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Preface

Ql Bal Sh1 hvmg nearly a century in contemporary Chlna s art c1re1es is a painting
pamter who is comprehenswely prof1c1ent in poetry, seal, calhgraphy and painting; and is
~ ranked hlgh in contemporary China’s history of art. He has dedicated his lifetime to art career;
"fprov1ded human beings with millions of art works, such as picture, calligraphy, engraving,
,‘,‘poetry, etc and wonpeople s warmest admirationand favor. He is skillful at drawing flowers,
”: b1rds grasses and insects; good at such aquatic animals as shrimps, fishes crabs, frags, etc; as
* well as ﬁgures and landscape. Mr Qi’s painting style is closely related to working people’s
feellngs full of life mterests He lays emphasis upon observing the nature and learning from
','the nature Havmg innovated his skills several times in the process of searching for the truth
. "y,'of art, he has combmed scholarly and folk painting techniques, and he has boldly broken
. ” obsolete conventlons to bring forth new ideas. He owns folk humors and refined tastes as
drawmg subje cts, to make his works have their own spccial style. Hls life aim is not only

. expression in form but also charms of all beings. Having lived long in countryside, he has
: clearly known that everything applies to the rule of natural beauty. whatever he draws, a
 shrimp or crab, a fish or insect, a flower or fruit, all is turned onto pages vividly and

ethusiaStically. His works are plain in nature and easy to understand, so that thousands of
people are deeply moved. Therefore, Mr Qi Bai Shi is no wonder an artist of people.

Qi Bai shi’s former name was Chun Zhi, one of his given name was Wei Qing, and another
name was La‘n Ting. Later he was called Qi Heng, nicknamed Pin Sheng, and another
nickname was Bal Shi. On January 1st, 1864 (November 22th, Gueei Haih in lunar Calendar,
the second year of Tong Zhi, Ching Dynasty), Qi Bai Shi was born in Star Pond Avenue, Xing
Zi Village, X1ang Tan County, Hu Nai Province.

Qi Bai shi showed great interests in painting since his childhood. Because of poverty, he

- could only do practising in account books and hand-writing papers.At the age of 15, to earn a
living, he learned to be a flower-engraving carpenter. By chance he studied “The Art Works in
the Garden of Jie Zi” by himself, and was greatly enlightened. At 26, he began with his
painting career, under the direction of a local famous portrait painter, Xiao Xiang-hai, to learn
to draw portraits. The next year he acclaimed Hu Qin-yuan and Chen Shao-fan as his teachers,
‘tolearn poetry and fine brushwork of flowers and binds; at the same time, he learned to draw
landscope pictures form Tan Li-sheng, another well-known artist. In this period, he mainly
worked at finework copying. when he was 36,he became a student of Wang Kai-yun, a scholar,
which was the turning point' of his art and life—since then he changed form a folk painter to a

. "scho’lai'ly srtist. During the time from 39 to 46, Mr. Qi has five times travelled across the
o Yangtsei River, and around Xi’an, Beijing, Nan Chang, Gui Lin, Guang Zhou, Qin Zhou, Shang
~ Hai, etc. So he appreciated such famous mountains and great rivers as the Chang Jiang River,
.  Dong Ting Lake Mount Heng Shan and Mount Lu Shan. All that enwidened his eyesight and
. _enriched his art 1mages He enJoyed many famous art works of Xu Wei, Zhu Da, Chen Chun,
. Shi Tao, Jm Nong, Li Hu, Zheng Ban-qiao, Hung Shen, as well as Zhao Zhi-gian, Wu
; , Changshuo, and so on. He was deeply influenced by those celebrities, especially by Xu Wei,
Zhu Da, Shi Tao and Wu Chang shuo Bai Shi has ever written in a poem: Ching Teng and Xue

