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The following is the list of most influential characters, arranged in order of influence, most

influential to least. (Note that this measure is completely subjective.)
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. The Marlboro Man J5 5 3

. Big Brother #fEF

. King Arthur V3 F

. Santa Claus (Saint Nick) & A
. Hamlet PAHRSERF

. Dr. Frankenstein’s Monster £} A
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. Romeo and Juliet %% M 5ZHH
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. Uncle Tom 74U

. Robin Hood 5B 2N
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Robinson Crusoe EEF) - TWER
Apollo and Dionysus i & 55k J&
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Odysseus JB.{#E{&HT

Nora Helmer %4 - #§5

Cinderella JK#ii iR

Shylock E &7

Rosie the Riveter 4 T B #

Midas 35T

Hester Prynne 7filfis - 3k

The Little Engine That Could J7HE/)d
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Alice in Wonderland (8474511 %
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Citizen Kane ARHIE

Faust ¥1-f

Figaro #H#iN%

Godzilla EFf{fhi
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40.
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43.
44.

45.
46.
47.
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49.
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52.
53.
54.
55.
56.
57.
58.
59.
60.

WHO NEVER LIVED

Don Juan fEHE

Bambi /MEKEEL
William Tell J5g - iE/R
Barbie M

Buffy the Vampire Slayer
F° B3

Venus and Cupid ZEZ4H75 - HoAs
Prometheus % K& HT

Pandora ¥&Z2Hi

G.L Joe AL

Tarzan AJRZELL

Captain Kirk and Mr. Spock 7l
SSENERS 337

James Bond 1T - FE

Hansel and Gretel {{ZE 53
Captain Ahab FfFAT K M H
Richard Blaine HZE{E - 773 B

The Ugly Duckling H/)Nf§

Loch Ness Monster (Nessie) J2EiiEE
Atticus Finch P32 75l - 2537 -

Saint Valentine 8T

Helen of Troy #FigRHI%ES

Batman Wi {%
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61.
62.
63.
64.
65.

66.
67.
68.
69.
70.
71.
72.
735
74.
75.
76.
77.
78.
79.
80.
81.
82.

Uncle Sam [

Nancy Drew {5 Eg#6
J.R.Ewing J.R. A
Superman # A

Tom Sawyer and Huckleberry Finn
Uit - RWAG T DUF] - 38R
HAL 9000 FgEHRHAL 9000
Kermit the Frog 7@ idAa s
Sam Spade LI|#f} - 5 54

The Pied Piper 7EKBEH T
Peter Pan 115 - i

Hiawatha 47>

Othello HFE%

The Little Tramp /NFL7EIX
King Kong 4R

Norman Bates %% - 1%
Hercules (Herakles) J7f#
Dick Tracy ZEEEHIE

Joe Camel JEIEEFT

The Cat in the Hat JE&¥E R
Icarus fFRIEHT

Mammy B

Sindbad /KFEE ik
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87.
88.
89.
90.
91.
92,

Amos ‘n’ Andy PEHT 5458

Buck Rogers g - BRHT

Luck Skywalker “RAT#H” /53¢

Perry Mason {if B - #§#%

Dr. Strangelove &7 %&{# 1

Pygmalion RZA&ILFEY

Madame Butterfly Bt A

Hans Beckert 73 - D154

Dorothy Gale £ - % /K

The Wandering Jew kil IREIIL R A

93,
94.

95.
96.
97;
98.
99.
100.
101.

The Great Gatsby | Aif)m vk
Buck (The Call of the Wild) E5% ( (EF
PEE PP )
Willy Loman gifl] - 1% 2
Betty Boop D&t
Ivanhoe % Lk
Elmer Gantry £/R2k - H¥5
Lilith #Fij#ij%z
John Doe 4K
Paul Bunyan {£% - 3147
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Richard Blaine —#54 166 Superman— #64 198
Elmer Gantry —#98 167 Bambi—#41 200
Norman Bates—#75 169
Dr. Strangelove —#87 171 Gammerce
Bond, James Bond —#51 172
Atticus Finch—#57 175 The Marlboro Man—#1 205
HAL 9000—#66 176 Barbie —#43 206
VI Joe Camel —#78 208
Women's Liberation
@r(fa(ganda
Hester Prynne—#30 181
Nora Helmer —#25 182 Smokey Bear—#21 213
Lady Chatterly—#15 183 Rosie the Riveter—#28 215
Nancy Drew —#62 185 Big Brother—#2 216
Mary Richards—#39 187
Buffy the Vampire Slayer—#44 188 Television
Perry Mason—#86 221
Comics and Animation Archie Bunker—#32 223
Mickey Mouse—#18 193 Captain Kirk and Mr. Spock—#50 226
Betty Boop—#96 194 J.R. Ewing—#63 228

Buck Rogers—#84 196 Kermit the Frog—#67 229
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he gods we know best are the ones passed down to us in

Greek and Roman stories. But what has made these deities so

interesting for so long? The Greek god Dionysus' invented
wine, quite an impressive accomplishment to some people. But others
were more impressed by the sobering, palpable presence of the gods
in their everyday lives. They were not just the gods behind the forces
of nature; they were the very forces themselves.

