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General Preface

Published by Shanghai Art Museum, "The Art Museum in Pocket Library"
is a series of illustrated books of art education and popularization,
integrating our museum's exhibition and collection, aiming to introduce
outstanding contemporary and modern artists, art genres and their
important works to the public, and fully exerting art museum's function of
public cultural services.

As the compilation and publication of this series have received great
support from Shanghai Cultural Development Foundation, here we'd like
to extend our sincere gratitude!

Shanghai Art Museum
December, 2008
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Someone says, so-called past means numerous memory fragments interwoven
together. For everybody, some memories have already been ambiguous among
the everlasting time, however, some are still vivid and unforgettable. Do you
still remember picture-story book? In the chaotic and impetuous modern
society, in the noisy cities, too many ways of entertainment fill up our lives,
leaving no space to contemplate or appreciate. Picture-story book seems
to belong to a very distant past. The happiness in flickering light was like
yellowish old photos, becoming increasingly ambiguous but bringing us very
cozy memories. In memory, the past always seemed so peaceful. The streets
were so narrow; the air in small alleys was tinted with a little delicate fragrance;
passersby were not so hurried; occasionally, some bicycles with silvery ringing
passed by your side. You could also see several rows of simple and crude
bookshelves in small alleys, displaying various picture-story books. In front
of the bookshelves, some kids were completely absorbed into these books.
Maybe, at that time, watching these books was the happiest moment for a child.
Nevertheless, when these things silently went away and inevitably became
memories covered with dust until you accidentally recollect them someday,

would you be surprised to realize how fast and cruelly the time elapses?

The times of picture-story book has passed.
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In the north, it is called “Xiao Ren Shu” (child’s book); in Zhejiang province,
it is called “Pu Sa Shu” (Buddha’s Book); In Hankou, it is called “Ya Ya Shu”
(kid’s book); in Guangdong and Guangxi provinces and Nanyang, it is called
“Gong Zai Shu” (figure book); in Shanghai, it is called “Tu Hua Shu” (picture
book). These interesting names seem to imply people in south and north have
different opinions about the same object. Till 1925 when Shanghai World
Press published Journey to the West, the name of “Lian Huan Hua” (picture-
story book) appeared formally. At that time, this was a name representing
new fashion.

When did our familiar picture-story book originate? What’s the preliminary
appearance of picture-story book hiding behind thousands of years of
history? With time elapsing, old things would always leave many dubious
riddles, so is the origin of picture-story book. No matter Tang Dynasty or

Song Dynasty, nobody would deny the long history of picture-story book,

so long that we couldn’t define the specific time of its earliest emergence.
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However, most scholars believe that the embryonic form of picture-story
book could be retrospected to Han Dynasty more than 2000 years ago. One
day in 1957, in faint light, archeologists were extremely excited to find some
mural paintings in No. 61 tomb of Han Dynasty in Shaogou, Luoyang,
Henan province. Among these mural paintings, there was the famous story
“Two Peaches Kill Three People”, which consisted several paintings and
vividly described an anecdote in the Spring and Autumn Period and the
Warring States Period. By now, this mural painting of sequential pictures is
probably the earliest “picture story” we have ever seen. This sort of “picture
story” isn’t an isolated case. In 1972, in No. 1 Han tomb in Mawangdui of
Changsha, archeologist discovered a lacquer coffin on which many figures
of supernatural were painted. Two series of paintings, “Tubo Eats Snake”
and “Sheep Rides Crane”, were the most conspicuous. The plots of these
two series of paintings are quite simple, however, the coherence among

paintings is rather strong, therefore, we could absolutely believe such series of
paintings have the feature of picture-story book. After Eastern Han Dynasty,
the contents of such paintings became increasingly abundant, and besides

painting itself, even caption emerged. This is actually the embryonic form of




ine-colored Deer" on the western wall in No. 257 cave of Northern Dynasty in Mogao Caves.

picture-story book.

