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Art

Partl Text

For numerous reasons, a difficult word to define without starting endless argument!
Many definitions have been proposed. At least art involves a degree of human
involvement —— through manual skills or thought —— as with the word “artificial,”
meaning made by humans instead of by nature. Definitions vary in how they divide all
that is artificial into what is and isn’t art. The most common means is to rely upon
the estimations of art experts and institutions.

Artists, museum curators, art patrons, art educators, art critics, art historians,
and others involved with art change their ideas about it over time. Early in the 20th
century, for instance, artists expanded the definition of art to include such things as
abstraction, collage, and readymades. Even in the second half of the 20th century,
the art world expanded its definition of art to include textiles, costumes, jewelry,
photography, video, concepts, and performances as art. Only in the last ten or twenty
years works of various native peoples have come to be considered art rather than
artifacts.

However, people of some cultures do not (or refuse to) refer to some works as “art.”
Because of this, many people have taken to using the broader terms material culture
or visual culture when referring to such works. No American Indian language includes
such a word as art. The Japanese created such a word only after coming into contact

with European ideas.
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Developing:

What IS Art?
By Richard Smith

Setting aside the flip answer that “Art is what I like”, is there
some basis for deciding what IS art and what 1S NOT art? [ think there
is, but I also think that a problem arises when we begin to confuse ihe
“form” and “content” of art with the process of its creation.

The appearance of an object is the singular means by which we access an
object’s artistry: it’s form and aesthetic character, the stimulation of our
senses. It is also the way we apprehend the object’s content. its allusions
to philosophy, nature, literature, history, or other art. In some circles
much has been made of a definition of art that stipulates that a work
of art differs from other ohjects because it has a “symbolic” function.

”

Objects of “art” can often be seen as symbolic because they are
typically at least semi—permanent and therefore accessible to interpretation
and reinterpretation through time, and the reverberations that develop
as times and fortunes change. These symbolic manifestations, though,
also apply to non-—art, such as items of the general material culture, and
are really more indicative of the nature of being human and our need to
understand and organize experience than a way to determine if something
is “art” or not.

The objects, that artists have created over time, have operated in
different ways dependent on the social and historical period in which
the artist lived. In prehistoric times, we believe that the cave paintings
and fertility sculptures, for example, had a religious purpose. In other
religious contexts, such as. much of the art of the Middle Ages, instead
of ritualistic significance, the art was more for the purpose of telling
religious stories. In some social contexts, artists have been employed
to create “photographic” portraits of patrons, their families or other
important members of the community. Royalty asked artists to help
record their exploits and grandeur. Governments have put artists to
work creating objects that communicate political statements. In the 19th
and 20th centuries we have had “art for art’s sake”™ and even art that
resulted in no permanent object: the wrappings of cliffs, the “happenings”

in public places, the sand art that washes away at the tide, etc.

It has often been said that artists are themselves somewhat different
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“

and the supposition is then that we can know what is “art” because

we can identify “artists” . In his book, The Creative Imagination,
Psychoanalysis and the Genius of Inspiration, Hendrik Ruitenbeek tells
us that many creative persons have been neurotic or even psychotic, but
many others have not. He actually suggested that neurosis, an inflexible
and rigid folution to anxiety, may in fact be counter—productive to

artistic behavior. So, the mental health of the creator is probably not a

“ »

good way to define the objects and activities that belong in the “art
classification.

Others have suggested that art can be identified by the motives of
its creators: Otto Rank believed that the artist was trying to “immortalize
his mortal life” in the creative process. Freud attributed common motives
to artists: honor, power, riches, fame and love. Many psychologists,
like Louis Fraiberg, believe that creative behavior is an effort by some
individuals to adjust and adapt to their environment —a sort of healing
process. Of course, the fact is that all of us have to come to terms with
ourselves and our place in the world, and there are many ways that we
do these things: some of us are religious, or philosophical, or we play,
or we commit to deep loving relationships, or we have children, or we
take long nature walks, or we enter therapy, or we make art. The
need to adapt doesn’t seem to be a primary variable in the definition of

what art is. Motives, in general, do not provide a reasonable basis for

“ ”

deciding what is “art”.
What [ believe is common to art through the centuries, however,

is the artistic process. It is this process alone that makes something

3 »

art” and something else not art. It is the particular behavior of the
creator, during the time the object is being made for the first time, that
makes something a work of art. As Ruitenbeek suggested, it is behavior
thal requires “alert innovativeness and the ability to make decisions
in a constantly shifting environment of choices.” In my view, it is the
thoughtful and emotional concentration of the artist on perceptual senses,
during the act of creation, that makes something “art”.

