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Toiling for Life, Revered Forever

by Yang Renkai

There have appeared many well known painters in China’s history, whose masterpieces have added to the artis-
tic treasure of the country’s spiritual civlization. And they have been held in great respect by their later generations,
who take a great pride in what they have left for them. As one of the giants in the contemporary art circle, late
painter Liu Jiyou deserves such a respect as his ancient counterparts do.

Concerning what Jiyou has achieved in his life time in the art of painting and his prominent devotions to the art,
Mr. Sa Kongliao, Mr. Lunming from Hebei Province and some other well known art critics at home and abroad
have done him enough justice in their essays. I just give my humble opinions about his works.

As is known to all, the Liu family in Tianjin has been famed for its painting in contemporary art circle. Mr. Liu
kuiling created a style of his own, and then his son Liu Jiyou not only carried on the family tradition, but also devel-
oped the style. His works attracted the attention of the art world. The fact that the works of the father and son all
enjoyed great fame became a popular anecdote on the lips of the modern painters. It is easy for viewers to find out
that the son had not only carried out, but also developed the father’s techniques. The Liu family did have an excel-
lent successor.

[t is not too much for Mr. Sa Kongliao to honor Jiyou as the founder of New China’s picture — story books.
The household work picture — story book “Chicken Feather Letter” was of historical artistic value, and it did cradit
to the country by winning a grand international antifascist prize. His tow sets of picture — story works “Wu Song
Kills a Tiger” and “Monkey King Creates Havoc in the Heaven” became typical masterpieces in the way of making
use of the ancient materials. They were popular with people of different ages from different walks of life and of dif-
ferent times. They won Jiyou international prizes at World Youth Festival. When late Chairman Mao went on an in-
spection tour to Tianjin in 1954, he spares some time from his busy agenda to meet Liu Kuiling and his son Liu Jiyou,
and he could not help pouring compliments upon Jiyou when appreciating his paitings. “Conversant with something
in the past and present are the talents from the Liu family.” This was not only the honor of the father and son, but
also honor of the Tianjin people and of the art circle nationwide.

Jiyou never betrayed his sense of justice for the evils in his life time, and his commitment to the art was consis-
tent. The picture — story books mentioned above are only the demonstration of some of his talents. His refined tech-
niques and skills covered a wide range of subjects, and either minutely depicted realistic or freehand brush work
pieces could all be well done under Liu’s brush. Figures, beasts, flowers and birds, grass and worms as well as land-
scape couls all be true to life under his brush. Mr. Sa Kongliao, in his preface, gave proper examples and made to
the point analysis about Jiyou’s art skills. The reason why he coule attain the acme of perfection in art was because
he had learned from the tradition and nature, and what was even more important was that he had cultivated himself
0 such an extent that he could feel the art with his mind from the inside out. The outsiders held that Jiyou had just
taken over his father’s techniques. The statement seemed true in terms of J iyou’s painting forms.

Nevertheless, so far as the essence of the two’s paintings was concerned, there was a huge difference beweem
the father and son. careful observation of the works on the same subject could only discover the skillful techniques,
the detailed touches and the changes in composition. However comparison worked in showing the difference, and on-
ly those who always set their minds on something could tell the difference between one thing and the other with this

method.

Deficient in energy in his late years, Liu Kuiling had some of his works remedies by his son Jiyou, whose touch-

es bore the style of Western paintings. Outsiders could not discover the secrets inside.



Anyway, the son’s touches added to the perfection and excellence of the masterpieces instead of rendering them
imperfect. Of the renowned artists in the instead of rendering them imperfect. Qf the renowned artists in the
history, many fathers added brushes to their sons’ works. However, the principle was just opposite for this couple of
father and son. I do not write about it out of curiosty or with the intention to cut a conspicuous figure, but only for
scientific evaluation of the works.

Versatile as Jiyou was in art, he was particularly good at the figure and beast paintings. Man dominates the nu-
man world, and different beast paintings. and different beast living in the wild make the world colorful. No matter
what impact they have had upon the human beings, they began to live together with man in the world thousands and
thousands of years ago. The ecological balance has become one of the great concerns for today’s world, and probably
that was why Yiyou focused his brush on the beasts.

Ancient painting originated about 10, 000 years ago in primitive society, according to research concered. The
paintings on rocks discovered in various places around the world are mostly about beasts. It was the same reason why
the twelve earthly branches were combined with the same number of animals to indicate people’s age in the Shang
and Zhou dynasties. So beasts and some other animals were the earliest and main themes of ancient paintings, and
man appeared in paintings only about hunting. Man and animals were closely related in ancient paintings. Every dy-
nasty had its own well known painters after the Tang Dynasty, and many of them painted about animals with each’
s emphasis on a certain specific animal.

