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THE BOY COMES HOME
A Comedy in One Act

" BY A. A. Milne
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Characters

UNCLE JAMES
AunT EMILY

PaILIP

MARY

MRrs. HiGGINS
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THE BOY COMES HOME

CCENE?®
A room in UNCLE JAMES’S house in the Ciom
well Road,
TIME:

The day after the War,

Any room in UNCLE JAMES’S house is furnished
in heavy mid-Victorian style; this particular morniag-
room is perhaps solider and more respectable even than
the others, from the heavy tabie in the middle of it to
the heavy engravings on ‘the walls. There are two doors
to it. ‘The one at the back opens into the hall, the one
at the side into the dining-room.

PHILIP comes in from the hall an1 goas into the din-
ing-room. Apparently he finds nothing there, for he re-
turns to the morning-room, looks about him for a moment
and then rings the bell. It isten o’clock and he wa1ts his
breakfast., He picks up the paper, and sits in a heivy
armchair in front of the fire-a pleasant-looking* wel’ budlt*

pleasant-looking — #H,&E3%,
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person of fwanty-three, wih an air of decdsfveness®

about him.
MARY, the parlour-maid* comes in,
MARY. Did you ring, Master® Philip?

pHILYP (@bsently*), Ves; I want some breakfast, please,
Mary.

Mary (coldly). Breakfast has been cleared away* an
hour ago. '

PHILIP. Exactly. That’s why I rang. Vou can boil me

a couple of eggs or some hing, And coffee, not tea.
MARY. I'm sure I don’t know what Mrs. Higgins will
 say?

-pHILIP (gelting up). Who is Mrs Higgins?

MARY. The cook. And she’s nof used to* being put
about* like this.

PHEILIP. Do you think she’ll say something?

_MaRrY. I don’t know what she’ll say.

PHILIP. You needn't tell me, you know, if you don’t

air of decisiveness —E2JLiliiliglo
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want to. Anyway, I don’t suppose t w1l shock ma.
One gets used to it in the Army. (He smilzs{l asntly

at h:r)

MARY. Well, I'll do whatI con, sir. But braakfast a?

edgh! sharp* is the master’s rule, just as it used to be
before you went away to the war.

pHILIP. Before I went away to the war I did a lot of
stlly things*. Dow't drag themup n w*. (M -re curtly)
Two eggs, and if theie’s a ham bring that along too.

. (He turas away.)

mary (doubifully, as she {repares to go.)
sure I don't know what Mrs. Higgins will say-

Well, I'm

(Exit Mary)

(As she goes oul she makes way* for AuUNT EMILY {0
come ‘n, a kind-hearied m'd-Victorian lady who has
neser had any d:sive for the vote*.)

gymiry. There you ar.*, Philip! Good-morning, dear.

Did you sleep well?

paILIP. Rather; splendidly,
How are you? (He FKisses hex,)

thanks, Aunt Emily.

at eight sharp — /A REHE
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gmiLy. And did you have a good breakfast? Naughty
boy to be late for it. I always thought they had to
get up so early in the Army.

paiLre,  They do. That's why they’r2 so lale when
they get out of the Army-

gMILy. Dear me! I should have thought a liabit of
four years would have stayed with you.

pHILIP. Every morning for four years, as I've shot out
of bed, I’ve said to myself, ‘‘Wait! A time will
come.” (Smiling) That doesn't really give a habit a

chance.

EMILY. Well, I daresay you wanted your sleep out. I
was so afiaid th:t a reilly cosy bed would keep you
- awake after all those years in the frenches®.

PHILIP. Well, one isn’t in the trenches all the time.

And one gets leave—if one’s an officer.

pMiry (reproachfully). You didn't spend much of it
with us, Philip.

puILIP (taking hey hands). 1 know; but you did under-
stand, didn't you, dear?

EMiLY. We're not very gay, ani 1 know; you must

trenches — &,
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