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BBEJEHUE

Urorom Bcero ofyuenusi cTymeHTa Ha dakydbtere »xusonucH Cankrt-ITeTepGyprckoro rocynapcTBeHHOro
aKaLCMHUCCKOrO MHCTHTYTa »KHMBOMMCH, CKYJbOTYpbl H apxuTekTypnl vmenu M. E. Penuna sBisiercs aunjomHas
padoTa. OHa FOBOPHT O CyMMe IPHOOPETEHHbIX MM 3HAHHH, 3CTETHYECKHX W JKH3HEHHBIX MO3HUHSAX, CIOCOOHOCTH
peliaTh BbICOKHE 3alaud, CTOsILLHEe [epef H300pasHTesIbHbIM MCKYCCTBOM. HacTo mepsasi KapTHHA MOJIOLOrO
XYMLOAHHKA CTAHOBHTCSH €ro yTeBKOH B »H3Hb, HCTUHHbIM MPOH3BEAEHHEM HCKYCCTB.

Iunsiomible padotst A. A. Mbuibunkosa “Kusitea Gantuiines”, E.E. Mouceenko “Tenepan dosatop”, B.
A. Taspunosa “B. M. Cypukos” 3aHslH LOCTOHHOE MCCTO B COKPOBHULHHUE PYCCKOrO H300pa3HTeJIbHOrO
MCKYCCTBa.

Iunsomuasi paboTa — Ppe3yJibTaT BCCH JEsTEJIbHOCTH IPENojaBaTe/lbCKOrO KOJIJIEKTHBA, BCEro y4yeOHOro
npouecca. OHa CBHAETEJIbCTBYET 00 YPOBHE MOATOTOBKH CTYAEHTa K IMOCJICAYIOLIeH TBOPYECKOH AESTEJIbHOCTH.
HenocpenctseHHas paboTa HauMHAETCsi CO BTOPOLO CEMECTpa 5-TO Kypca, KOrHa CTYAEHT BblOMpaeT TeMy CBOeH
Gyayllei aunsoMHod KaptuHbl. OH JOJI2KeH NMPeiCTaBHTb 3CKH3bl, KOTOpble Obl FOBOPHJIK O CIOXKETE, CMbICJIOBOH
3aBsI3KE, [PELBAPHTCIBHOM KOMIOSHILMOHHOM, TOHAJIbHOM W LBeToBOM peileHnu. Yacto 3ambicen Oynyuiei
KAPTHHbI POXKA2ETCH Clle Ha MJaALIHX Kypcax, CTAHOBHTCH Pe3yJbTaTOM JleTHeH NPOM3BOACTBEHHOH MPAKTHKH,
KOMaHAMPOBOK, B KOTOPbIX CTYAEHT HaOJIOLaeT »H3HCHHbIC ABJICHHSl, CTAJIKMBAETCSl C MHTEPECHbIMH JIIOAbMH H
coObiTHsAMH. [lpaBusibHO BbIOpaHHasi TeMa, [JyOHHA IOCTaBJIEHHOH 3ajaud MO3BOJISIOT MOJIOAOMY XYHLOXKHHKY
MOJIHOCTbIO PACKPHITH CBOM TBOPUECKHE BO3MOXKHOCTH PeaJlM30BaTh CBOH TaJIAHT M MHIAHBHMIYaJIbHOCTb.

3aTtem uaet paboTa Hal 3CKH30M, MOHCK OCHOBHBIX INPHHUMIOB KOMIO3HLHH, SICHO M MOHATHO BblpaXKaloUlnX
temy. Ha npensnniioMHoli npakTHKe CTYAeHT pa3pafaTbiBaeT 3CKHM3, COOMPaeT HATypHblH MaTepuail, paGoTaer B
My3esiX H OMOJMOTEKaX, yraybsasas comep:kanue Oyaylied kaptuubl. Ha nporsikenun Bced paboTbl Hal
JUIJIOMOM  BBINOJIHAIOTCSE PUCYHKH, OTIOLbl, HEOOXOAHMMble JJis pPELIeHHs 3ajay, BO3HHKAIOWHX B XOone
HanucaHusi KapTuubl. MHorpa AunjoMHuku paGoTaloT Haj TOHAJIbHbIM KapTOHOM, B KOTOPOM HaXOASIT pa3Mep
Gyayuicii KapTHHbI, PeLIAlOT BOMPOChl KOMMO3MILMH, PHCYHKa. IIpH XOpOLIO OpraHM30BaHHOM, pa3paGoTaHHOM

