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PRELUDE

Interpretation by Lang Shaojun
,, of Spirit and Beauty

~ “Poetry and painting are of one rule in terms of liveliness and originality ” is a
famous saying of Song poet and painter Su Dongpo, who was the first man in expounding
on the relations between poetry and painting. “Painters, past or present, are by no means
vulgar, their wonderful ideas share the same origin with poets”. Painters, past or present,
are by no means vulgar, their depiction of things is somewhat identical with that of
poets”. “Reading the poems of Mo Ji, we see pictures beyond the poems; looking at the
paintings of Mo Ji, we see poems behind the paintings”. «-:The descriptions left obvious
traces in Chinese poetry and painting in general and strong impressions on the paintings of
writers in particular. Stressing the idea that poetry and painting are of one rule, Su
Dongpo advocated to design a painting with poetic imagination and to do painting with
poetic emotion so that to reach poetic taste and state in the painting. The painters of Sohg
dynasty \greatly benefitted from the thought. people from emperors to men of letters and
further to teachers and students in the imperial palace art school all cared much about their
poetic accomplishment and® the poetic expression” of their paintings, with emphasis either

on the poeﬁc effect in the space layout and in the natural taste of a painting, or on the

poetic effect in the vivid expression of life and in the metaphorical philosophy of a
painting. “A picture is drawn beyond the object itself and so makes the appearance o the
object unchanged,” said Song poet Chao Yidao. “ A poem depicts the meaning beyond a
picture and so keeps the soul of the painting”. The so called “meaning beyond a picture”
and “drawn beyond the object” denote the soul beyond the picture, the sound beyond the
tune and unlimitedness inside limitedness. What the Chinese painting absorbes from the
Chinese poetry is mainly the beautiful quality and style of the poetry, not mechanically
interpreting a poem with a picture.

Poetry and painting, to be exact, are quite different in terms of language and
appearance. After Lessing wrote Laokoon, western aesthetes paid more attention to the
differences. Poetry and painting in the enormous spiritual system of G. W. F. Hegel are

considered as different forms of the romantic school and appeared at different stages of

ta)
i
X

time. The western art of the 19th century comparatively strssed description and depiction ,

and so it is called “Literariness of painting”; the western art of the 20th century paid more

attention to “internal expression” and “language self —displine”. The “literariness of pai

nting” was brushed aside. In ancient China, though some people noted the differences
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PRELUDE

between poetry and painting, the majority tended to emphasize their unity. “A poem is an
invisible picture and a picture is a visible poem” is a saying still popular. Judging from the
angle of the art history, the stress shift from the artistic “unity” to “difference”, from

generality to individuality, is undoubtedly a progress. However, both schools of arts of

i »

“unity” and “difference” have respectively created outstanding works. Is the Song
painting which lays emphasis on poetic effect superior to the Yuan painting which stresses
on drawing technique or vice versa? Must the art of the 20th century be better than that of
the 19th century? The final value of a piece of art is not determined by any concepts, but
by the art itself. Only an idea or a propensity is not throttled by another idea or propensity
can the freedom of art be said to be a real one. It is therefore concluded that no matter
what it is, whether it is realistic or imaginative, plain or three —dimentional, expressing
or re—expressing, ancient or modern, of one rule or of two rules, if only the painting is
well done and with creativity, it will certainly take root in the art world.

From the above point of view, the creative edition of the album Appreciation of the
Illustrated Works of Ten Tang Poets and Ten Song Poets is a highly intelligent approach to
the subject. The editors aim at using the experiences and the language of the present to
interpret the poems of the past and meticulously arranged the captions with the paintings.
Miss Zhu Yueling, editor in charge of the album, took great pains— — — —for three years
communicating and travelling to select and contact with every painter and writet — — — —
in inviting and organizing twenty excellent young Chinese painters to participate in the
project. Confronting the great works of great poets of Tang and Song dynasties, the
painters, pious and confident, have done a wonderful job. They know poetry is poetry
and painting is painting. They know if they draw a picture simply to express the meaning
of a poem, they will get half the result with twice the effort and their job will turn out to
be a hard but thankless one. They know the most feasible way is to recreate, taking the
ancient poems as maternal topics and start points, making full use of visual picture and
their life experiences. As a result, readers can see that the interpretation of the twenty
painters is laden with individuality, not only in their unique understanding and wide
association, but also in their unique style in conveying them. We can find in their works
unity as well as difference between poetry and painting, feel indirectly the taste and state
of Tang and Song poetry as well as the visual expression of them. Readers can make
comparison between the paintings and the poems, either to appreciate the paintings with the
poems or vice versa. Readers can also wander along the picture intereprtations of the
painters and extend them with their own experiences and imaginations. ---

When the ground is immersed in an atmosphere of utility and material benefits, when
the tradtion is blown afar by the modern wind, if we can constantly stop over (even for a
very short moment) to appreciate the illustrated works of Tang and Song poets, we may be

able to experience quite a different realm of life and come to realize another need of life.
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