Learning from his father from his childhood, Jiyou had surpassed his father. His brush depiction of the animals
were refined with careful observation. Apart from portraying the animals true to life, he paid more attention to the
conveying of the air and spirit of the animals. With his brush, he spared no pains catching the various changes in the
air of animals in order that the spirit of the beasts could be demonstrated with refined touches and plastic method.
This was indeed where Jiyou deserced the deep respect.

Great poet Du Fu of the Tang Dynasty wrote a poem titled “Ode on a painting” dedcated to General Cao Ba,
which goes to the effect, “In no time, came out of the Ninth Heaven a real dragon.” All horses that had been born
were as nothing before you paragon. Another poem titled “In Praise of a Painted Horse” gose in this way, “King of
Han painted horse, with energy collected at the brush point; the best horse in red looked energetic and vigorous. ” So
the painting of horse had reached quite perfection in the Tang Dynasty. Yet, Yiyou painted horse with his own char-
acteristics. For example, in the painting of “Running Horses” of freehand style, there was a couplet copied by Mar-
shall Ye Jianying from painter Xu Beihong’s verse about his own painting of horses, which read like this, “The pre-
sent world is a long night drawing to its close as is known, the vast expense of sky has its own ends. ” Then the luck
of the country was to be improved, the meaning behind the verse could be read at a glance. One might think that
there was something similar to the painter Xu Beihong’s techniques in this painting. Yet another horse painted in the
colour of claret ran downward from the flank as fast as the wind, just rushing towards you. It looked as if the four
hooves rash like lightening and as if it could cover the distance from the land to the heaven in a single day. “The
Spring on the Grassland” depicted the Inner Mongolia’s grassland Iandscape. The tremendous momentum and the
lifelikeness of the people and horses gave loose to the imagination of the viewers.

In the way of painting cattle, Jiyou’s works were differnt from those of such ancient painters as Li Guizhen,
Dai Song, Han Huang and Yan Ciping brothers, and different from the contemporary painter Li Keran’s “The Hall

of Teacher Buffalo” as well. In portraying tigers and leopards, Jiyou gave prominence to their awe — inspiring ap-



pearance, and their life — like expression which revealed that they were looking for prey gave viewers an awesome
feeling. Personification was appealed in painting tiger cubs playing together to give viewers something more to chew
about. In the piece “Lion’s Roar Shakes the World, ” a couple of male and female lions roared with such a might that
it seemed as if the whole would be terrified at the roar. The “Couple Lions” Jiyou dedicated to the National People’
s Congress when he was mortally ill contained his patriotism, as was the motivation for Madame He Xiangning’s
paintings, [ sincerely hope that viewers will not take it simply as an artistic piece.

Apes and monkeys belong to primate the same as human beings. The apes and monkeys under Jiyou’s brushed
were dexterous, clever, brisk and “innocent.” The monkey king in “Raising a Havoc in the Heaven” was not so
much a monkey as a “general” good at fighting. Its personified image was really different from that of those monkeys
in the mountains and forests. Its character of kindheartedness provided viewers with food for thought. The piece
“Happy and Pleasant Monkeys in the Nature” exceeded many forefathers in conception. Such a great piece had never
been seen in the works of monkey painting master Yi Yuanji of the Northern Song Dynasty and some other master-
pieces about monkeys before. In art those who seem least expectes to produce extraordinary works give people sur-
prise with their extraordinary pieces.

