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The Brief Introduction to Artist Shan Baiqin

Shan Baigin, male, was born on December 12, 1936 in Huizhou
city, Guang Dong province.

In 1956, he passed the entrance examination to the Middle South
Art College and became an undergraduate student for five years. The
college moved to Guangzhou and changed its name to the Guangzhou
Art College and Shan Baigin majored there in figurative painting in Chi-
nese Painting Department. His teachers included Guan Shanyue, Li
Xiongcai, Yang Zhiguang, Chen Jinzhang.

In 1960, he graduated and started to teach at the Shantou Art School.

In 1961, he was transferred back to GZAC as an assistant to Guan
Shanyue, and an asistant teacher in figurative Painting Section of Chi-
nese Painting Dept. After the autumn of 1964, he was transferred to
Yangchen Evening, Guangzhou Daily, South Daily, newspapers as an
art editor and the chief editor. He was appointed as a member of the
Guangdong Artist's Association, the vice chairman of the Guangzhou
Artist's Association.

After 1982, he went every year to teach in universities and art col-
leges of America and Canada. In 1990, he immigrated to Toronto, Canada,
and has taught painting and painted till now. In 2005, he was employed

as the vice president of Guangdong Peizheng College.
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Preface

Recalling the past seventy years of my life, I can't help sighing, "How time flies!" As an old Chinese saying goes, "Few
people live to be seventy," and many people celebrate this birthday by giving feasts. As for me, my way of celebration
is to publish an album of pictures, which, it seems to me, will record my travels, as well as trace my single-handed pursuit.
In my career of fifty years as a painter and teacher, there are helpful experience and also numerous failures, all of which
have found expression in the pictures.

I never believe in a so-called theory not based on deep insight and practical experience, so I have put down my personal
reflections here in three parts:

I. How I got to know painting

Owing to my economic deficiency and the social chaos, I had little schooling, much less formal education in culture and
art. Moved and nurtured first by fréscoes in temples and then by picture-story books, I took to drawing and then began
imitation, simply attracted by the visual beauty. In the 1950s while learning techniques of expression, I felt perplexed at
the then-prevalent view that politics was in command. After the policy of reform and opening-up was carried out, our
society, the literary and art circles in particular, was flooded with some of which was not acceptable western ideology,
which led to impetuosity in seeking fame and fortune and as a result interfered with the "true, good and beautiful" essence
of art.

Many years' study, practice and personal experiences have taught me that the value of art lies in the three elements, i.e
"true, good and beautiful", despite the differences in cultures between the east and the west and the existence of various
schools and techniques. The above three elements serve as my spiritual pillar and inexhaustible source of my art career.
I1. My comprehension and application of the six cardinal principles in drawing

The six cardinal principles, whether seen macrocosmically or microcosmically, are generally acknowledged as the
guiding theory for art education and practice and can be understood and explained, in my opinion, as follows. First, the
whole picture must be vivid, lively, full of vitality as if it could move and speak; second, lines used in traditional Chinese
paintings are the soul of these paintings, so the brush must be applied with force; third the visual images must be drawn/
painted in such a way that the drawing resembles the thing or the person described but,at the same time, it doesn't look
so ; fourth, the image described must be imparted with definite colors and certain imagination; fifth, care must be taken
with the artistic conception, which refers to the set-up or arrangement of a drawing and how it is structured and assembled;
last, painters begin with the study of traditional techniques by imitation, based upon this they gradually develop their
creative power. In other words, what matters in traditional Chinese painting teaching and learning are not things
superficial, but their essence.

I11. How I have maintained my impulse in artistic creation and my search for its content and form in a broader
scale

Instead of a generally rational, repetitive task, drawing calls for complete devotion and rich emotions so that works of



infectious passion and everlasting vitality can be produced. As Mr. Wang Zhao-min remarked, "In the course of creating
traditional Chinese paintings, inspiration doesn't last long, basic training lasts longer and self-accomplishment lasts
longest." We must therefore absorb extensive knowledge like a sponge and work diligently and persistently. The
education I received in the Academy of Fine Arts, where a combination of traditional art represented by the Ling Nan
school and selective basic training represented by the Soviet Union has taken me along a road of innovation, helped me
with the formation of my outlook on life and on art, which is characterized by its deviation from the established patterns
in playing with lines and touches, and which distains to copy mechanically after the model of the deformed post-Picasso
schools or to start something unconventional or unorthodox just to be different from others.

