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Evergreen Art

Last year on the way back home from Finland I, together with the
leaders of Shandong Fine Arts Publishing House, went by way of
Petrograd to pay a special visit to my teacher Mr. A. A.Mylnikov, a
well-known Russian artist and professor with Repin Academy of
Fine Arts. Mr. MyInikov, whose wife Alice had died not long before,
appeared in low spirits. To our joy, however, he became fairly bet-
ter at our arrival. We recalled the past ,and then I mentioned the
hope of publishing his collection of works in China. He gladly con-
sented and said with emotion, "I miss China very much; I cherish
the beautiful days that I spent with Alice in China. My Chinese
friends love me the most." He also asked me to write the preface for
his collection of art works.

Mr. Mylnikov and I got to know each other in the 1950s, when I
studied at Repin Academy of Fine Arts. During those six years most
of my time was spent in his studio and we established profound
friendship between us. But for political reasons we lost contact in
the following 30 years since I came back to china in the 1960s. We
became unfamiliar with each other in this period. In the 1990s Mr.
Mylnikov visited China at the invitation of Chinese Academy of
Fine Arts and I also went to Russia to call upon him several times.
We felt much closer as a result of our newly-linked friendship.
The name of Mylnikov is quite familiar to the Chinese art circles
and art-lovers. In the 1950s his works such as On the Peaceful
Champaign and Awakening deeply moved Chinese viewers. In 1957
he practiced painting from life in Beijing, Wuhan and Hangzhou.
During those years many Chinese students visiting Russia studied
in Mr. Mylnikov's studio and benefited from his way of teaching.
He was adept in teaching students in accordance with their aptitude
and emphasized making innovations on the basis of carrying for-
ward traditions. Mr. Mylnikov was strict in learning but easy of
approach. He was excellent in artistry and quick in thought. This
personality style of his impressed the Chinese students very deeply.
When he was still a child, Mr. Mylnikov received nurture of art

from all sides. His mother served as his first teacher of art. In 1930

—preface
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11-year -old Mylnikov and his mother Vera Nicolavna moved from
Pokarovsca to Leningrad, which is a city with a great deal of cul-
tural heritage, and where world-famous Hermitage Museum, Rus-
sian Museum and Repin Academy of Fine Arts are located. His
mother used to show him around museums and all sorts of art
exhibitions. His aunt Maria Nicravna Jerisk was a well-known painter
in Leningrad. Vera, his cousin, was also an artist. Painters and stu-
dents of art frequently visited his aunt's house and young Mylnikov
grew up under the nature of art in such circumstances. Therefore in
his childhood he wished to be an artist in the future.

After graduation from high school Mr. Mylnikov was admitted to
an academy of fine arts. He first studied architecture, and then sup-
ported and recommended by Professor A. D. Radrov and Professor
B. M. Alisnikov, he was transferred from Department of Architec-
ture to Department of Oil Painting, studying in the memorial paint-
ing studio led by D. U. Jeplick. During this period Mylnikov laid a
solid foundation in art and his plastic ability and proficiency could
be reflected in his two sketches The Head Portrait of a Boy and The
Head Portrait of an Uzbek Woman drawn in 1943.

In 1942 the academy was moved to Samarkand because of the War
of Defending the Soviet Union. The memorial painting studio was

led by Gerabaly, who was not only a great colorist in oil painting

1970

20 5em x 29cm

s i
40
pen, ink paper

il

A Sketch of Two Girls

20 5em x 29em 1970




30cm x 72cm 18456

BE B, B

Dath of Baltic Soldiers sketch oil painting,canvas  30cm x 72cm 1945

but a learned art theorist as well. To Mylnikov, the teacher not only
taught him painting skills but also broadened his vision and aroused
his great interest in studying and carrying on traditional arts.

Mr. Mylnikov's first memorial oil painting was his graduation work
The Oath of Baltic Soldiers. In the picture a group of Baltic fleet
soldiers mourn in front of the remains of their battle companions,
paying respects to the great feats of the heroes.