The theme varied in Jiyou’s painting of beasts. Apart from what was mentioned above, he also painted rabbits,
deer, sheep and goats, dogs, squirrels, foxes, pandas and some other animals. They all had their own characteristics
under Jiyou’s bushes, and they were all true to life and in high spirits on paper. Viewers could always get fresh im-
pressions fron them. Great master painters in ancient dynasties who were good at painting cattle were not necessarily
also expert in the painting of horses. Tang Dynasty painter Han Huang had his “Five Buffaloes Painting ” handed
down as a great masterpiece, but never drew other animals as had never been read in the records available. Painters
like Cao Ba, Wei Yan and Han Gan also from the Tang Dynasty were all great masters painting horses, as being
complimented by their contemporary poets in their verses. The “Painting of Horse Herding” by Wei Yan had been
kept in Li Gonglin’s best album, and Han Gan’s masterpiece “Lighting up the Night” was somehow taken abroad
by someone else. Anyway, none of them had painting of other animals handed down. Painter Li Gonglin from the
Northern Song Dynasty had painted famous “ Five Horses Painting” and “Three Horses Painting”, and he had
copied the “Painting of Horse Herding” by Wei Yan from the Tang Dynasty. Zhao Linyou from the Jin Dynasty had
his single “Six Steeds at Zhaoling Tomb” handed down. The piece titled “Thin Horses” done by Gong Kai at the ear-
ly Yuan Dynasty and the “Out of Garden” as well as “Double Horses” by Ren Renfa were all masterpieces of the
time. Yi Yuanji of the Northern Song Dynasty was particular good at painting apes, and his original copy of “Gath-
ering of Apes” can still be seen today. “Sparrow and Two Rabbits Playing in Bamboo Forest” by Great master
painter Cui Bai of the Northern Song Dynasty was excavated from a tomb of the Liao Dynasty. The “Painting of
Apes” by Yuan Dynasty Yan Hui and “Squirrel on Peach Tree Branches” by Qian Xuan also from the Yuan Dynasty
were all masterpieces of their time. As a matter of fact, none of the ancient painters could specialize in the painting
of animals in excess of two kinds. The same was true of the contemporary great masters like Ren Bonian, Xu Gu,
Zhang Shanma and Xu Beihong, who had never involve such a wide range of animals in their paintings as Jiyou did.

Of course, the influence of tradition and the teaching of his father counted, but the most important was that
Jiyou spared no efforts in carefully observing what he was to paint, chewing what he had obtained from observing
what he was to paint, chewing what he had obtained from observation time and again until he could tell from the tiny

differences, and practicing all the time until his death. Mr. kuiling was particular good at minutely — depicted realist



paintings and paid special attention to the depiction of details. Most of what he painted were inert and in still state.
However, his son Jiyou mingled the freehand and finebrush in his painting, and his brush altered in keeping with the
changes of the subjects. Instead of confining himself to the conventions or established rules, he was creative and pave
way of his own where his inspiration allowed him. This might be the key to his success. Anyway, a lot of work are
still to be done by experts to find out how Jiyou had made such a great achievement.

Three generations from the Liu family are all good at painting. Liu kuiling, the first generation, and his son Liu
Jiyou, the second, had all established themselves in the art circle. Of the two, Jiyou was even more outstanding than
his father, and gained himself a fame as one of the most talented and accomplished artists. No one would challenge
his reputation and achievement. As the third generation of the family, Jiyou’s two daughters Liu Qiang, Liu Kui
and his son Li Nan continue to carry out the family’s tradition and art style. It is really unusual for three generations
of a family to keep a form of art in succession without interruption. With great achievement, Jiyou had a position in
academic circle which have been becoming more and more important. So publicity should be given to Jiyou’s achieve-
ment so that all those at home and abroad including his relatives, friends and painting viewers who are concerned
about him should know what he has done to the art. This should rearly be an excellent story to tell in today’s art cir-
cle.

In his 50 years of art career, Jiyou had devoted whole — heartedly to the art of painting. He had a bumpy life,
spare no pains and efforts in the pursuit of the art in his studio, and had never asked for fame. He just sought plea-
sure from his hard work and never felt bored of his pursuit. As a result, he had painted so many pieces, and his vari-
ous types of artistic images were out of original concepion based on tradition and life. On the other hand, his works
had exceeded the tradition and life, and all of them were moving and impréssive to the viewers.

All artists, who have an aspiration to accomplish a career, love life, devote themselves to their carreer, and are
patriotic. Jiyou expressed his sincere patriotism in his artistic language. He was indeed a patriotic artist.

Jiyou was a particularly magic hand in painting lions, the works of which have been admired by viewers at home
and abord. Great masterpiece “Double Lions Painting” was done in 1982 when the painter was suffering from a dis-
ease. This was one of his most favourite pieces done with great proficiency, and he treasured it so much that he
wanted to keep it himself and had it handed down within his family. Yet, he dedicated it to the country after careful
and repeated considter. There must have been of particular importance for him to make such a decision at such a
time. He was born in troubled times, when the country was endangered by various crisis. He felt sad because he was
at a loss what to do to serve his country. Although there had been turbulent years after the birth of New China, she
gained prestiged as a big country, which had no comparison with its past. Compared to a sleeping lion as she was,
China woke up and caused a stir in the world. The majesty of the double lions meant much more than the lions them-
seleves, and it did give viewers food for thought. When a memorial meeting was held over J iyou’ s death at the con-
ference hall of the Chinese Peolple’s Political Consultative Conference in Beijing, I wrote a couplets in memory of
Jiyou to the following effect: “Portray all things on the earth true to life, follow and develop the family art style, to
establish a school unique in the art circle, still cherish a sincere love for the motherland in his illness, and have fore-
sight and take long view, to dedicate the painting of double lions before departing from life. ”Six years have passed.
Reviewing what I wrote, I have found that I omitted quite a lot. Taking advantage of the chance to write this pref-
ace, I just want to think twice about the life of Jiyou for fear that I may fail to do what I should for him or may have