Zhuang Zi was right when he said, "There is an end to one's life but no end to learning". Inspired by his teaching, I will

continue in my search for the "true , good and beautiful" fine arts for the rest of my life.

Shan Baiqin
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A Great Craftsman and A Pauper

When I was still a student of the Guangzhou Institute of Art, Shan Baiqin was already a college art major. At that time,
his storybook in pictures, especially those pictures of ancient characters, were amazing. The portraits of Chinese
traditional characters, even if just sketches, had been touching. In my heart, he was the very ablest and the greatest artist,
and admired the most. Later, he worked for Guangzhou Daily and published lots of works, which were drawn quickly
and well; it was very exciting. Following this, he went to Canada. But, we are always thinking of him. We are thinking
of his morality, his works, etc. Nowadays, he has presented to the world more than a hundred pictures, including some
amazingly long rolls.

He is an energetic and imaginative person.

He is a great artist with the truly essential techniques.

He is an eminent man with tremendous innate energy.

He is a diligent artist with a lifetime of effort.”

I want to say in more detail that his pictures, especially those concerning ancient lives, are simple and unsophisticated.
The vividness is quite antique, and this is not easy to accomplish. It requires a very rich imagination, which he has.
His pictures show his very power, which is of image, of pen and ink, of accumulating, of thought and of concentration.
Without power, art would be superficial. However, his pictures' power is of his accumulation through these many years.
His pictures are beautiful, satisfying, vivid, and attractive at a quick glance. Besides, wonderful colors and postures are
pleasing and these are his artistic attractions as well. This is also the artistic style in the south of the Five Ridges.

His pictures present the folk style of art, of which excitement is its great interest. The miracle of folk art is the very vivid,
rich and colourful. People who do not know the beauty of folk art will never know this moving interest.

His pictures sometimes present a modern flavour, sometimes a youthful flavour. This is his commendation. Too many
artists are just imitating the ancient, but do not know why. The flavour of his pictures are the most powerful influence at
this time.

His morality, his words, his views and conducts are those of a pauper. The reason why I dare to write like this 1s that I
have believed this for these many years. He is a gentleman who needs not lie or boast. I believe gentlemen will be trusted

forever, and good guys will live longer.

Lin Yong
Associate Chairman of Artist Association of China

Chairman of Artist Association of Guangdong
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Shan Baiqin, My Teacher

Shan Baiqin, my teacher, is one member of the third generation of the Lingnan Art school. In the 50s, the previous century,
he was accepted by Guan Shanyue and Li Xiongcai and admitted to the south China Painting School, though he had only
studied three years at an old-style private school and two years at primary school. As a boy coming from a poor region
in Guangdong province, his surprise success caused a sensation throughout the regions of both Guangdong and Guangxi.
In the 1950s the Lingnan Art school was in its brilliant period and its theory about painting became the mainstream; it flew
towards every place in the whole nation. Masters of painting from Guangdong multiplied, and in a very short period it
ranked, only after Beijing ,Tianjin, Shanghai, and Zhejiang in China. Since its beginning, this school has flourished. At
the same time the traditional Chinese painting "The First Time in the Life" by Yang Zhiguang became the focus of the
whole nation; another one "Stamping Flat the South Sea Waves" in the 1960s by Shan Baiqin, my teacher, shone brightly
in Chinese art circles. Following them the painters of the new generation, including Wang Yujue, Tang Xiaoming, Wu
Qizhong, Lin Yong and Chen Yanning, brought their artistic styles to North China from South China and shook the whole
nation.

I recall to my mind that when I faced my teacher's painting "Stamping Flat the South Sea Waves", I felt excited, surprised
and rapt in wonder, and it remains now in my memory. Since it was endowed with new technique and new intension, the
art would astonish men.

