural unity, and their
experience in achieving this is unique.” A deep-rooted concept of
unity has helped to form the tenacious spirit of the Chinese people




and increase national cohesion, inspiring its people to stay together
when the country is threatened. From generation to generation,
the Chinese people have joined hands to make social progress,
strengthen their culture, and bring new glory to its
magnificent civilization.
The Chinese are creative people who also lay great
store on their traditions and cultural heritage and
China has long had the tradition of seeking out and
protecting its cultural heritage. Examples of this
phenomenon are many.
Famous Chinese thinker and scholar
Confucius selected 305 ancient poems and
compiled Book of Songs, the first
anthology in Chinese history.

Lii Buwei, a premier of the Qin
Dynasty (221-206 B.C.), summoned
3,000 courtiers and asked them to
write down what they knew. The
result was The Spring and Autumn
Annals of Mr. L, a collocation of
the thoughts of Confucians,
Taoists, Legalists, Mohists,
military strategists and
agriculturists of that time. It
comprises 160 articles, and is
considered a main ancient
Chinese classic for the study of
schools of thought of the

Spring and Autumn Period of China.
In the Western Han Dynasty (206 B.C.-24 A.D.), Emperor
W established a Music Bureau in which to record and collect
the folk songs, music and customs whose work is ongoing to this

day.

Han Dynasty historian Sima Qian completed his remarkable,
Records of the Historian, after ten years of humiliation and misery

in jail.

In writing his giant annalistic work, Mérror of History, Sima
Guang, historian of the Song Dynasty (960-1279), sifted out the
essence of existing history books. This immense historical and
literary achievement, along with Records of the Historian constitute
China’s two pieces of jade within its vast storehouse of written
history.

Ming Dynasty Emperor Yongle ordered Xie Jin and other
scholars to compile Yongle Encyclopedia, China’s first. Its 22,877 volumes
included literary works from the Spring and Autumn Period to the
Ming Dynasty. The original copy was, alas, lost, and most copies burnt
by foreign allied forces in China during the Qing Dynasty (1644-1911).
Today, only 800 volumes remain — less than 4 percent of the original.

During the reign of Emperor Kangxi of the Qing Dynasty, Chen
Menglei compiled Collected Ancient and Contemporary Books, considered
the largest scale ancient Chinese encyclopedia with the most writing
styles.

During Qing Dynasty Emperor Qianlong’s reign, Ji Yun was
ordered by the emperor to compile Complete Library in Four Divisions.
This necessitated his writing precis of several ancient books. He spent
13 years on the project and it became the most complete and influential
ancient book collection in China.

There are also many local chronicles dating from the Zhou
Dynasty that record the historical, social and natural development of
various Chinese administrative regions. They include detailed
descriptions of many aspects of local life, including politics, economy;,
culture, customs, topography and natural disasters.

During China’s long history, the Chinese people have kept to
the tradition of keeping accurate historical records with the aim of
learning from their ancestors and teaching future generations. Chinese
Folk and Etbnic Culture and Arts Collections project of the past two
decades, listed as key national art science and major national social
science fund project, has been undertaken in the interests of
continuing this tradition.
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Compilation, Organization and Management

Chinese Folk and Etbnic Culture and Arts Collections project was
sponsored by the Ministry of Culture and co-sponsored by the
State Ethnic Affairs Commission and relevant artists’ associations
affiliated to the China Federation of Literary and Art Circles. The

Ministry of Culture set up a National Art Science Planning and

Direction Group led by Zhou Weizhi to monitor
compilation, examination, approval and
publication of the series. Actual
compilation and publication
was undertaken by
the Ethnic Folk
Literature and Art
Development
Center under the
Ministry of
Culture. Funding
for the project was
a feature of the
central and local
government fiscal
budget, and the state
financial administration
allocated special funds to ensure
unified planning and layout.

Chinese Folk and Etbnic Culture and Arts Collections is the fruit
of unified planning, lay out and publication. Compilation of this
series was a scientific, systematic process.

In order to meet the required criterion, materials were gathered
from grass roots organizations upwards to those at central government
level. The provincial volumes (autonomous regions and municipalities)

are based on prefecture, city and county records. The collections
were edited, copy edited, proofread and checked by the General
Editorial Department, and independent copy editors also checked
them before the final versions went into publication.

Organizations participating in Chinese Folk and Ethnic
Culture and Arts Collections include Chinese Folk and Etbnic Culture
and Arts Collections General Editorial Board, comprising editors-
in-chief of each collection with Zhou Weizhi as the director;
editorial boards for each collection, with Lii Ji, Zhou Weishi,
Li Ling, Sun Shen, Zhang Geng, Wu Xiaobang, Zhong Jingwen,
Jia Zhi, Ma Xueliang, and Luo Yang as editors-in-chief, and
various accomplished experts and scholars invited to be deputy
editors-in-chief. Each collection’s layout was decided by its
General Editorial Department, which also oversaw compilation,
editing, examination and approval of the provincial volumes.
The collection’s general editorial departments are located in
the China Art Institute, Chinese Musicians Association and
China Society for the Study of Folk Literature and Art.

Groups and offices were established in various provinces
to administer compilation of the provincial volumes under the
guidance of the Culture Department (bureau) and China
Federation of Literary and Art Circles. Provincial art science
planning and direction group and administrative offices are
responsible for project organization and implementation.