. Gp and Da D1 zi's pamtmgs All can draw things with great ease/Which earns my deepest
’f"respect/So that I wish to have been born 300 years earlier even to prepare paper and ink for

f kthem/If I were refused only to stand outdoors/I would rather suffer hanger than go away/That
;should be also ‘my honor For another example, at the age of seventy, he composed a poem for a
ﬁyfcertam plcturebChmg Teng and Xue Ge are far over ordinary men/Specially intellectual in
u_‘splte of oldness i is Mr Fon/How I wish to be a lackey in Heaven/Even to serve each of them in
,fturn'Hence we can see how profoundly Bai Shi respected the above four artists. Since then,




edhls works, and the time of freehand brushwork on flowers and plants came
techmques mostly stemmed form Wu Chang-shuo, the artistic conception
the one of the E1ght Great Mountain Artists, and the use of pen and ink were
f1”'Ta0 and Ch1ng Teng—Bal Shi absorbed the spirits of each school, learnmg form
)ns but. not restralned by them

QllB’ 1: shi came to Bemng when he was over fifty years old. It was exactly the early time

:freehand’erShwork Fortunately, w1th the attention and help of Chen Shi-cheng and Xu
Bei- hong, who were both hberal minded, Bai Shi started with the “Innovation of Old Age”,
'whlch marked the begmmng of his own art style. Up to now, his art skills have become fully

e Repubhc of !Chma and a lot of conservative painters there failed to comprehend his

' ‘mature Hls palntlng subjects were extremely wide, including flowers, birds, fishes, insects,
o chlckens, ducks, shrlmps, crabs, melons, fruits, peaches, pears, vegetables and radishes. He
cunlfledu tradltlonal freehand brushwork with folk paintings; mixed his pictures with poetry,
. calligraphy and inséription arts; made efforts to bring forth new ideas on the basis of carrying
on the heritage;‘_and abanded the rigid style to aim at expressions more suitable for individual
qualities and genuine feelings towards life experiences. Mr Qi Bai Shi created the manner of “

nRed Flower and Ink Leaves”, so that red flowers and colorful leaves formed a sharp contrast.

‘His style of being robust, natural, fresh and energetic, showed his art features of unique
characteristics. Nevertheless, in this period, Mr Qi Bai shi’s works were still attractive in form

but weak in spirit. In the pictures of flowers and plants—grapes, peaches, litchis and wistarias,

for instance, grounds and roots were usually the predominant parts; leaves and fruits were
comparatively small; the color had nothing extraordinary; and branches were much too
flourishing. Those were the features in the early period of the Innovation. Since he was
seventy, the maturest stage was followed by blld and vivid usage of pen and ink, a gremendous

" momentum and freely changeable skills. Sometimes Bai Shi squandered ink wildly, naturally

and freely; some other times he stroked the brush gently to depict objects delicately. Thus,

both the form and spirit reached the nicest conception. He is good at employing the different
thickness of ink to express the subject’s qualities, whether cherishing ink as gold or throwing

ink as cloud. It units strength with gentleness to apply seal-engraving manner to paintings; it

gains the wonderful composition by combining craftsman-ship and sketching manner—all
. ~ shows the artlstlc conception that ”Pictures are born outside themselves” which seems brief
| but never vacant The color of his paintings is brilliant and bold, sprightly and gay, full of

; countrysn:le tastes His shrlmp belly stretches and bends vigorously; the shrank outline is
"""~‘,,,~s1mple, and the bust is painted with both thick and light ink, which forms remarkable
l~~transparency While the shrimp’s eyes are horizontally dotted with strong ink, specially vivid,

ifShort feelers and long pineers are stong and straight, exactly the union of power and softness,
‘_:Whlch is the first-class refinement. His aim is not similarity in form but vividness in spirit, that
“1s both truth and beauty That is Mr. Qi Bai Shi’s unprecedented creation.

. Q1 Bal sh1 s landscape pa1nt1ngs come from practical feelings in life, so whether he
quanders mk or chenshes it depends on the concrte scenery His compos1t10n 1s quite dlfferent

ar ﬁrm and easy, w1de but not vulgar, followmg the calhgraphy manner. That 1s
ard Word at portralt finework in youthhood.
raphy works belonged to the Palace Style which was popular in late Ching




Dynasty. Later he changed to follow the He Shao-ji style that was welcomed in Hu Nai
Province. In his forties, he travelled out to be acquainted with Zeng Xi and Li Rei-ching, and
begén to learn rubbings of tablets in Wei and Six Dynasties. In his fifties, he copied
inscriptions of Mr Zheng Wen and the Jin Dong-xin Style. His running and cursive scripts
benefited form the famous tablets rubbings in Mount Yu Lu, Hu Nan Province, as well as “The
Temple Tablet” by Li Yi, Tang Dynasty. After that, for the reason of sealengraving, Bai Shi
learned to write seal script. In “The Tablet Rubbings of Divine Prophecy” in Wu of the Three
Kingdoms, characters are powerful and vigorous, which impressed quite an effect upon him. He
integrated style features of many masters to become a master of himself. His brush was steady
and firm and crisp, so he reached his calligraphy characteristics.