3CKH3€e NPUCTYNalOT K PUCYHKY Ha XOJICTEC KHCTblO, OIlpeneJisisi 00JibllIMEe OTHOLLUEHHUS NSATEH H CHJIY3TOB. Patoras



HaJ AMIJIOMHOH KapTHHOM, CTYAEHT NOJKEeH B MOJIHOH Mepe BJaleTb DHCYHKOM, KOTOpbIH [03BOJISET eMy
BbIPa3UTb 3aMblCesl, COOpaTb HYXKHbIH MaTepHal, OCMbICIHTb ero. IloHMMaHHe NpONOPLHiA, YYBCTBO GOJIbLIOH
(opMbl, KOHCTPYKLLHH, PHTMHYECKOIO CTPOsi — BCE 3TO MUMeeT O0JIbLIOE 3HAYeHHE B KOMIIO3HLLHOHHOM pPELLEHHH
JLUIIJIOMHOH padoThl.

IDMOLHOHAJIBHOE, UYBCTBEHHOE 3HaueHHe HECET LBEeT, KOJIOPUT MPOU3BeLeHHsi. BepHoe LBETOBOE pellieHHe
onpepeJisieT ycrnex INPOU3BeLEHHs, CHJIY €ro BO3LEHCTBMSI Ha 3pHUTEJIst, CO312eT TOT NCHXOJIOTMYECKHMH HacTpOH,
KOTOPbIH 3acTaBJisieT collepeXKHBaTb, HEPABHOLYLIHO BOCIPUHHMaTb H300pa)KaemMoe Ha XOJICTe.

Camoe 0oJiblllOC 3HAUEHHE B AMIJIOMHOHR pabore npuiaercsi KoMno3uuud. Komnosuuus — 310 ri1yGoko
[OHsiTasi ¥ MPOUYBCTBOBaHHasi (opMa XyH0XKECTBEHHOrO OCO3HAaHMsL 3aMbiciia npoussepeHusi. Komnosuunonuoe
MbllJICHHE ONpeleJIsieT TBOPUECKHE BO3MOXHOCTH XYHLOXCHHMKA, IJIyOMHY €ero MHPOBO33PEHMSl, CIOCOOHOCTb
co3aBaTb MPOH3BELEHHSI BbICOKOTO XYLOXKECTBEHHOro ypoBHsi. Kommosuuusi npoHU3bIBaET BCe 3afaHHsl yueOHOro
npolecca, OHa MO3BOJISIET OCMbICJIHTb YBUIACHHOE, MPOSIBHTb CBOH BO3MOXKHOCTH, (PaHTa3MIO H MacTepCTBO.

Ha muylapiunx xypcax mJisi pa3BHTHsSE KOMIIO3MLLMOHHOTO MbILLJIEHHST OOJIbLIOE 3HAUEHHE HMEIOT 3aJaHHble
TeMbl. PyKOBOAHTEM TpPYyNNl H MacTePCKMX pa3pabaTbiBalOT KOMIIO3ULLHOHHbIE 3aflaHHs, 0co00e BHHMaHHE B
KOTOPbIX YHCJEETCS KOHKPETHSallHH TeMbl, SICHOCTH I[OCTaBJIEHHOH 3ajayHd, oOOpallleHHIO K UYBCTBaAM H
NCPEeXK HBAHHSIM YeJIOBEKAa, K PELIEHHIO AYXOBHbIX, HPaBCTBEHHbIX Bompocus. Konmosuuus — cyTb Bcex
NPeAMETOB, COCTABJISIOLIMX [POrpaMmy oOyueHuss XypoxHukoB. He 3psi Ha tacame AkaleMHH XYyJIOXeCTB

HauepTaHbl CJOBA® “KHBOMHCHL , “ckysbnTypa', “apxutexTypa M “BocnuTanue . BocnuTaHue HpaBCTBEHHBIX,

STHUECKMX HACAJIOB, HEPABHOAYLIHOTO OTHOLIEHHS K ¥KHU3HH, YMEHHs BUIETb [JIABHOE B COOBITHH, pa3o0paTbCsi B
CYTH siBJICHHst — BCE 910 GOPMUpPYeT TBOpLUA, XYLOXKHHKA-KOMIO3UTOPA, CIOCOOHOIO BbIPa3HUThb CBOE CYKAECHHE O
MHpE, HAMOJHHTb CBOIO KapTHHY COJIbILMM LYXOBHbIM COAEPXKAHHEM, [J1yOOKHM BHYTPEHHHM CMbICJIOM.
CepbeaHoe 3HAUEHHC B [HIJIOMHOH paf0oTe HMEIOT BOMPOCHL KYJIbTYPbl >KHBOIMHCH. Bes BbicoTbl 3TOH
KYJIbTYPbl HEBO3MOXEH HACTOSILUMH XYMOXHHK. Biajgenue BCeMH TeXHHYECKMMH CPENCTBAMH, yMCHHC