Provincial Volume Editorial Boards led by editors-in-chief
and deputy editors-in-chief managed compilation, examination
and approval of the provincial volumes. They are located in
provincial art research institutes, the Mass Art Hall, Musicians
Association, Ballad Singers Association, Society for the Study
of Folk Literature and Art and other departments.
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Ten volumes of Chinese National Folk Art Collection Series exhibited

at Beijing International Book Fair.
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In 1979, the Ministry of Culture, State Ethnic Affairs Commission
and Chinese Musicians Association initiated compilation of Collection
of Chinese Folk Songs, Collection of Chinese Traditional Opera Music, Collection
of Chinese Folk and Etbnic Instrumental Music, Records of Chinese Quyi Music.
Later, the Ministry of Culture, the State Ethnic Affairs Commission,
the Chinese Dancers Association, the Chinese Dramatists Association,
the China Society for the Study of Folk Literature and Art and the
Chinese Ballad Singers Association jointly announced compilation of
Collection of Chinese Folk Dances , Records of Chinese Traditional Opera,
Collection of Chinese Folktales , Collection of Chinese Ballads, Collection of
Chinese Proverbs,Records of Chinese Quyi.

In 1986, the Ministry of Culture and Ministry of Finance announced
that monetary support for seven collections and key national art scientific
research projects would be budgeted for at various levels of government.

In June 1991, during the seventh “Five Year Plan”, the National
Arts and Science Planning and Directing Group held a National Planning
Work Conference for Chinese Folk and Ethnic Culture and Arts Collections.
Those present summarized and exchanged ideas on compilation and
publication of the ten collections, the emphasis being on planning, pace
and quality for the eighth “Five Year Plan”period. After the conference,
the ten collections entered the publishing stage in an all-round way when
the Publicity Department of the CPC Central Committee and Ministry
of Culture sent out a directive on “transmitting the Summary of National
Planning Working Conference of Chinese Folk and Etbnic Culture and Arts
Collections”.
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The National Art Science Planning and Direction Group was founded in 1984. Its purpose was to make a
unified plan coordinating the development plans of various art disciplines, to review key national art research
projects and to oversee compilation and publication of Chinese Folk and Ethnic Culture and Arts Collections. The
group, which consists of Zhang Geng, Lin Mohan, Chen Huangmei, Li Xifan, Pan Zhenzhou, and Chen
Xiaoguang as deputy diretors, is headed by director Zhou Weishi.
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In 1983, 1984 and 1985 ,the 1986, the National Compilation Conference for this collection series
Ministry of Culture and the National ~ was held in Lanzhou, attended by 150 leaders from diverse cultural
Art Science Planning and Direction  departments, editors-in-chief of various collections and experts and
Group jointly held meetings in  scholars. This conference marked the transition from the initial to the
Changsha, Zhengzhou and Chengdu to  general survey and compilation stage. All attendees appear on the key
advance compilation work. In August  national art scientific research projects list.

Btk X R ERET KA T
i HhmIA M I AP I
s AR EEA AR
4 B EprAL S HL B ARE ] 4T 1988F
ALTEHEBLEEREE ML
HwRE(AMm)-

In 1988, the Ministry of Culture and
National Art Science Planning and Direction
Group jointly held Chinese Folk and Ethnic

Culture and Arts Collections Appraisal
Meeting in Beijing. Its aim was to summarize

-

\
e
By

\

-

ERSwm > Fge

AREEmaRy
fo ) 35 30 21 30 3R B

-
»
EESRB-> B

21
. frd
5
ke
LT ]

compilation information and experience,
advance compilation and publication, and to
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acknowledge advanced groups and
individuals.
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In January 1990, the National Art
Science Planning and Directing Group
held the “Art Science Experts Spring
Festival Get-together”, attended by over
100 leaders from the CPC Central
Committee Publicity Department,
Ministry of Culture, State Ethnic Affairs
Commission, Press and Publication
Administration of China, and various
associations affiliated with the China
Federation of Literary and Art Circles, as
well as editors-in-chief and deputy
editors-in-chief of the ten collections.
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In May and August 1992, the
National Art Science Planning and
Directing Group held two national
compilation work forums for Chinese Folk
and Ethnic Culture and Arts Collections
in Guiyang, Guizhou Province and
Urumgqi, Xinjiang Uygur Autonomous
Region in southwest and northwest
China, with the aim of promoting arts
collection and compilation in ethnic
inhabited regions.
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In October 1988, the first two volumes of the larger series—Collection of Chinese Folk Songs:
Hubei volume and Collction of Chinese Folk Dances: Jiangsu volume came out. By November 1997, 100

volumes had been published and the series was likened to a “cultural Great Wall”. A grand awarding
ceremony for them was held at the Great Hall of the People.
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and they entered the
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compilation of Records of Chinese Traditional Opera
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Between 1999 and 2000
and Collection of Chinese Folk Dances was completed

domestic and overseas market as a set.
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In December 2000, in recognition of advanced compilation groups and
individuals, the Ministry of Culture held the third National Compilation and
Publication Appraisal Meeting for the Chinese National Folk Art Collection Series.
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