Bai Shi’s seal-cutting is never dependent on former generation’s craft, -but full of
imagination. His remarkable composition and ethusiastic cutting art set up energetic and
preeminent seal works. He began seal cutting with Ding Jing and Huang Yi, the Zhe school,
and then tried to absorb advantages of each celebrity. Later he specialized in the Sealwork
Collections of the Double Jin Die House; emphasized learning excellent traditions in Qin and
Hai Dynasties; and united the composition of Han Dynasty with Zhao Zhi Qian’s style. His seal
works hold special persuits in character art, composition art and cutting art, which makes his
seals take on a new look. His character art, that is, seal-script art, is mainly derived from the
Mountain Tablet written by Qi Gong, Hai Dynasty, so the character is straight, stable,
natural, comfortable, ingenuous and with a taste of official and cursivescripts, The composition
is brief and concise, grotesqueness and plainness are permeated easily, and the arrangement is
among the nicest—the effect is successful harmony and a strong sense of harmony. The cutting
craft majorly benefited from copper cutting manner in Han Dynasty. Having worked as a
flower-engraving carpenter in youthood. Bai shi’s wrist strength is great, and cutting skill is
mature and decisive. This bold and resolute quality is striking and moving, able to achieve the
result that calligraphy and engraving are wonderfully harmonilus.

Having devoted his lifetime to art creation and teaching, Qi Bai Shi is a great artist of
China who carries on the heritage and ushers in the future. He had lots of painting friends and
nillions of students, and has ever taught in the State Art Academy of Peking and also in Jing
Hua Fine Arts Academy. After the liberation of China, he has been invited as an honorary
professor by Central Fine Arts Institute, and as the first president of the China’s Artists
Association. In 1953 he gained the merit of ”People’s Artist” granted by the Cultural
Department”.In 1955, Art and Science Institute of the former Denocratic Republic of Germany
conferred him the honor of Communication Academician. And 1956 saw that he won the
International Peace Prize awarded by the World Peace Council. On September 16th, 1957, Qi
Bai Shi died in Beijing, at the age of 94. Six years hence in 1963, he was still recommended as
one of the world Cultural Scholars by the World Peace Council. In order to make public more
of his art works, now over two hundred pieces of works have been carefully chosen, and edited
into two separate Volunes for publication—the Volume of Flower, Bird, Grass and Insect; and
the Volume of Landscape and Figure Paintings. Most of these works are marked with
composing time and size, and none of them has ever been published before. In appendix, an art
and life table of Qi Bai Shi attaches to the book. Therefore, the book basically covers Mr. Qi
Bai Shi’s painting art looks, and credibly shows his creative experience in the field of Chinese
Painting. We are assured that its publication will make it more convenient for readers at home
and abroad to research and study and learn Qi Bai Shi’s painting art, and that surely the book
will be accorded a warm welcome.

Wang Chun Fu
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Chronology of Qi Baishi-the Great Painter
~ In the Year of Eighten Hundred and Sixty Four or the
‘Second Year of Tongzhi at the age of one.
. On the Twenty Second day of the Eleventh Lunar
Month (Jan 1,1864) Qi baishi was born into a poor
:sfyfarmer s family in Xingdoutang village Xingziwu in
'“Xlang’can County,Hunan Province. He was named Chu-
~ nzhi and another name was Weiqing or Lanting.
~ In the Year of Eighteen Hundred and Sixth Six or the
FFlfth Year of Tongzhi at the age of three.
Qi learned to read and write from his grandfather-Qi
~ LWanbmg and could read 300 and more characters in
three years.
~ In the Year of Eighteen Hundred and Seventy One or
the Tenth Year of Tongzhi at the age of eight.