During the winter of 1941-1942, Mr. Mylnikov had a personal ex-
perience of the cruelty of the war, first in the defensive warfare in
Novgor and then in the besiege of Leningrad. In that winter thou-
sands of people were deprived of lives every day. As a soldier of the
102nd militia battalion, Mr. Mylnikov experienced this life and death
ordeal. He came to gain a profound understanding of the heroic mettle
of the Baltic soldiers who fought against the evil and violence. To
create this painting Mr. Mylnikov drew a great many sketches to

@ o KB K 1970 £ AN KB #1974

Vera ink and wash paintingpaper 1970 Old Man ink and wash painting,paper 1974

explore every character's image, trying to make it personalized and
credible. The large-scale memorial painting seemed to have been
accomplished at a stretch, fully displaying the artist's creative pas-
sion and superb skills. It proved to be a great success and received
praises and concern from all sides, which showed that Mylnikov
was an artist characterized by a distinctive personality with his own
life experience and choice of creation path.

If we say that The Oath of the Baltic Soldiers is a manifestation of
the strong will of the Soviet people in suffering hardships and de-
fending their homes and country during the war, we will say that on
the Peaceful Champaign displays the confidence of the diligent So-
viet people in building their beautiful homes. Although the two paint-
ings differ in theme, emotional appeal and color, they share much in
common as to the techniques of planning pictures. For instance,
both paintings adopt upward view with low line of vision. In the
painting On the Peaceful Champaign the sun is shining on Russia's
land dotted with wild flowers and a group of ordinary farmers are
stepping forward with implements of production. Set oft by the bright
sky the clear outline sketches of figures look tall and vigorous, leav-
ing a striking impression on the viewers. Through a common scene
in life the artist displays a poetic flavor and sings the praises of the
breadth of mind of the working people tested by the War of Defend-
ing the Soviet Union, vividly rendering their internal spiritual
strength.

In 1957 Mr. Mylnikov participated in the International Youth Festi-
val held in Budapest, Hungary. He was moved by the scene of the
youths getting together. He regarded this meeting as a symbol of a

new era marking the awakening of the oppressed and enslaved



people. Thus he had the conception of creating the painting Awak-
ening in which the youths from all countries are linked by means of
symbolism, and the black people are described as the principal part,
reflecting the theme of the times that the youths struggled for their
national independence and freedom.

From 1950s to early 1960s Mr. Mylnikov contributed himself mainly
to large-scale memorial art creations in addition to easel paintings.
He once worked with Krolev and some other people to create inlaid
frescoes for "Vladimir" Subway Station and Leningrad Subway
"Lenin Square", and later they worked on inlaid paintings and fres-
coes for Children's Theatre in Leningrad. His great achievements in
describing the vivid images of the enthusiastic leaders can be found
in the portrait of Lenin that he painted in 1961 for the Meeting Hall
of the Kremlin and the inlaid fresco V. I. Lenin created in 1964, etc.
Mr. Mylnikov's means of artistic expression is light and natural.
His paintings seem to have been accomplished at a stretch. Actually,
all of them were painted after repeated deliberation .He once said,
"In the process of art creation I tended to ponder for long over my
paintings, none of which was accomplished in one move. Take Fare-
well as an example. In the beginning I found it a hard job. I once
proposed scores of possible solutions to the problem, and the paint-
ing was partially finished when I had to wash the paint off the canvas.
Afterwards the painting was completed very soon."

Many artists created paintings with the theme of Farewell, but Mr.
Mylnikov had his unique techniques. Under the sky full of smoke
of gunpowder mother and her son are the only figures in this painting,
which briefly indicates the destiny of thousands of families that were
broken up by the war. When dealing with this theme the artist re-
veals reality and symbol, and philosophy and authenticity in his
painting, which deepens the theme of Farewell.

Mr. Mylnikov further explored the means of artistic expression which
combine reality and symbol, and authenticity and philosophy when
he created The Spanish Triptych Painting. This painting is made up
of three pictures and each of them is integrated and specific with
respect to its artistic modeling and expression. But only when the
three pictures are linked together can a more complex and stronger
melody be heard and the theme be revealed more explicitly and
deeply. The moving artistic effects result not only from the pictures'
shock to the eyes such as the striking color contrast and the intense,
strong and stirring rhythm caused by the variation of the figures’
images, but also from the artist's succinct and sketchy techniques
which will give people an impact in their inner feelings and put
before them various questions to ponder over.

Depicted in the painting is the event that a well-known Spanish poet

and some patriots were killed by Fascists before dawn on May 19,
1936. The bullets shot the armless people and the poet drew the sign
of cross in the cold sky. It seemed that he was trying to embrace the
world that he was leaving for the last time. The poet had written the
following verse as to his hands, " As if they were nailed on the
cross, my wrists were full of scars of bronze nails."

