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THEATRICAL BWELLING:
O®N YANMING YIN' S
INTERI®R BESIGN

Dr. Hui Zou
Professor of History and Theory, School of Architecture, University of Florida, USA

| have known Yanming since he obtained his interior design degree. Like his generation of designers in China, Yanming went through the
radical urbanization of the past fifteen years. Ever evolving, he has become an achieved thoughtful professional and experienced manager.
Under his insightful leadership, his design firm has won numerous national design awards and stands on the frontier of the interior design
industry. He is socially active in both the design profession and academia all the while playing an important role in the design organizations in

Shenzhen, “the capital of design” of China.

Yanming was born in the Yunnan Province. The rich ethnic and mystic cultures in southwestern China cultivate his empathy to meaningful
human dwelling. His fine art training enables him to visualize a design with impressive hand drawings, which attracts both the colleagues’
and clients’ attention. These talented drawing skills enrich the success of his designs, especially with implementation of colors. In his recent
projects, rich and vivid colors are applied to define the characteristic of space and are subtly integrated with lighting and materials. His
designs create the suitable identity for each project regardless if the project is luxury, economic, residential or commercial. The concept of
“character” emerged in the 18th century French theories and echoes with the Chinese traditional idea of “face.” The creation of the

identifiable character of a project is a high social need in the Chinese context to which Yanming’ s design shows its maturity.

Yanming consistently uses the circular form in his designs. The cosmic symbolism of circle was clearly stated in the Daoist book Huainanzi of
the Han dynasty. The cosmic meaning of circle in Western architecture can be traced back to Vitruvius’ s Ten Books on Architecture in
Ancient Rome, at almost the same time of the Han dynasty. The cosmic intention of circle went through the architectural history across
cultural differences. A modern case is the American architect Frank Lloyd Wright” s Guggenheim Museum in New York City. According to
Wright’ s own writings, the spiraling-up body of the building embodies the universal cosmos. The cosmic dimension of circle has been
mostly lost in the prevalent formalist approach, but the jing (vista) framed by the moon gates and windows in Chinese gardens continuously
occurs to us the theatrical and mystical world revealed by the circle. When Yanming visited a college campus designed by Wright in southern
Florida, he must have noticed the monumental circle of the central pool. This horizontal circle, embedded in the ground, reflects the blue sky
and circumscribes the meaningful horizon of the campus, a typical fourfold world of sky, earth, divinity and mortal in Heidegger’ s sense.
Yanming especially likes to use circles and curves to define an interior ceiling to emphasize the vertical sense of place and belonging.
Different from the meaningless geometrical play of formalism, Yanming’ s language of circles expresses his love of the life world rooted in
the Chinese tradition but actively interpreted from the urban perspective. The circles delightfully dance with colors, lighting and material
textures and formulate a cordial and hopeful ambience, which attests to the desire for embodiment of respected humanity, a truly social need

in fast changing China.



Yanming enjoys photographing his designs for critical analyses. From the design drawings in his early career to the built interiors in his
developed career, he uses his camera searching and documenting the best views of a design. With the popularization of computer drawing in
the design process, he focuses the lens more on his built projects and his touring the world. In today’ s digitalized world, the views of
drawing and photo, or the views of design and reality are less differentiated than before. This situation enables the designer to envision more
freely the living interior for the life as wished. Yanming’ s drawings and photos demonstrate a strong perspective view. The technique of
linear perspective was first introduced to China in the 17th-18th centuries by European Jesuits. In the design of the “Western garden,”
Xiyang Lou, within the Qing imperial garden Yuanming Yuan, the Jesuits applied perspective views to both the exteriors and interiors of the
buildings. Emperor Qianlong was so curious to see the interior perspective views and described those views as  “magic.” In the Western
architectural history since the Renaissance, linear perspective has been actively related to the creation of magic interior views, such as the
“box of machines” in the 15th century, the peep-show box in the Barogue age, the camera obscura in the 18th century, and the surrealist
boxed views in the early 20th century. In Yanming’ s perspective interiors, textured surfaces of new materials, atmospheric lighting, vivid
colors and simple but dynamic geometrical shapes are interwoven to create a unique place for the peaceful refreshing of body and mind.
These wonderful interiors satisfy the Chinese traditional longing for peaceful dwelling (anju), yet cater for their unprecedented desire for the

wonderful view of the world (giguan).

According to the French philosopher Merleau-Ponty, the constancy of color is only an abstract component of the constancy of things, which
in turn is grounded in the primordial constancy of the world as the horizon of all our experiences. It is not because a spectator perceives
constant colors beneath the variety of lightings that he believes in the existence of things, nor is the thing a collection of constant
characteristics. It is in so far as his perception is in itself open upon a world and on things that he discovers constant colors (Phenomenology
of Perception, 365). In Yanming’ s interior works, he intentionally draws the visitor’ s attention to a rich presence of colors. The selection of a
color is cohesively related to the appearance of material and texture. Lighting not only highlights the cohesion of material, texture and color
but also helps organize contrastive colors into perspective spaces. He never isolates a specific color as a focused view but rather seeks to
evoke the visitor’ s mind through lighthearted and refreshing perspective atmosphere of colors. The expression of atmosphere (fenwei) is a
typical phenomenon in Chinese landscape and garden paintings, which present the integration of subject and object and visualize the inter-
subjective world. In Yanming’ s designs, each interior tends to provide a cordial situation where the individual becomes conscious of his

being here, the emerging horizon of meanings of the interior.
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