In this process, the artist brings everything they have. their
knowledge, their history and experiences, their associations and
relationships, their beliefs, their motives, and their skills and powers.
Objects, or events, that result from such a process are “art™. As

“

viewers of “art” we participate by deciding whether the object resulted
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from a creative artistic process or was made in some other way. We also
get to decide whether we “like” the art, “understand” it, “respond”
to it, “internalize”, “learn from” or “reject” what we think the
artist has created or might be “saying” through the work but, if the
process was pure, whatever we decide has nothing to do with whether

or not it is art!

Part Il Related Terminology

artificial A& J—made in imitation of nature by human beings
rather than by nature; simulated

For example; “All things are artificial, for nature is the art of
God.”

artifact A L%

an object produced or shaped by human
craft, especially a rudimentary art form or object, as in the products of
prehistoric workmanship. Only in the last ten or twenty years works
of various native peoples been considered art rather than artifacts, and
displayed in museums of art as well as of ethnography.

artisan T.IF; F Ll T A\——a craftsman; a skilled manual worker

museum [EE, ZAME——a building where objects of interest or
value are collected, conserved, exhibited, and interpreted

For example: “All department stores will become museums, and all
museums will become department stores.”

curator (f4pIEH ) tHK: RER

collection building, care, research, exhibition, and writing. Curators

a person who is responsible for

often work with community members to determine interests and needs,
which will be reflected in special exibitions, and resull the meeting
educational goals.

art careers 2 AR/4iE——jobs and professions in which art interest,
knowledge, and skills are important

patron (ZARF%W ) BB A——someone who supports, protects, or
champions somebody or something such as an institutuion, an event, or
a cause; a sponsor or benefactor. In Europe, until the growth of the
middle classes in the nineteenth century, when more and more patrons
of the arts were wealthy merchants and industrialists, most patrons of
the arts were either leaders of the aristocracy or of the Catholic church.
Now some of them have made their fortunes with profits from products.

For example: “Harry Kessler was a German—patron of avant garde

art and design who died in 1937.”
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art critic ZARIFEE: YE K —among those in art careers, a
person who describes, analyzes, interprets, evaluates, and expresses
judgments of the merits, faults and value of artworks; one who produces

art criticism

art criticism ZRjEig;, ZARLKE the description, analysis,
evaluation, interpretation, and judgment of works of art

For example: “What distinguishes modern art from the art of other
ages is criticism.”

abstract art i 2 2 R

representational accuracy, to a variable range of possible degrees, for

imagery which departs from

some reason other than verisimilitude

verisimilitude & B——appearing to be true or real

collage PfilhE ——artwork created by securing pieces of paper, fabric
or other materials onto a substrate. Though basically two—dimensional,
it may have a sculptural effect.

ready—made B i 2 A4 5

purpose, presented by an artist as a work of art. Between 1914 and

an object manufactured for some other

1921, Marcel Duchamp (French, 1887—1968), who originated this
concept, selected and signed, among others, a snow shovel, a comb, and
a urinal. He occasionally altered readymades (sometimes called assisted
readymades)—the most famous of which was a cheap reproduction of

Mona Lisa on which Duchamp drew a mustache.

textiles 25405, a cloth, especially one manufactured by weaving
or Knitting; a fabric, fiber or yarn for weaving or knitting into cloth
aesthetic X2y, #H¥EM)——of or concerning the appreciation of
beauty or good taste: the aesthetic faculties
aesthetics ¥4 ——originally means the science of taste, today the
philosophy of “the beautiful” , of its understanding and appreciation
fine art XALEARMIEHPA, . LEML% —art or forms of

art that appeal to the sense of beauty, e.g. painting, sculpture, etc.

reproduction 4 #l%, a copy

Part lll Questions

1. What is the main idea of the Text?
2. What does the author, Richard Smith mean by “What IS Art” ?
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Forms of Art

Part | Text

There are a variety of arts, including visual arts and design, decorative arts,
plastic arts, and the performing arts. Artistic expression takes many forms, painting,
drawing, sculpture, music, literature, performance art, printmaking, film, and possibly
architecture are the most widely recognised forms. However, since the advent of
modernism and the technological revolution, new forms have emerged. These include,
photography. comics, video art, installation art, conceptual art, land art, computer
art, and most recently, video games.