These gods lived full lives of intellect, temperament, and emo-
tion. They exhibited vanity and jealousy; they engaged in love and
war. While other cultures’ gods were snakes or bulls, the Greek and
Roman gods looked human and, much of the time, acted like humans.
They married, had children, and battled among themselves. They had
favorites among us mortals: people whom they met, spoke to, helped,
or cursed. And many human women bore children by them. These off-
spring were demigods who often became heroes in their own right.

Are these gods and heroes fictional? That’s the wrong question.
Myth is a seductive, poetic enterprise by which we express our deep-
est wishes, as well as our most profound anxieties. In this chapter, we
visit these gods and examine their influence on how we resolve moral
issues today. The beauty of these stories can only be realized when the
characters remain where they belong, neither in the world of truth nor
the realm of fiction, but beyond the world of reason.

1. Dionysus: JKREZRH:T, 7 BEHIE oM,
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GREEK AND ROMAN MYTHS

PROMETHEUS' —#46

rometheus is the god who created

man, a claim he shares with doz-

ens of other deities. But he also
brought man the essential gift of fire, which
is more than we can say for Yahweh®, Allah’,
or any other Western divinity.

Prometheus, whose name means “to
think before acting,” was a god to both the
ancient Greeks and Romans, and his history
has grown under the pens of such writers as
Hesiod*, Apollodorus’, and Ovid®.

Prometheus was the son of the Titan
Tapetus’ and a nymph, Clymene. Even though
he was a Titan on his father’s side, he sided
with Zeus® during the war in which the
Olympic gods defeated the Titans. Following
this, Zeus, the chief Olympian god, rewarded
him with the task of creating humans. Pro-
metheus did this from earth and water and
then had the goddess Athena’ breathe life

into them.

Yahweh: BRFi4E, baF,

o oo 2o v s W b

Athena: FESLE, B & ARG,

_.
e

But Prometheus secretly

held a grudge against Zeus

and the other Olympians for
destroying his race of Titans.

And he always sided with humans against
the gods.

When Zeus decreed that man must share
with the gods each animal the humans sac-
rificed, Prometheus decided to trick Zeus.
After a sacrifice to Mecone'’, Prometheus
cut up the bull and hid the desirable parts
under the hide and the undesirable bare
bones under a layer of rich fat. Then he told
Zeus to choose for all time which he wanted
and which would go to the humans. Zeus, the
glutton, chose the fat. When he realized that
he had been tricked, he withheld fire from
humans as a punishment. But Prometheus
went up to Olympus and stole some burning
nuggets from the sun. He brought them to
earth hidden in a stalk of fennel and thus de-
livered fire to mankind. After man had fire,
Prometheus taught them architecture, math-

ematics, medicine, and metallurgy. Again,

Prometheus: 3% K &8, ZFHEER “MmE" .

Allah: %251, BEFE., PR 8EFHE—MRAR.

Hesiod: #7848, /ATCRISHARA AN, REEARTF FHE) .
Apollodorus: [ % 2 B H#, AJTCHIBH LK ERAEHIEIER.

Ovid: J4fE (43BC—17AD) , WH DA, REEAKF (EFID .
Titan lapetus: FHPFAFENRT, FEREMHZ—.

Zeus: FT, ARG EM, BARTTHTLIE RS,

Mecone: BAHE, (1T 4 RAMBPIMIIHIH—A-FIR.
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Zeus became angry with Prometheus. By
teaching men all of these skills, Prometheus’s
pets were approaching the status of the gods.

This time Zeus decided to punish Pro-
metheus directly. He had his servants, Force
and Violence, seize Prometheus, take him
to the Caucasus Mountains', and chain him
naked to a rock. There a giant eagle tore at
his liver during the day; because Prometheus
was immortal, his liver grew back during
the night. This went on for many years until
finally, in his infinite mercy, Zeus gave Pro-
metheus a way out of his torment, but it re-

quired that an immortal volunteer had to die

Caucasus Mountains: Zhl1Z11fk,

Rockefeller Plaza: J& 5 IE# 0>,

O

BN @ @20k hLE
= BRBET B

for Prometheus. Needless to say, volunteers
did not come pouring in. In fact, no one took
up the call for a long time. But eventually,
Chiron the Centaur’ made the sacrifice for
him and Zeus ended Prometheus’s punish-
ment.