Because of poor, Qi discontinued his study and had to
help with some houseworks like taking care of his
brother, cutting firewood, pasturing cattles or fishing.
Painting works in the above subject were always made

- afterwards.

In the Year of Eighteen Hundred and Seventy Four or
the Thirteenth Year of Tongzhi at the age of eleven.

Two important things happened to Qi. One was
happyhe married a child bride-Chenchujun, the other
was sad-his grandfather died, he was too grieved to eat
for 3days.

~ In the Year of Eighteen Hundred and Seventy Seven
or the Third Year of Guang Xu at the age of fourteen Qi
learned to carpenter from Qixianyou, his gradfather’s
~ younger brother, and was sent home soon because of
poor health. In no more than a month, he acknowledged
‘another capenter-Qichangling as his master.

In the Year of Eighteen Hundred and Seventy Eight or
the Fourth Year of Guangxu at the age of fifteen.

Qi left Qichangling and took Zhouzhimei-a carpenter
and carver as master. Zhou had a unigue skill in

carving, especially in figue carving. Qi was fond of this
art and expressed admiration for master Zhou. Zhou
~ liked Qi for his intelligence and hardworking and taught
“him with great care.
‘the Year of eighteen Hundred and eighty One or
the Seventh Year of Guangxu at the age of eighteen.
. a ﬁmshed his apprenticeship from Zhou with good
reoults,

Chen Chunjun and was called “Art capletely” or “Art

master” for his skill and new ideas in carving.

: In the Year of Eingteen Hundred and Eighty Two or
""he Eighth Year of Guangxu at the age of nineteen.

Qi was over]oyed when he first saw a set of “Painting

ography of Jieziyuan” and finished drawing it com-

letely in six months (except the missed one) Taking this

as a sample, Ql constanly made his painting changeable

rith new ideas.

. In the year of Eighteen Hundred and Eighty Three or
_ the Nineth Year of Guangxu at the age of twenty.

- ‘September, Qi’s wife gave birth to a girl named

‘the Fourteenth Year of Guangxu at the age of twenty
,ve'Ql formally acknowleged Xiao x1anghal (Chuan xin)

‘his teacher. Xiao was the number one in portrait
rawing in Xiang tan and was a man of many glfts Xiao
ght hxghly of Q1 and had taught him what he was

. me then on , Qi fpundthe way in drawing portrait.

In the same year, Qi began living together with Mis.

In the i’(’ear of Elghteen Hundred and Eighty Eight or

Qi Bai shi painting marrow

In the Year of Eighteen Hundred and Eighty Nine or
the Fifteeth Year of Guangxu at the age of twenty six.
Qi acknowleged Huzizhuo and Chenzuoxun as teachers
to learn painting and literature and poetry. Hu was
expert in Li style of calligraphy and was good at
painting flower, bird, fish and worm. Chen was famous
for his literature and poetry. Hu and Chen renamed Qi
as Huang or Pinsheng, and another name Master Bai
Shi.

Qi’s eldest son was born, named as Liang Yuan,

- another name Bobang or Zizhen.

In the Year of Eighteen Hundred and Ninety Two or
the Eighteenth Year of Guangxu at the age of
twenty-nine.

Qi wrote a script of Zeng’ Wu for himself. Paintings of
beauty were popular among local People, many of his
works were about traditionl beauties, and , Qi was
known as “Beauty Qi”.

In the Year of Eighteen Hundred and Ninty Four or
the Twentieth Year of Guangxu at the age of thirty one.
Qi organized a poetry sociaty named “Longshan” with
Wang Zhongyan, brothers of Lo ieenwu and Lo shengwu,
Chen fugen, Tan ziquan, and Hu lisan and Qi was chose
to be the President.

In the year of Eighteen Hundred and Ninety Six or the

Twenty socond Year of Guangxu at the age of thirty
three. Qi began to learn seal cutting from a book of
ancient seals written by Ding longhong and Huang
xiaosong. As he had celected three hundred seals, he
called himself “Three Hundred seals Room”.
In the Year of Eighteen Hundred and Ninety Nine or the
Twenty Fifth Year of Guangxu at the age of thirty six.
Qi took Wang xiangyi as teacher to learn literature and
Poetry introduced by Zhang Zhongyang (a poetry friend
and later relatives by marrige of Qi).