Within each form, a wide range of genres may exist. For instance, a painting
may be a still life, a portrait, a landscape and may deal with historical or domestic
subjects. In addition, a work of art may be representational or abstract.

Most forms of art fit under two main categories: fine arts and applied arts, though
there is no clear dividing line. In the visual arts, fine arts refers to painting, sculpture,
and architecture, arts which have no practical function and are valued in terms of
the visual pleasure they provide or their success in communicating ideas or feelings.
The one exception is architecture, which involves designing structures that strive to be
both attractive and functional. The term “applied arts” is most often used to describe
the design or decoration of functional objects to make them visually pleasing. Artists
who create applied arts or crafts are usually referred to as designers, artisans, or

craftspeople.
Developing:

A Selection of Current Exhibitions and Works of Art on the Market

By Catherine Hockley

The latest exhibition to be organised by the Dickinson Roundell group takes place

at the company’ s New York gallery, 19 East 66th Street, from 7 May to 8 June. The
exhibition focuses on paintings, drawings and sculptures of women, and illustrates the
different ways in which a wide—ranging group of 19th and 20th century artists depict
the female form. As is usual for this gallery, only the best exponents of this period
are represented, and so works by the likes of Renoir, Maltisse, Vuillard and Rodin line

the walls. A painting by Pierre Bonnard (1867—1947), dated 1908, of female bathers



on a river bank, is worth a mention, not only because of its
large size, but also because it is a typical example of Bonnard's
work at this time. An erotic painting by Picasso, Nu assis appuye
sur des coussins (Jacquelline), of 1964, was the subject of much
controversy when it was first displayed, but is perhaps not so
shocking nowadays. A three—quarter length portrait by Amedeo
Modigliani (1884—1920) of his sister, Margherita, dated 1916, is
another highlight, and was painted during what is now considered
the finest period of the artist’ s short career. The simple, elongated
form of the figure bears all the hallmarks of Modigliani’s style,
and this example shows an element of emotion lacking in other
WOrks.

An exhibition featuring a comprehensive collection of works
of art takes place at Galerie Schmit, 396 rue Saint—Honore, Paris,
until 11 July. Maitres Francais XiXeme—xxeme siecles de Delacroixa
Braque, includes works by such artists as Balthus, Cassatt, Degas,
Matisse, Modigliani, Picasso and Vuilard, to name but a few.
Many of the paintings on display are from private collections, and
some have not before been seen by the public. A pretty view of
the Seine at Vetheuil by Claude Monet (1840—1926) painted in
1878 is on display, and a portrait by Custave Courbet’s (1819—1877)
of his father, dated 1844, is particularly fine.

The Burghers of Calais

“Bourgeois de Calais” (2—1) is one of the most famous
sculptures by Auguste Rodin, completed in 1888. It serves as a
monument to an occurance in 1347 during the Hundred Years War,
when Calais, an important French port on the English Channel,
was under siege by the English for over a year.

The story goes that England’ s Edward I offered to spare
the city if six influential men, wearing nooses around their necks,
would turn over the keys to the city and castle, as well as their
lives. To prevent any further loss of life, Eustache de Saint Pierre
led an envoy of six influential men to surrender the city, which
had been abandoned by Philip VI. Though the burghers expected
to be executed, their lives were spared by the intervention of
England’s Queen, Philippa of Hainault.