Prometheus is the inspiration for all those
who refuse to bow to authority, and we ven- -
erate him with a prominent statue in Rock-
efeller Plaza’ in New York City. We also
revere him at his sacred temples, the Golden
Arches’, where we enjoy the desirable cuts of
sacrificed animals that Prometheus secured

for us.

Chiron the Centaur: &5, 22\ 8R4y, Uit 4 RFE,

Golden Arche: “Ga#]]”, 2 U3 HBERARE,



GREEK AND ROMAN MYTHS

APOLLO' AND DIONYSUS

—#23

hese two gods of ancient Greece

embody the opposite personality

types of the Rational and the Free
Spirit. We all are combinations of calm re-
straint and emotional abandon, which is what
separates us from the stereotypes of myth,
legends, and fairy tales. “Who you are” is re-
flected in which of these two influential gods
dominates your personality.

The Apollonian side of life is order, rea-
son, truth, and virtue—important aspects of
life, but not the things that give you a rush.
By contrast, Dionysus is the god of wine,
revelry, risks, disorder, and freedom.

Apollo was one of the few Greek gods
not renamed when brought into the Roman
pantheon’. He was known as the god of light,

Roman pantheon: % I 7 #f

REEELOL Iy e

CRIGHEHTED | (ZRIIED 55,

medicine, music, and poet-
ry. As protector of the nine
Muses’, he was the guardian
of all culture. As the god of the-
ater, he inspired the playwrights Sophocles®,

Euripides’, and Aeschylus®, whose works
are still performed. Writers such as these
produced new plays and poems for the an-
nual festival of Dionysus. The theater that
was dedicated to him in Athens still survives,
though ticket sales are not what they used to
be. Various groves were sacred to Dionysus,
and presumably all the nightclubs and all the
gin-joints as well. Dionysus, as god of the
grape, has inspired the vintner’s art from Dom
Perignon’ to Thunderbird®.

The classical Greeks believed that balanc-
ing your internal powers of Apollo and Diony-
sus brought you great personal strength. In the
late 1800s, the influential German philosopher,
Frederic Nietzsche’, wrote about the ancient
Greek concept of the man who lives beyond

Apollo: [T %, ARG EIFDE, BE. B2y, &K, PG M, BRI,

the nine Muses: 21, 28 X ZMBIEEM IR,
Sophocles: A& I (4967 —406 BC) , il = ABRIFEA Z—, FERIMER (GRRTH |

5. Euripides: X B /3T (485—406 BC) , tif = KIERK Z—, BT FRg HHEa2) 551988

(SN

6. Aeschylus: REfTEDH7 (5257 —456 BC) , Bifw i = KAERIER Z—, BT (B B K12

Hr . CPATfmrIAe) SETEARR

7. Dom Perignon: f - S5 EBAK, & — (0 H KBRS R FEEE L, MR FERHEFREIA,

SR “FEZL .
8. Thunderbird: &5, —FhFH S,

9. Frederic Nietzsche: # B % - JE R (1844—1900) , fEEIT%K, WESISHFEEAFE,
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Basil reopens an abandoned lignite mine and
Zorba, as his right-hand man, leads the ven-

ture into disaster.
In the aftermath of the calamity, they re-
& W RS, alize that they will go their separate ways, but
& B first Zorba tells his friend that to be free, a
ki fellow needs little lunacy. And, as a final ges-
ture in the film, Basil asks the Greek to teach
him how to dance. Starting off side-by-side,

: in the sensuous Greek style, they are soon
good and evil, the

. laughing and dancing wildly—the first pure
man who lives

. delight we see Basil enjoy.
in the worlds of

both the Apol-
lonian and Dio-

Zorba and his friend are not the only ex-
amples of the Apollonian/Dionysian. There
are Mr. Spock and Captain Kirk’; Felix Un-
ger and Oscar Madison® (the Odd Couple);
Leo Bloom and Max Bialystock® (the Pro-

ducers); among many others.

nysian. Nietzsche urged us to emphasize the
Dionysian side.
6 The twentieth-century Greek writer Nikos

Kazantzakis gave us a superb window into i
As for us, we iden-

the realm of Apollo and Dionysus in his novel : 1
) . ! tify ourselves with
Zorba the Greek, which was made into a movie ;
) ) i the enlightenment of
in 1964. In the film, the Apollonian narra-
) ) ) J ) Apollo; however,
tor is Basil, a writer. On his way to Crete', he
) . ] ) those who know
befriends the middle-aged Zorba, a Dionysian
. e us best probably
free spirit who accepts the world as it is. He i
. 1 . i . i see us as Diony-
lives life with passion. For him, the realities 4 L1
sian, and we’ll drink

are freedom, love, delight, and pleasure. He
to that.

is impetuous, unreflective, and irresponsible.