In the Year of Nineteen Hundred or the Twenty Sixth
year of guangxu at the age of thirty seven.

Qi moved to the village of Mei Jiuci 5 li away from
Xing Doutang with his wife and four Children and bild a
house named “Reciting Room in Borrowed Mountain”.

In the Year of Nineteen Hundred and two or the
Twenty Eighth Year of Guangxu at the age of thirty
nine. :

Another son was born named Liang kun, another
name was Ziru. At the invitation of a friend-Xia Wuyi,

Qi went to Xiaan to teach Painting where he got

acquainted with Fan fanshan. This was the first time Qi
left far from home. :
In the Year of Nineteen Hundred and Three or the
Twenty Nineth Year of Guangxu at the age of fourty oe.
Qi moved to Beijing along with xia’s family where he
got acquainted a number of friends. Among them was Li

yunyan, a skilled calligrapher who taught Qi to copy

« Cuan longyan) . Months later, Qi returned home via
Tianjin and Shanghai. This was one of what Qi called
himself “Five Trips and Five Returns”.

In the Year of Nineteen Hundred and Four or the
Thirtyth Year of Guangxu at the age of fourty one.

At the invitation of Wang Xiangyi, Qi travelled to
Nanchang by way of Jiujiang and Lushan, starting from

- Wuhan with Zhang Zhongyang. This was th second of

his “Five Trips”. When returned home, Qi Changed the

name of his room into “Borrowed Mountain Room”.

In the Year of Nineteen :-Hundred and Five or the
Thirty Firs t Year of Guangxu at the age of fourty two.
Invited by Wang nian song (another name was Zhishu,




~ from Changsha) Qi came to Guilin in Guangxi. Seeing
~ the wonderful view of Peaks and river, his eye could not
take it all in, he got the true essence and was benefited
a great deal and his skill of Pain Ting was more
‘excellent.
In the Year of Nineteen Hundred and six or the Thn‘ty
- Second Year of Guangxu at the age of fourty three.

Returned from Guilin by way of Wuzhou and Gua-
ngdong, this was the third of his “Five Trips”. A new
house was built named “Ji Pingtang’, one of the room
was called “Bayan room”. The eldest grandson was born
named Bingling, another name was Qiuhent.

In the Year of Nineteen Hundred and Seven or the
Thirty Third Year of Guangxu at the age of fourty four.

The fourth trip included Wuzhou in Guangxi, Qinzhou
and Zhaoqing, he travelled by boat from Duanxi River to
Beicang River in Viet Nam. When returned to Qinzhou,
it was just the ripe season for litchi, Qi was especially
happy when he saw the beautiful scenery of litchi tree
on the roadside, from then on, Litchi frequently
appeared in his Painting works.

In the Year of Nineteen Hundred and Eight or the
Thirty Fourth Year of Guangxu at the age of fourty five.

Humiyuan died. Invited by Loshengwu (one of the
seven members of “Longshan Poetry Society”) Qi
travelled to Guangzhou then to HongKong the following
year (the First Year of Xuantong). on his return, he
travelled in Shanghai, Suzhou, and Nanjing. This was
the last of his “Five Trip”.

The “Five Trips” which covered half area of China and
lasted eleven years was greatly helpful to his art carreer.

In the Year of Nineteen Hundred and Ten or the
Second Year of Xuantong at the age of fourty seven.

Qi repainted the draft paintings made during his five
trips and compiled “"Borrowed Mountain Painting Book”
including 52 paintings. His “Twenty FourScenery Book
in Stone Gate” for Hu lianshi was highly praised among
friends. When he saw “Erjindie Printbook” of Zhao
zhigian he changed his seal cutting into Zhao style and
mixed it together with Han style.