After Southern and Northern Dynasties and Tang Dynasty, this sort of
continuous painting became more popular, and the forms of painting were
also more abundant and freer. This form was most extensively applied in

the period of Buddhism’s great prosperity, for instance, the stories about
Buddhism and Jataka in mural paintings in Mogao Caves. On the western
wall in No. 257 cave of Northern Dynasty in Mogao Caves, we could see a
series of perfect story-telling paintings about Jataka. Though they are severely
eroded by ages, we may still recognize the mural painting of “Nine-colored
Deer”. Created in the form of horizontal-scroll picture story, the whole

story was appropriately and spectacularly presented, leaving the audience a
deep impression. These continuous mural paintings in Han and Tang dynasties
were good at story-narration, and just the integration of literature and art
provided a strong basis for the development of picture-story book. When we
are reading the current picture-story books, how many people would realize
that the stories about Buddhism and Jataka were a kind of “picture story”

in Tang Dynasty? During the evolution for thousands of years after that,
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subtle changes gradually happened to story-telling painting, however it still
remained the earliest form until the emergence of contemporary pictorial.
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Various contemporary pictorials originated in Shanghai. From then, modern
picture-story book became closely connected with Shanghai. Before 1843,
Shanghai was still a tranquil and peaceful small town. For just several
decades, Shanghai turned into a fashionable and prosperous city. At the
beginning of the 20th century, Shanghai was permeated by a stylish aura like
wind, flowers, snow and moon. In this city completely different from inland,

many fresh things successively appeared all of a sudden. Ships in Huangpu

River and cars on roads already broke the previous tranquility, declaring the
termination of traditional life. Actually, before the appearance of picture-
story book in Shanghai, Shanghainese had already begun to accept many
novelties, so that the picture-story book, a new form of painting, would

not be exceptional. In 1884, Shanghai Dian-Shi-Zhai Pictorial published 10
pieces of continuous paintings describing the course of Tonghak Rebellion in
Korea, which was probably the earliest case of picture-story book published
in pictorial. At that time, this lithographic news pictorial with paintings and
texts was very popular, newspaper dealers recruited peddlers to sell along




Before 1843, Shanghai was still a tranquil
and peaceful small town. For just
several decades, Shanghai turned into a
fashionable and prosperous city. At the

beginning of the 20th century, Shanghai

was permeated with a stylish aura like
wind, flowers, snow and moon. In this
city completely different from inland,
many fresh things successively appeared all
of a sudden. Ships in Huangpu River and
cars on roads already broke the previous
tranquility, declaring the termination of
traditional life.

the streets. After that, “chapter painting” emerged. So-called “chapter
painting” indicates the illustration for each chapter in classic novels, such as
Three Kingdoms, Water Margin, Journey to the West, and etc. This had already
existed in Northern Song Dynasty when it was not popular, and it was more
prevalent in Yuan Dynasty, for instance, Newly Published West Chamber with
Full MNustrations & Notes consisted of more than 100 pages with one illustration
on each page, besides the illustration there was even a caption. Once “chapter
painting” emerged, it immediately became popular, and many publishing
houses adopted this method to increase book’s readability in order to attract
readers to purchase.

The name of picture-story book firstly originated from books published by
Shanghai World Press. During the four years from 1925 to 1929, Shanghai
World Press successively published some full-length picture-story books
including Three Kingdoms, Water Margin, Journey to the West, and etc, on whose
cover red characters of “Lian Huan Tu Hua” (picture-story book) were
printed. The printing, binding and layout of these picture-story books were
excellent at that time, therefore they were quite influential after entering the
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market. For the reader’s convenience, “Tu” among “Lian Huan Tu Hua”
was omitted, and it became “Lian Huan Hua”. With the popularization and
well-acceptance among readers, many publishing houses throughout China
carried on this name, thus modern picture-story book came into shape.

As soon as modern picture-story book appeared, it was well accepted by the
public. From the day of its birth, picture-story book was never an art form
especially serving the noblemen or the upper class. Just for the same reason,
picture-story book could be rapidly spread. In the 1920s and the 1930s, the
popularity of picture-story book in Shanghai was absolutely as high as that
of current cartoon and animation. In Novel of Picture-story Book published
in 1932, Mao Dun wrote, “In the streets and alleys of Shanghai, there were
numerous small book stalls like sentinels...... Whoever spent two pennies
could sit on the bench and read twenty or thirty of the child’s books rented
from the stall.” This was not a single phenomenon in Shanghai, but quite
popular in Beijing, Tianjin, and etc, so was picture-story book. However,
as the cradle of modern picture-story book, Shanghai played a more
important role in the development of modern picture-story book. Till the
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1930s, Shanghai picture-story book gradually improved itself in the form of

painting, and also increased a lot in variety, slowly becoming a significant

way of entertainment in life.




