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G Stanley Collyer, PhD, editor of
Competitions magazine, founding member
of The Competition Project, Inc.
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Infroduction to
"International Design
Competitions”

Innovation in architecture usually begins with an enlightened client
and, in the case of a design competition, finds expression in the
submitted designs of the competitors. Sometimes those designs get
realized; just as often they don't. But those architects who have won
competitions have at least seen their talents showcased, and, in some
cases, it has led to commissions for other projects. Some have gone
on to land projects in the new China. Richard Rogers, Rem Koolhaas,
Meinhard von Gerkan, Jacques Ferrier, and Ralph Johnson of Perkins
and Will, just to name a few, all have benefitted from the Chinese
building boom, but only after advancing their careers by succeeding
in high-profile competitions. For Rogers, it was the Pompidou Centre;
Koolhaas' recognized design for Parc de la Villette infroduced him to
the international stage; Meinhard von Gerkan's winning Tegel Airport
entry in Berlin led to multiple large commissions, etc.

More recently, architects have benefitted from competitions staged
in their home countries for projects in China, sometimes for embassies,
and more recently for the Shanghai Expo 2010. In this context,
architects such as Heatherwick (UK), Craig Hartman (SOM, USA),
Jacques Ferrier (France), and BIG (Bjarke Ingels Group, Denmark) have
achieved success in the competitive process.

The globalization of the architectural profession has also enabled

a new generation of young architects to travel and work in foreign
countries. Gone are the days when just a few architects such as .M.
Pei operated outside their place of birth. Now we can find students
from all over the world studying in universities outside their home

base — and being introduced to the competition cultures of those
countries. Moreover, many U.S.-based firms are entering competitions
for the first time, mainly in Asia, but also in the Middle East. This has led
U.S. firms to immerse themselves in the cultures of those countries. Not
only should a foreign firm operating in China be familiar with Feng Shui,
but certain numerical customs. The SOM office in San Francisco, for
instance, changed its address from 444 Market Street to 1 Front Street
in the same location to avoid a negative impression it might project to
Chinese clients.

Because competitions have become more global in nature,
submission requirements have become more relaxed due fo the
expense of mailing competition boards to foreign sponsors and getting
them through customs. Numerous ideas competitions now only require
a digital copy of an entry, rather than requiring entire boards. This
results in considerable reduction in expenses for competitors and can
determine whether or ot a student is willing to enter a competition or
not.

This book includes competitions which have been published in
COMPETITIONS magazine since 2003. Some of these competitions
were won by young emerging architects, most of whom were gaining
recognition for the first time. Participants in the invited competitions
were almost universally established firms, normally well

compensated for their efforts. Compensation has varied from country
to country, with European clients usually providing the most generous
stipends. As is usually the case, compensation seldom covers the entire
expense of entering a competition.

Why enter a competition, especially if there is no guarantee on

a return for efforte If we are talking about an open competition,



chances of winning are minimal. So architects would be well advised
to seek out competitions in areas where they would like to show some
expertise, but have had no experience in the past. In such cases, it is
all about researching a new building type, and, in case there is some
recognition granted by a jury, it can be a career-enhancing step.

And that is what the practice of architecture is all about.

If you do enter a competition, what are your chances of winning?
Chances are minimal if it is a large open competition. But if you follow
certain guidelines, your chances of landing in the final round will
improve.

1. Make sure you are very familiar with the program. Just understanding
what the client's priorities are is an important first step.

2. Do not overload the board with small images any more than
necessary. There is nothing that will turn off a jury more than
presentation boards which are seemingly randomly loaded will lots

of images, making it difficult for a juror to swiftfly comprehend the
scheme's main design intent.

3. To the extent that you may be familiar with the jurors and their
design history, this may influence whether or not you may wish to enter
a specific competition.

4. There should be at least one outstanding image that will draw the
attention of the observer. Snghetta, for instance, included a Japanese
flag on their winning Alexandria Library board and later a Czech flag
on their winning Oslo Opera House competition entry.

The winning designs on the following pages well illustrate the role
which presentation can play in elevating a design to become a
winning entry. Finally, these rules can also be quite useful in making
everyday presentations to clients, and gaining an advantage over
your competitors.
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Competition Background

Located at the bottom of Amman's main valley
and adjacent to Ali Bin Abi Talib road — the main
traffic artery running through the valley — it is
where the more affluent can almost rub elbows
with the have-nots. With these social contrasts

in mind, King Abdullah visualized an arts center
accessible to all citizens regardless of social
stature. To arrive at a design for the facility, the
government engaged the German firm, [phase
eins] led by Benjamin Hossbach, to administer a
limited design competition. Thirty firms answered
the call to submit expressions of interest.

The teams were asked to design a building
consisting of a large theater accommodating
1600 persons and a small theater with 400 seafs
available, both equipped with highly sophisticated
audio systems. Training areas and public facilities,
such as a restaurant and a café will also be
provided. The development requires a certain
level of flexibility in terms of its design, construction
and operation fo accommodate large events and
experimental workshops.
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The sponsor anticipated that the competition
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"Darat King Abdullah II" to serve as a venue for
local community events as well as the cultural hub

for artistic programs and activities.
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prncess B

Zaha Hadid Architects Project 1
the first prize

The jury obviously was impressed by the poetic nature as well as
the siting of the Hadid design: Beyond the first sight attractions,

a closer examination of the proposal started to reveal the special
attributes regarding the approach to the site and the context,

the suggested weightlessness of the opaque monolith and the
unavoidably felt, massive presence of the emptiness. The shifting
interceptions of light by the hyper-spatial surfaces evoked the
timelessness of wind worn memories of the mountains of the
region. One could hear the wind in, through and around the cave
like interfaces among the building and the site so generously
liberated and enhanced through pushing the building to the
Northeast edge of the site.

Otherwise, concern was voiced about the excessive ratios between
the gross floor area and the utilization area, the challenges of large
cantilevers and the very tall glass enclosures, especially in an
earthquake zone. Also, they criticized the lack of attention paid to
the small theater: the technical consultants felt it did not fulfill all

of the technical requirements. Finally, the consultants felt that the
volume of the building would have to be reduced to meet budget
requirements.
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EAHE - BETERESA
SHEMAB2 (ZFR)

Delugan Meissl Associates
Architects
Project 2 the second prize

The jury praised the organization, circulation and general
integration of the spaces to be the strong point of Delugan Meissl
Associates Architects’ design. They expressed their approval of
the sculpturally dramatic exterior, which they felt could be easily
executed. The functionality of the theaters was questioned,
particularly the large concert hall, which was in the traditional
shoe-box shape. Both theaters should be reconfigured so as to
accommodate more types of events. Also, a couple of elevations
were overpowering and needed to be reduced. But they were very
impressed with the “powerful formal statement” of the design.
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