1. Crete: 3 BAFS, (PR A BT, BAEIEESEKSIE, H2H301k
Huls,

2. Mr. Spock and Captain Kirk: S£[EHALRISE (R FREMTY RN,

3. Felix Unger and Oscar Madison: 5[ L5 (B85 ) gAY,

4. Leo Bloom and Max Bialystock: & [E L8 (il FAY AL, ‘ @ ABHFTEE LR,



GREEK AND ROMAN MYTHS

VENUS' AND CUPID? —#45

hese two Roman gods, mother and
son, who were called Aphrodite and
Eros by the Greeks, have wrought
havoc on the world since its inception. For
simplicity, we will refer to them as Venus and
Cupid even though many of the stories about
them originated in the Greek culture before
being adopted into Roman mythology. In both
cultures, Cupid’s arrows could strike any crea-
ture and arouse in him or her the reaction we
call love. With just one shot, Pluto the king of
the underworld fell in love. Cupid even caused
Apollo, the god of reason, to fall in love.
Venus, the goddess of sexual pleasure,
has been resoundingly rejected as inherently
sinful, especially since the writings of Au-
gustine’ in the early 300s. But let’s consider
Venus and Cupid as the personifications
of the positive aspects of normal people.
Love is not something we can define.
How can I resolve the meaning of the word
if I claim to love my wife, my children, my
dog, and my car? The only things they have
in common are that they all cost me money
and have to be washed, but that is not an ac-

P OLOD =

SELTREV/INIL

ceptable analogy for love.

We really cannot sepa-

rate romantic love from Venus
and her incarnation of sexual desire.
But to preserve the ignorance of children,
we depict love as the cute little cherub, Cu-
pid, and celebrate him on Valentine’s Day,
when we are careful not to mention his
mother.

Picturing Cupid as a chubby, playful,
childlike god alludes to his Roman essence.
By contrast, to the Greeks he was a lusty
man and an awe-inspiring primordial force—
the most beautiful of all the gods. Just the
sight of him could make humans go limp,
and he could control the heart of anyone
he chose. Eros (Cupid) was a primitive, un-
controllable force who often caused people
to fall in love with an unrealistic mate—an
example of love’s power over rationality. This
theme has recurred throughout history and
is brought to its comic best in Shakespeare’s
A Midsummer Night's Dream. A modern
treatment of this scenario is found in Isaac
Asimov’s® story “The Up-to-Date Sorcerer.”
In it people under the influence of a love po-
tion fall madly in love only to be cured by
the reality of marriage.

Venus: ZEGAHT, 5309, BIARHERRE BT B5 I 2k T,

Cupid: FEbUHF, ZH, BN BEAE - EE %,

Augustine: BT (354—430) , it % i EIRHI R BOB K.

Isaac Asimov: JLEE%E - FiIPYZEK (1930—1992) , SEEAMILER . AER, FARKERE YR
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Cupid too fell in love. In that myth, Ve-
nus felt threatened by the beauty of a mortal,
Psyche, and dispatched Cupid to make the
maiden fall in love with a monster. But when
Cupid saw Psyche, he became enraptured
and married her. In retaliation, Venus struck
Psyche dead, but Cupid resurrected his bride
and she became a goddess, as did their child.
Yet another story of death, resurrection, and
elevation to the status of a deity. Love can do
that.

The power of Cupid is a source of anxi-
ety for those who yearn for an orderly
harmonious life. One might be living
a carefree existence before romance
blossoms, when suddenly he or she
becomes a slave to love.

As long as Cupid’s arrows
fly, any of us can be struck with-
out warning, perhaps repeatedly.
The random nature of such events
makes life unpredictable. However,
the passage of time can diminish
our lust and bring
Cupid under 4¢

1. Viagra: J7 0], Bl “B5EF
2. Pandora: {&ZHL, i REHIEHHIE—L LA LT

As a philosopher once so wisely observed,
old age can clip our wings, cool our passions,
and allow our intellect to finally function un-
impeded. But just when we thought we were
safe, along came Viagra'.

PANDORA? —#47

andora is the original scapegoat,

the target of a primitive need to

point the finger, to find someone

to blame. While we no longer recognize

a specific individual as responsible for all

or even most of the ills of mankind, we

haven’t completely shed the need to blame

someone else when anything goes wrong

or even merely not according to expecta-
tions.

In Greek mythology, Pandora

was the first human (mortal) woman,

the Greek analog of Eve. To make her es-

pecially attractive to men, the Olympian

gods each contributed something to her
construction: Aphrodite made her
. beautiful, Apollo made her musi-

cal, Hermes® made her seductive,

3. Hermes: #/RSBHN, Al Mg FRMAO R, HEIRL, SiA. RIGZ 0, R, B

PRI,