something on my conscience.
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Toiling for Life, Respected Forever - Yang Renkai
Sparrow ¢ 32x43cm 1945
Lion 121 X 43cm 1954
Tiger 121X 34cm 1954
Leopard 121 X34cm 1954
Lynx 121 X 34cm 1954
Dog 33 X 38cm 1956
Tiger 32X 43cm 1956
Leopard 32x43ecm 1956
Monkey 32X43ecm 1956
Rabbit 32 X43cm 1956
Donkey 32X 43cm 1956
Deer 32 X 43cm

Horse 32 X43cm

Cat 32 X43cm

Sheep 32X 43cm

Bear 32 X43cm

Spuirrel 33 X 38cm

Leopard 138 X 34cm

Lion 138 X41cm

Tiger 138 X 4lcm 1963 «-ereee-
Bear 138 X 41cm

Deer 138 X 41cm

Hen 33 x33cm

Fawn 46 X 69cm

Two Horse 46 X 69cm

Wild Boar 69 X 46cm

Horse 75 X 69cm

Two Fishers 33 X 45cm 1971
Leopand 138 X 69cm

Lion 129 X 165cm

Tiger 164 X 129cm

Tiger (Detail)

The Roar of a Lion 179 X 96cm

Lion 128 X 69cm

Horse 69 X 46cm

Horse 69 X 46cm

Mule 133 X 67cm

Cat 83 X42cm

Cat 179 X 96cm
Squirrel 69 % 87cm

1956 «evessvrsiaoesnronnions
1956 rverevenvenennenann
1956 =ssmssiwssins snwonns
1956 sussssssives ssmvavsas
TO5E <wviwvemonions vusiamoians
1956 vverevrevnene v
1962 sssanasmwss sas swasmns
1063 swaswswvanes wassime
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1972 ceeersses st arsereans
1972 coevvverecnnnannnnnnn

1972 ceccecenneiiiiniiinns

o 0 N NN AW W NN -

W W W W W W W NN N N N N BN NN e e e e b e e bk e e e e e e
QA N AW N =S Y ® NN QR W N= S Y Y ® N NN e REW N =D

Squirrel
Hill Myna
Goldfishes
Two Chicks
Black Bear
Squirrel
Peacock
Deer

Deer

Two Horse
Calf

Blue Parrot
Two Cat
Peacock
Parrot
White Cat
Tiger
Lynx
Sheep
Monkey
Lion
Spuirrel
Cock

Fox

Panda
Tiger

Two Lions
Wolf Dog
Monkey
Duck

Whit Parrot
Leopard
Lynx

Sika
Golden Monkey
Lion

Two Lions
Two Lions
Tiger Crouching
Monkey
Rabbit
Two Dog
Monkey
Dog

(Detail)

33 X 46cm
40 X 32cm
129 X 192cm
68 X 45cm
69 X 34cm
129 X 248cm
129 X 248cm
(Detail)

69 X 34cm
45 X 68cm
125X 67cm
129 X 193cm
133X 67cm
103 X 60cm
69 X 46cm
133X 67cm
96 X 59cm
96 X 46cm
68 X 45cm
133 X 67cm
49 X23cm
139 X 69cm
69 X 46cm
86 X 60cm
139 X 69cm
138 X 69cm
69 X 46cm
69 X 46cm
70 % 55cm
70 X 47cm
140 X 47cm
140 X 47cm
140 X 47cm
140 X 47cm
139 X 96cm
147 X 362cm
(Detail)

138 X 69cm
45X 68cm
45 X 68cm
45 X 68cm
69 X 46cm
138 X 69cm

1972 ceeeeeceececeecenanns
1972 cecveeveereneeciaanns

1972

1973

1973

1974 occeveeeceeninneenns
1974 ecvverenieiiiiinnn

1975

1975
1975

1976 2vs sovimswvs swupmeass
1976 +=e wwwivsiann sammoioas
1976 wevrreeeeennernnaanne
1976 =2 sesmesiass ssnmmmins
1976 ==+ swemesives sesvasns
1976 « ++= sveevatons swsrmsiazans
1976 +eeveevreoeennenaenns
LQTT sus ssswssiwes suvmpaiis
1977 svs sowswsves pesrsons
LOTT wun socsomessini smmimmminis