The monument was proposed by the mayor of Calais for

Chapter 2 % Forms of An

2—-1 Rodn’ s
Cal

alais, France

The Burghers of Calais in
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2-2 The Night Watch or “The Militia

Company of Captain Frans Banning

Cocqg” , 1642, Oil on Canvas,

Museum, Amsterdam

Riiks

the town’s square in 1880. Rodin’s design was controversial, as
it did not present the burghers in a heroic manner, rather they
appeared sullen and worm. The monument was innovative in that
it presented the burghers at the same level as the viewers, rather
than on a traditional pedestal, although until 1924 the city council
of Calais, against Rodin’s wishes, displayed the statue on an
elevated base.

While the original statue still stands in Calais, another version
stands in Victoria Tower Gardens in the shadow of the Houses of
Parliament in London. Another stands in the courtyard at Stanford

University in California.

The Night Watch

Rembrandt painted “The Militia Company of Captain Frans
Banning Cocg” (2-2) between 1640 and 1642. This picture was
called “The Patrouille de Nuit” by the French and The Night
Watch by Sir Joshua Reynolds, because upon its discovery, the
picture was so dimmed and defaced by time that it was almost
indistinguishable and it looked quite like a night scene. After it
was cleaned, it was discovered to represent broad day—-a party
of musketeers stepping from a gloomy courtyard into the blinding
sunlight.

The piece was commissioned for the new hall of the
Kloveniersdoelen, the musketeer branch of the civic militia.
Rembrandt departed from convention, which ordered that such
genre pieces should be stately and formal, rather a line—up than
an action scene. Instead he showed the militia readying themselves
to embark .on a mission (what kind of mission, an ordinary patrol
or some special' event, is a matter of debate). His new approach
caused a row, especially among the militia members who ended
up at the back of the scene and were hardly visible. Payment
was delayed. Even parts of the canvas were cut off to make the
painting fit on the designated wall.

This painting now hangs in the largest hall of the Rijks
Museum in Amsterdam. It is a large painting that takes up the
entire back wall—despite having had bits cut off-and is arguably

one of the most impressive paintings displayed there.
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Part Il Related Terminology

form J¢ ; JER the body or outward appearance of a person or
an animal considered separately from the face or head; the shape and
structure of an object

artistry 2 A M ; Z AN B —artistic ability; the creative ability and
skill of an artist, or the expression of this

aesthete ¥2¢50, M3 d Y EF——especially in the late 19th century,

who is reckoned to have a special understanding of taste for and

sensitivity to things “beautiful”

allusions [ R; WB5fg an indirect reference to somebody or
something,

For example: “He made an allusion to marit problems.”

stipulates #li&; #)%E-—to specify something such as a condition
when making an agreement or an offer.

For example: “The contract stipulates which expenses will be
covered.”

fertility £, Fi%—the quality or condition of being fertile

ritualistic ({1, EMAEP——~Forming part of or adhering to a
ritual

exploits Th3¥; Fhéf——an interesting or daring action or achievement

grandeur i/, {fA——the quality of being great or grand and very
impressive |

“art for art’s sake” “HZARMZEAR" —a slogan meaning that the
beauty of the fine arts is reason enough for pursuing them-—that art does
not have to serve purposes taken from politics, religion, economics, and
SO On

Louis Fraiberg 5547 - JE/Rf#t—— Professor Emeritus of English
at the University of Toledo and the author of Psychoanalysis and
American Literary Criticism

manner Z A A% ; Fik—style of work of art; the style in which a
work of art is

highlight g # R84y @t— —most exciting part of something;
light or bright part of a picture, photograph

elongated #iKH)——1Ilong and thin; stretched out

hallmark #$§flF—distinctive feature

element 3, Hift—mnecessary or characteristic part of something

despict {4 ——show something as a picture
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exponents ft %k ——person who expresses, supports, or is an example
of a stated belief or idea

adorn # & ——ornament to something

musketeers 1 &-—royal bodyguard; a member of a company of
musketeers in the French royal household’s personal troops in the 17th
and 18th centuries

Calais jsk (B:EALEP#E DT ) —seaport on the English Channel
in the Pa de Calais Department, Nord Pas—de—Calais Region, in
northwestern France; The Calais—Dover route is the shortest crossing

between France and the United Kingdom.

Part 11l Questions

1. How does the author of the Text define “form of art” ?
2. What is the innovation in Rodin's “7he Burghers of Calais”™ ?

Why?