In the Year of Nineteen Hundred and Twelve or the
First Year of the Republic of China at the age of
fourtynine. Felt that he was nearly aged and that he was
away from home in years like duckweed on water, Qi

- named himself “old duckweed man”.
In the Year of Nineteen Hundred and Seventeen or the

~ Sixth Year of the Republic of China at the age of fifty

_ four,
Qi himself moved to Beijing because of war among

'warlords and bandits, on his arrival in Beijing, it was
'st the time of "Restoration incident”, he transfered to
in. When he returned to Beijing after war, he lived
yuan Temple and made a living by selling paintings
ting seals. Here he got acquainted many friends
en Shizeng, Ling Zhizhi, Wang Aishi, Chen
'Mangfu, Wang Mengshi. In October, Qi
,nd cut seal of “Survivor of a Disaster”
hlstory
"neteen Hundred and Eighteen or the
spublic of China at the age of fifty
ed‘own in Beijing because of war

e Hundred and Nineteen or the
lic of Chma at the age of

. was a little better, Qi

arrived in Beijing alone and lived in Fayuan Temple and
soon changed to Longquan Temple at Youanmen as his
wife came and joined him. ;

In the Year of Nineteen Hundred and Twenty or the
Nineth Year of the Republic of China at the age of fifty
seven. :

Qi returned to Beijing with his family after celebra- ;
ting Spring Festival at home and lived in Shideng
Temple and then moved into a house at No.6 Sandao
Zhalan in Xisi.

His early works, similar to the school of “Eight
Famous Painter” in style, were not popular in Beijing.
Encouraged by Chen shizeng, he changed his painting in
style and found a new school of his own-“Red Flower
and Green Leaf”. His works were highly Praised by Lin
Qinnan-a famous artist and could be said comparable to
those of Wu Changshuo. He got acquainted with Xu
Beihong, Helu zhi, Zhu Wuyuan and Mei Lanfang.

In the year of Nineteen Hundred and Twenty One or
the Tenth Year of the Republic of China at the age of
fifty eight.

Invited by Xiawuyi, Qi traveled to Baoding and
celebrated the Dragon Boat Festival, many works of
lotus were made.

In the Year of Nineteen Hundred and Twenty Two or
the Eleventh Year of the Republic of China at the age of
fifty nine.

An exhibition of paintings was jointly held by
Japasese and chinese artists in Tokyo. Qi’s Paintings
were sent to the exhibition and sold vrey well, Causing a
sensation throughout Japan. -

In the Year of Nineteen Hundred and Twenty Three or
the Twelvth Year of the Republic of China at the age of
sixty. -

Qi wanted to keep a diary named “Record in the Room
of Three Hundred Seals” and moved his family to a new
house at no. 1 in Taiping giao Chen Shizeng died of
dysentery in Nanjing at the age of fourty eight. Qi lost a
good friend.

In the Year of Nmeteen Hundred and Twenty Five or
the Fourteenth Year of the Republic of China at the age
of sixty two.

In february, Qi was seriously ill and was unconscious
for seven days. Meilanfang learned to paint from Qi. . k

In the Year of Nineteen Hundred and Twenty six or
the Fifteenth Year of the Republic of China at the age of
sixty three. ‘

Both his father and mother died, Qi was extremely

grieved and invited Fanfanshan to write an inscription -
on the tablet. He bought a nev house at the Picai lane -

and moved in at the end of the year.

In the Year of Nineteen Hundred and Twenty Seven of

the Sixteenth. Year of the Republic of China at the age
of sixty four.

At the invitation of Linfengmian, preident of the
Beijing Art School, Qi taught in the school and made

“Painting for Damo” (see No.25).

In the Year of Nineteen Hundred and Twenty Elght or
the Seventeenth Year of the Republic of China at the
age of sixty five.

In early Summer, the Warlord Government fell from
Power and the “Capital” was moved to Nan jing, Beijing
was called Beiping. Xubeihong became president of the
Beijing Art School, Qi taught as a professor in the
school. Qi’s “Poet and Paintings in Borrowed, Mountain
Room” was printed. The painting “geting rich” was made




(See No.29).

In the Year of Nineteen Hundred and Thirty one or
the Twentyth Year of the Rrpulic of China at the age of
" Sixty eight. Fanfanshan died in Beijing. Qi was grieved
and presented his condolence. While teaching as pro-
fessor at the Art School. Qi did some teaching in
addition in Jianghua Painting School.
~ In the Year of Nineteen Hundred and Thirty Three or
the Twenty Second Year of the Reprblic of China at the
age of seventy.

Selected by Fan Fanshan and reselected by Wang
Zhongyan, Qibaishi Poem and Painting Published in 8
volume. A selection of seals from 1930 to 1933 was
published in ten books.