1977

1977 5o sumsenine senavasas
1977 s sunsmwmssasmanams
1977 505 sewvsmissnsonanasss
1977 s wemsassvssasases
1977 wvvveenernrennenannn
1978 o ssssnansismssisesias
1078  ws sonawsiamssmsammnss

1978

1978 cccceccereriiiaiiannn
1978 cvccereecceceiniian

1978
1978
1978
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Wolf

Horse

Cat

Panda
Antelope
Red Fox
Eagle

Two chicks
Squirrel
White Mouse
Starling
Dragonfly
Cicada
Mantis
Butterfly
Frog

White Ape
Fawn

Deer

Wolf

Black Bear
Panda

Panda

Wild Boar
Three Rabbit
Golden Monkey
Three Sheep
Wolf Dog
Dog
Squirrel
Squirrel
Starling

Cat

Cock
Leopard Crouching
Panda

Tiger

Horse Runing
Two Rabbit
Dog

Dog

Doglike

Two Dog
Dog

69 X 46cm
138 X 69cm
69 X 46cm
137 X 68cm
80 X 48cm
45 X 68cm
137 X 69cm
138 X 69cm
33 X 46cm
34 X 46cm
45X 68cm
45 X 68cm
24 X 33cm
33 X45cm
32 X 40cm
32 X 40cm
45 X 68cm
59 X 96cm
138 X 69cm
70 X 47cm
68 X 45cm
45X 68cm
68 X 45cm
33 X45cm
61 X 57cm
45 X 68cm
138 X 69cm
46 X 69cm
45 X 68cm
33 X46cm
45 X 68cm
45 X 68cm
69 X 46cm
138 X 69cm
69 X 46cm
45 X 70cm
133 X 67cm
69 X 46cm
33 X 46cm
45 X 68cm
69 X 46cm
68 X 45cm
60 <45cm
46 X 69cm

1978 ceeveeveeneininnnnns

1978

1978 wrevee e vrenee
1978 werrverre e
1978 woereevrenie e
1978 weeveerreees e
1078 woeveerreenne e
1978 wrvvrerre e
1978 wreereveeerenre
1978 wreveevrenee e
1978 wreveerrenee e

1978

1978 D L T I
1979 ceeveviiiiiniiiiin

1979

1979 ceeeeriniiiiiiiiiiia,
1979 ceceeveiiiiiiiin
1979 -ceeeieiiiniiiinn,

1979
1979
1979
1979
1979
1979
1979
1979
1979
1979
1979
1979
1979

1980
1980

1980
1980
1980
1980
1980
1980
1980
1980

83
84
85
86
87
88
90
91
92
92
93
93
94
94
95
95
96
96
97
98
99
100
101
102
103
104
106
107
107
108
110
110
111
112

113
114

116
117
118
118
119
120
121
122

Doglike
Squirrel
Eagle

Cock

a Flock of Ducks
Goose
Cicada
Pigling
Doglike
Doglike
Chick

Cattle

White Parrot

The Roar of a Lion

Two Lions
Tiger

Lion

a Tiger cub
Two Tigers
Tiger
Dragonfly
Monkey

Cat

Cat

Panda
Panda
Leopard
Cattle
Pigling
Sheep
Antelope
Lynx

Two Donkey
Squirrel
Antelop Runing
Duck

Grey Mouse
Parrot

Dog

Golden Monkey

45 X 68cm
69 X 46cm
133 X 67cm
138 X 69cm
45 X 68cm
96 X 59cm
68 X 45cm
70 X 47cm
46 X 69cm
69 X 46cm
46 X 69cm
70 X 46cm
138 X 69cm
69 X 46cm
147 X 363cm
52 X 36cm
139 X 69cm
69 X 46cm
70 X 47cm
70 X 47cm
33 X46cm
33 X45cm
68 X 45cm
68 X 45cm
69 X 46cm
70 X 45cm
33 X45cm
33X 45cm
68 X 45cm
45 X 68cm
46 X 70cm
45 X 68cm
60 X 97cm
33 X46cm
69 X 46cm
69 X 46cm
69 X 46cm
100 X 36cm
69 X 46cm
67 X 44cm

Seals often used by Liu Jiyou

Liu Jiyou’s Chronological Table
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1983
1983
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140
141
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143
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151
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152
154
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