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L1 Peigeng Guilin Landscape painting and the arts
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O F (k) Spring
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Putuo Mountain and Huagiao (Flower Bridge) enjoy the most
famous reputation among all beauty spots in Guilin, where the
Seven-star Cave is located. The scenic spot has attracted writers
and painters at all time and in all lands to create plenty of works, of
which “Spring” is a masterpiece in the biggest frame and with the
longest time. With full passion, the painter applied the available
representation techniques, such as the light and shadow, color,
tactile impression, space , sculpt and composition, melting them
to an idle and romantic room. Verdant Putuo Mountain, pretty
Huagiao are mirroring the wet hillside. Spouting branches, twinkling
dews, illusionary cloud and water compose a more beautiful spring
of Putuo Mountain than the real one. Nothing is preferable to the
twigs of trees and the dews on the rocks. It is the smallest part of
the painting that creates the scenario, plot, and strengthens the
esthetic and vision power.
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o H#H () Moon-lit Night
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It is the serene room of ideal, and land of purity,
without noisy transportation and floating dirt. The moon
light here can go deep to the bottom of river. The air
here can wash the heart and soul. Standing in such moon
light, you can find the real ego, appreciating the serenity,
harmony and sedateness. “Moon-lit Night” breaks through
the usual practice. There is not a bright moon in the sky
and no rapid color changes while the blue sky painted
evenly with a warm moon halo. The thick whiteness over
the river represents the clearness and brilliance of the
moon light. Rather than blur, the stones, trees, bamboo
and weald are described to details through comparison,
but as a whole, the sweetness of moon nigh of Li River
in his heart has been drawn , which is brighter than the
moon light in other places.
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What has been lost is the most precious; what is
being pursued is the best; what is o come is the eternity
of life. A kingfisher is standing in silence watching the
far distance. The water and sky blend in one color, with
limitless expectation. The deep dark stone and its shadow
balance the picture, compared with the light white cloud
and water. It is also impressed that one dark rock is in
contrast with the diverse scree. In this boundless space,
there is remaining room for the kingfisher’s life and its
expectation. The rocks, sand beach and scree in the
water, are polished and painted again and again fo
make very details in perfection.
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This is a picture of agritainment drew after the painter finished
his trip in western countries. The route with clear warmness changes,
discloses the movement of the drawer gain from the Louvre.
However, the passion to nation and village, as well as the principals
of art following, are clearly exhibited in bamboo in Li River, the
chickens in the field and mud bricked houses and so on. It is easy
and harmonious, with vigorous village flavor in the picture.
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Xingping is the joint point of beauty spots in Li River,
being as the most beautiful place memorized by the artist.
The twilight sunglow rises with rose violet, while the serene
sky is peace and cloudless. Morning is the alternating
moment of day and night. The artist boldly separated the
picture into black and white and linked the two parts by
depicting the dense and precise branches as grey areas.
It is static above the horizontal line and dynamic below:
the village girls on the dock make the river ripping; pigs on
the bank are dimensional and vivid as a result of painting
method of embossment pigmentation; ducks in the
water come in various gestures, foraging or chasing after
another. It is the contrast of black and white, dynamic
and static state, vividly representing the best dawn of
Xingping. The painting was collected by National Art
Museum of China in 1982.
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O M (EFED Pine Trees and Lotus

AT 2 v [ i Y RS, e AE AT 2w Bt 2L
FAE. FEAMRPGREA L, XM CALAENL L. ZEE
iz T SRR E, EOSEIANGERR, DAMON TS, AT
P =R o B R RS R 2 bR T = 2 R A AT
SRR EE, OGE. EERR . JLERIB SR, B U
B, ARAMFTR T KRN, =0T 5% 8Ua BB SR b
AT RN T o [ 3 2B RS i, 2 R W 2l s Y T g
P RILMI B, R TP SRR SRR RS, 100 T 1 b i

ERIBRS] .

Pine trees and lotus are favorite subjects in Chinese
traditional paintings, regarded as nobleness in people’s
view. The suburb of Guilin enjoys hundreds of history of
planting lotus. The painfing focused on the exuberant
lotus pond in close shot, far from distortion and rigidness.
In distance, two or three pine trees are standing. The
highlight of the painting is the sky that occupies two thirds
of the picture, rich in colors, light and space. Several
rays that break the cloud and shoot on the ground are
employed to explain the relief after trouble. The pines
trees and lotus are illustrated with the soul of "bone-liked
style” of Chinese drawings whilst the cloud and sky are
depicted by skillful area technique. The combination of
beauty of Chinese and western styles are wonderfully
presented, in favor of a more attractive work
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