In the Year of Nineteen Hundred and Thirty Four or
the Twenty Third Year of the Republic of China at the
age of seventy one.

Felt unsafety because of the social turbulence, Qi
fixed iron railings on the windows named as “Iron
Railings Room.”

In the Year of Nineteen Hundred and Thirty Five or
the Twenty Fourty Year of the Republic of China at the
age of seventy two.

Qi returned home to offer sacrifices to his ancestors
when he came back to Beijing he cut a seal of “Hui wu
tang” to express his feeling of thinking of ancestors.

In the Year of Nineteen Hudnred and Thirty Six or
the Twenty Fifty Year of the Republic of China at the
age of seventy three. Invited by a friend, Qi travelled to
Qingcheng and Emei Mountains in Sichuan with his
corcubine and children.

In the Year of Nineteen Hundred and Thirty Seven or
the Twenty Sixth Year of the Republic of China at the
age of seventy four.

Qi called himself seventy seven year old, two years
older that his real age, claiming that he was playing
trick of practice deception.

“July 7 Incident” took place, Beijing and Tianjin were
occupied in succession by Japanese. Qi resigned his
position of teaching in Beijing Art School and Jinghua
Painting School and shut himself up. he made the
“Painting of Squirrel” for Li Zongren (see no.64).

In the Year of Nineteen Hundred and Fourty or the
Twenty Nineth Year of the Republic of China at the age
of seventy seven. His wife died at the age of seventy
eight, Qi was extremely grieved and written a funeral
oration. “Painting of Ducks in Pond” was made for his
student Wan Qingyun (see no.92).

In the Year of Nineteen Hundred and Fourty Three or
the Thirty Second Year of the Republic of China at the
age of eighty although a sign of “No Business” was seen
at his door, Qi had never stopped painting. In Feburary,
Qi lost his second wife and was deep in grief. a
“Painting of Peaches, Grapes and Lotus Root” was made
for his studentSun Songzhao (see no.94).

In the Year of Nineteen Hundred and Fourty Six or
the Thirty Fifth Year of the Republic of China at the age
of eighty three.

After the war of fighting against Japan, Qi began
selling paintings again. In October, he held exhibitions
in Nanjing and Shanghai and dmore that 200 paintings
on display were sold out in a rush. “Paintings of Bottle
Gourd and grass with Worms were made forMis.
GuoDejie (see n0.108.)

~ In the Year of Nineteen Hundred and Fourty Eight or
the Thirty seventn Year of the Republic of China at the

‘age of ninety two.

age of eighty five.

There was a inflation and monetary crisis, Qi had to
refuse all the orders of painting and business suspended.
A few paintings were made for mr. Li Zongren and Mis.
Guo Dejie like “Painting of Lotus and Mandarin Duck”
(see no.114) Painting of Eagle on Stone “(see no.15) and”
Painting of Light and Mouse”(see no.117)

In the Year o Nineteen Hundred and Fourty Nine at
the age of eighty six.

In January, Beijing was liberated and in October, new
China was found. Qi was elected as a member of
national association for literary and art workers and a
member of national association for painters.

In the Year of Nineteen Hundred and Fifty at the age
of eighty seven. N

In March, the late Chairman Mao zedong met with Qi
in Zhon Gnanhai in Beijing. In October, Qi sent Mao
two paintings of his best colection one was a written on
scrolls saying “see was the world of dragon and cloud
was the home of crane”. the other was a painting of
eagle “Painting of Two Bees on Chinese Wistaria” was
made for Zhangbojun (see no.122).

In the Year of Nineteen Fifty Two at the age of eighty
nine. Qi made a large paintine of “Hundred Flowers and
Doves” for the Peace Conference in Asia and the Pacific
area, the flower in full bloom symbolizing victory and
the doves standing for peace. The Central Painting
Institute invited Qi as its honorary professor.

In the Year of Nineteen Hundred and Fifty Three at
the age of ninety.

A celebration party was held by the National
Association for Painters and the Central Painting
Institute for Qi’s birthday of ninety, and Qi won the
tittle of outstanding artist of the people. He was elected
President of the National Association for Painters and
Chinese Painting Research Institute. In September, Xu
Beihong-abest friend of Qi died.”A Painting of Worms
with Towel Gourd” was made for Zhangbojun (see
no.130)

In the Year of Nineteen Hundred and Fifty Four at
the age of ninety one.