Mr. Mylnikov once said, " I could have depicted it more accurately,
nevertheless, what I thought about the event was more valuable than
any details and the authenticity of the event itself. I knew that he
was killed on the roadside in pajamas, but all this is not essential. In
other words, I have surpassed the totally authentic records in this
case, as the most important to me is not Loerka, but the brutal mur-
der of the kind-hearted people. What I consider important is the
poet's bitterness in his mind and his indignation at the atrocity. These
are more essential than historical facts, for I am not a historian..."
This is the artist's understanding of the theme of Spanish Triptych
Painting.

The picture on the left of Spanish Triptych Painting describes what
happens during the daytime. A bullfighter is carrying out savage act
which is lawful according to the custom, but this is a "disguised"
slaughter. The dripping blood seems to have wiped up the joyful
look for victory on his face. He holds up his hand and shows a tragic
mask in the shape of cross. The picture on the right of Spanish Trip-
tych Painting depicts a scene at night. The Fascists are unscrupu-
lously killing the armless common people without any disguise and
mask, and their ferocious features are fully revealed.
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The picture in the middle is a solemn and stirring chord, with upset-
ting and glimmering light illuminating the cross. The mother and
her sleeping baby seem to declare the destiny of Spain.What's the
destiny of the sleeping baby? In Spanish Triptych Painting what
Mr. Mylnikov presents to people is not only the bullfighter who has
become a professional murderer and the Fascists who killed the poet
at will, but the denouncement of war and atrocity at which all man-
kind is concerned.

In addition to large oil paintings and frescoes with themes, Mr.
Mylnikov also created genres, portraits and landscape paintings. The
beauty of the woman became the subject of most of his genres painted
in the late 1950s and 1970s, such as Sisters(1967), Summer(1969),
Morning(1972) and Dream(1974 ), which represent the harmoni-
ous beauty of the woman and the beauty of maternal morality. In
creating these works the artist, not by describing particular details
but in a light and smooth style, sings the praises of the sunlight, the
earth, the cool breeze and the eternal beauty of human life. Mr.
Mylnikov portrayed the same theme repeatedly for several years
with deliberation and variation. He has developed unusual and ex-
traordinary artistic effects from the ordinary theme, offering view-

ers an enjoyment of beauty.
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Most of Mylnikov's portraits are of women . He once said in reply-
ing to a reporter's question, "There is no sedulous pursuit in these
pictures, partly because the beauty of feminine is indeed the half of
the human's perfection, and partly because I have mother, wife,
daughter and granddaughter. Therefore I always hope to understand
them and depict them." Mr. Mylnikov loves life and nature, and he
often goes into the natural world with his family to seek aspiration.
His landscape paintings are vivid, expressive and full of poetic
charm.

Mr. Mylnikov works very hard. Most of his time besides teaching is
spent in art creation. Besides oil paintings, frescoes and sculptures
he also created a number of watercolors, wash paintings, sketches
and woodcuts. Obviously, Mylnikov's success in art owes not only
to his talent and self-cultivation, but also to his diligence and good
understanding of life. He is persistent in practice and bold in
innovation. This spirit can be found in both his teaching and art
creation. But exploration and experimentation are not his only goals.
As his exploration is based on his love and understanding of life, he
never deviates from the artistic principles and the law of techniques.
His general artistic style comes into being on the basis of the or-
ganic combination of ideological content and artistic quality, the
perceptual and the rational, and conventionality and originality.
Mr. Mylnikov is one of the most representative and authoritative
artists in Russia. More than once he won Soviet and Russian prizes
for painting, including Russia's supreme prize for art—Lenin Prize.
He has been awarded titles such as Russian Exploit Artist, the
People's Artist and Outstanding Art Educationalist, having pupils
everywhere. Many of his paintings are collected in National Art
Gallery of Russia, National Museum of Russia, and galleries and
museums around the world. Now he is still in charge of the aca-
demic committee of Repin Academy of Fine Arts in Russia and the
large-scale memorial painting studio named after him. He is always
a hard worker. People consider him a representative art education-
alist and a remarkable popular artist. I shall take this opportunity to
wish Mr. Mylnikov good health and a long life, and greater success

in art creation.
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