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#5471 - STLENBLZ R | They - This Land So Rich in Beauty 90cmx140cm / 5 TEHE oil on canvas / 2008
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Statement

THEY

THEY were officially founded in 2002. But if one counts previous art collaborations between
the two members, Lai Shengyu (Lai Sheng, Born in 1978) and Yang Xiaogang (Born in 1979),
THEY started in 1999. The artists were classmates in the BA program at the Central Academy of
Fine Art (CAFA) Print Department (1997-2001). The artists founded THEY based on common
understanding and ideal of contemporary art. They named the collaboration THEY to slough off
notions of ‘self and individuality’ which seemed fake and overwhelming at the time, replacing ‘Self’
with THEY, and through a ‘New-Collectivism’ , sought out ‘their individuality’ . THEY doubt the

‘self’ and ‘individuality’ as advertised by their generation.

Different from their precursors, who sought a position of self-liberated ‘individuality after the extreme
collectivism and oppressed individuality of the 1960s to 1980s, THEY feel the expression of “self and

individuality’ is overblown — that ‘individuality’ is presented as over-personal sentiment and narcissism.

THEY do not use the form and expression popular among their own generation from the 1970s
and 1980s — such as cartoons and youth culture. Instead, THEY inherit the realist tradition from
the previous generation, emphasizing visual narration and the sense of reality, in order to have their
works convey social reality. However, their works also present the fusion of reality and fiction,
as well as the mixture of fantasy and real. Many works debate the philosophy of change and
question the nature of reality. For example ‘a common room’ may appear as the same scene in life,
in live theatre or on film. The ‘room’ may also simultaneously present outdoors, a real cityscape,
indoors or interior reality through characters and stories. The artists ‘push down’ or dismantle the
‘room’ , and step from indoors to outdoors to seek larger ‘space’ in order to rethink boundaries.
By co-painting THEY have raised a new question, that is, could ‘new-collectivism’ lead to ‘new
individuality’ . Just as the artists from last generation revolted against the mainstream ideology of
their time, THEY revolt against the mainstream ideology of their time - extreme ‘individualism’ .
‘

The two artists co-paint each work, and continuously co-operate and co-practice—may be the co-

operation and collaboration itself distinguishes THEY from the last and present generation.
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They - Marcel Duchamp & Xu Beihong
90cmx140cm

TR EHE oil on canvas / 2008

JaT (following pages ) :
1] - RREBIME | They - CCTV  180cmx280cm
A EHEE oil on canvas / 2006
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471 - /K275 | They - Water Cube 180cmx280cm / #iEI#E oil on canvas / 2007
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