In April, an exibition for Qibaishi’s paintings was held
in the Museum of the Forbidden city. In September, Qi
was elected a member of the National People’s Congress.

In the Year of Ninety Hundred and Fifty Five at the
Qi was awarded the title of
academican of Art Academy of East Germany.

. In the Year of Nineteen Hundred and Fifty Six at the
age of ninety three. Qi won the international peace prize
for 1955 issued by the World Peace Council.

In the Year of Nineteen Hundred and Fifty Seven at
the age of ninety four.

Beijing Academy of Chinese Paintings was found and
Qi was elected honoary president. Qi died on 16th
september, a funeral commitee was formed with Guomo-
ruo as chairman and among the important figures
attended at the funeral were Zhouenlai, Chenyi, Linbo-
qu, Chengshutong, Dongbiwu, Liweihan, Zhouyang,
Shenyanbing. A year after Qi’s death, the Ministry of
Culture and the National Association for Painters held a
an exhibition during which the bset works of Qi’s life
were shown.

wang yan Chao
On the Sixteenth of December
In the Year of Nineteen Hundred and Ninety Two.










works contents

1.Magpie on Plum

2.0rchid and Stone

3.Ranana and Peony

4.Chrvsanthemum and Magpie

5.Cloudy Mountains after Rain

6.The Sound of Autumn

7.Roly — poly

8.Mountains and Waters

9.Begonia

10.Wistaria and Cypress

11.Landscape Screen

12.Landscape Screen

13.Landscape Screen

14.Landscape Screen

15.Lotus Fish and Bird

16.Lotus

17.Apricot in Red Blossom

18.Landscape

19.Wistaria and Double Bees

20.Morning Glory

21.Three Friends

22.A School of Shrimps

23.Landscape

24.Landscape

25.Landscape

26.Blue Waves

27.Five Pinetrees

28.Plum,Stone and Myna

29.Ribbon and Loquat

30.Pods

31.Figure

32.Figure

33.Mountains after Rain

34.Little Hawk

35.Lotus

36.Bamboo — Making in Ji- si Factory

37.Mountains and Waters(A Fan Cover)

38.Bodhidharma

39.Swimming Ducks in Willowpond

40.Raising Sail in Calm Waves

41.Gaining Treasure

~ 42.Reed Catkins and Bambao Partidge

43.Pine and Hawk

44.Chickens and Ducks Playing and Seeking

45.Red Plum

46 Mountain Rocks and Squirrels

ducating Child
e

54.Fish,Shrimp,Crab,Frog and Tadpole
55.Crab

56.Professor Cao is Reading

57 .Landscape

58.A Scholar in Zhong Nan
59.Pheasant and Inkstone

60.Feeding Chickens

61.Pillar

62.Landscape

63.Both Boat and Owner in Trouble
64.Lady on Horse Back

65.Thatched Cottage in Woods
66.Retumipg Sail in Springwind
67.Reeds and Crabs
68.Delicacies

69.Plum

70.Flowers and Plants
71.Crabapple
72.Lampflies

73.Hibiscus

74.Liu Hai Playing Toads
75.Willow and Cow
76.Vegetable and Katydid
77.Squirrel

.

78.Persimmon Trees

79.Frogs Playing in the Reedpond
80.Bing An is Cutting Seals
81.Picking Chrysanthemum
82.Crabapple

83.Feeding Chickens
84.Chrysanthemum and Crab
85.Morning Glory
86.Pod,Dragonfly and Butterfly
87.Bodhidharma

88.Scratching where it Itches
89.Chicken

90.Double Iives

91.Peapod and Dragonfly

92.A School of Crabs

93.The Sound of Autumn

94.The Interests of Autumn
95.0ut of Cage

96.Figure

97.Lady

98.Lady

99.Woman with Baby in Arms
100.A Respectable Hill in Dong Ting
101.Lotus and Dragonfly
102.Morning Glory and Dragonfly
103.Chicken

104.Double Chickens

105.Double Magpies,Plum and Stone
106.Plum Flowers and Magpie