Everyone has his/her fortune, but my teacher's fortune is not fortuitous. He had to work harder from dawn to dark than
the others because of his being from a poor family, so that he became not only a painter in the national rank, but the focus
of the public as well. At the same time, he established his inclusion in art history of both Guangdong Province and China.
In the 60s and 70s of the last century the most brilliant achievement is the character shape of traditional Chinese painting,
having made more breakthroughs than any other arts historically. At that time my teacher's early picture and Wang Yujue's
graduating creation "A Mountain Doctor" brought to public attention, once again, their epoch-making creative paintings,
making them the two painting stars. Afterwards Wang Yujue became the head of Guangdong Art Academy.

At first I met my teacher Shan Baiqin in Luofu Mountain, Guangdong, in 1974, and I have followed him from that time
up to now. I found that he loved to read books such as literature, history and philosophy; and Iloved to listen to his talking
about classics, on and on in a flow of eloquence. Sometimes he told me of different kinds of poetry, sometimes he told
the rise and fall in history, sometimes deep philosophic comment, sometimes artistic styles. In the 1980s he considered
that the painters' final style should reach the height of philosophy! No wonder that at the beginning he became Guan
Shanyue's assistant. His cultural contributions, open heart, and pluralistic knowledge structure would guide man's thought
and make all men excited because of his own excitement.

I loved to enjoy his paintings, because he drew his picture with a brush as if moving about freely and quickly in a
depopulated land. His work discloses his courage, self-confidence and skilled technique and makes one carefree and
joyous. His picture tells you that he has a heart so upright, so benevolent and with a literary person's moral integrity. From

his wielding his writing brush and the excitement hidden in his picture, you may find a person full of the spirit of Chinese



cultures, mingled with theories of Buddhism, Taoism and Confucianism, and having the graceful bearing of a new pattern
of the intellectual nurtured in western cultures. Returning from his studio each time, I always ponder and examine these
elements hidden in his pictures and try my best to imitate his style for several days.
You are never forced by him to learn his style. I had copied hard his painting once or twice, but failed. He smiled at my
copy and then praised me for it.
He is my best teacher who has been the greatest influence in all my life.
During more than thirty years since the Great Cultural Revolution, Reform Opening to the present new century, my teacher
and I have maintained a deep and pure friendship. He came back to Guangzhou from Canada each time, and he always
gave me the first call. In these years he lived abroad and has published several large picture albums. His painting style
has been fashionable for many years in Hong Kong, Taiwan, Southeast Asia, America and Canada. He has enjoyed a good
reputation. His style combines traditional Chinese and western painting. He walks a creative road on which he draws the
figures on traditional Chinese Xuan paper with colors, ink, and moral integrity. In this way my teacher is invincible.
Open his recent album published now, his character still is in it, he drew very hard and wooed perfection. He has lived
abroad for about twenty years, and his painting has not only reflected the spirit of Chinese cultures, but has mixed with
western texture, color and abstractionist elements, which makes his paintings healthy, self-confident and retaining a
national consciousness.
What I have said above is a Shan Baiqin phenomenon. The study of such a phenomenon is a new problem, and the solution
would make Chinese painters harmonious under the global environment.
Shan Baiqin's artistic understanding and thought still is idealism. The opinions on art, a painters's perfect personality and
the humanism he put forward are the common values belonging to the whole human being. With such a broad mind and
whole world vision he leads the way to progress.
Shan Baiqin not only plays an important role in the Chinese painting world, but he has a firm foothold in the western artistic
circles as well. He has had great achievement and attainments by mixing the traditional Chinese paintings with the modern
fine arts; he did his utmost to introduce the Chinese arts to the western society in one place, and to introduce the western
art to the Chinese society in another place. So he is an important pioneer in making cultural exchanges between China
and the west.
Shan Baiqin is good at researching and probing artistic problems so that he has become a creative painter. We find from
his artistic achievements that he makes unceasing progress on the way to perfection. He humorously told me, "I am more
than seventy in my body, but only about twenty in my mind!" His works with typical western color surprises me! Oh,
my teacher, you are now bursting with youthful vigor. May you always keep your artistic spirit young!
By Lu Yanguang
(Chairman of Artists' Association of Guangzhou)

(Written at Jianshan Studio, Nanming, 5,Dec. 2006)
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