OpraHu3oBaTb MOBEPXHOCTb XOJICTa, KpacoTa »XKHBOMHCH B COeJHMHEHHH C H306p33HTeﬂbHOﬁ, copepxKaTeJIbHOH



CTOPOHOlI KapTHHbI CO3AAI0T COBEPLUEHHOE [POM3BEAEHHE, CIOCOGHOE BOJIHOBaTb 3PHTeJIs, 3aTParMBaTh €ro camble
rJyBoKHe 1Y XOBHbIE CTOPOHbI .

Pa3oo0pascH M LIMPOK KPYr TCM M CIOXKCTOB JMIJIOMHbIX pabOT: 3TO M KapTHHbl, [OCBSILICHHbIE
HCTOPHUCCKHM COOBITHSIM, MPOGJIEMaM CErOAHSILIHEro AHs, BEYHbIM TemaM 60pbObl 10Gpa H 3ia. CyuiecTBeHHO,
4TO MOJIOAblE XYLOMHMKH, OGpallasch K OOLLCCTBCHHO-3HAYHMbIM TeMaM, I[HULYT TO, 4YTO XOPOLIO 3HAIOT,
r1y60KO MpouyBCTBOBasiM. [Ipon3BeseHHe MCKYCCTBa MOSIBJISICTCS TOMAR, KOLAA OHO MPOXOAMT uepes cepaue
XYLOMKHHMKA, BbIPAXKACT €ro 00Jlb, MEPEXKHTO WM, HANOJIHEHO €ro UyBCTBAMHM M OTHOLUeHHeM K »ku3uu. Cambic
NpoCTbie SIBJECHMSI MOTYT CTaTb [PEAMETOM [PHCTAJIbHOTO BHHMAaHHs XYLOXKHHKA, [PEAMETOM [OHMCKaA
3SMOLLMOHAJILHOCTH, CBOEr0 0COB0r0 BblPa3HTEJbHOrO $3blKa AJisi B3BOJHOBAHHOIO Pa3roBOpa CO 3PUTEJIEM.

B coctaB AMIIIOMHOH PabOThbl BXOIAT: HA CTAHKOBOM OTAEJICHMHM-KAPTHHA W MOATOTOBMTEJIbHbIH MaTepHail K
Heil, BbIMYCKHHKM MOHYMEHTAJIbHOH MaCTEPCKOM BBIMOJIHSIOT 3CKH3bl M KapPTOHbl POCIHCH, BHTPaXKa, MO3AHKH H
rofedcHa, TCATPaJbHO- 1EKOPALLMOHHON MaCTePCKOH-3CKHM3bl JACKOPaUMH M KOCTIOMOB K CIEKTaKJsiM, MakKeT;
CTYLCHTBl PECTABPALLHOHHOH MaCTEPCKOH-OTPECTABPHPOBAHHBIC —POM3BCACHHs H300Pa3HTEJIPHOTO  HCKYCCTBa
(KapTHHY MJIH HKOHY), KOMHMIO (KaPTHHbI HIIH HKOHBI) .

Y poBCHb IHMJIOMHBIX PaOT BbITYCKHHKOB (haKyJjbTeTa »KHBOMHMCH [OKa3blBAeT, YTO MHCTHTYT MCHBOMMCH,
CKyJbOTypbl W apxutekTypbl umenu K. E. Penmsa npomookaeT 0CTaBaThCsi Ha MOBHUHSX PeasiMCTHUECKOH
KOJIbl, OMHMPAIOLLEHCH HA JIYYllHe LOCTHXKEHHsST MHPOBOrO H POCCHHCKOTO MCKYCCTBa, LIKOJIbl, IJIABHbIM
NIPUHLLMIOM KOTOPOH SIBJISAETCS W3YUCHHE MKM3HH, MOCTHXKEHME €€ 3aKOHOMEPHOCTEH, MOCTOSHHOE CTPeMJIeHHe K

COBEPLUICHCTBOBaHHIO npocbeccuouanbﬂoro MacTepcTBa.

JencTentenbHbIM YneH poccunckon Akagemmn XynoxecTs
3asepyowmin kadenpon X1BoONMCKH U KoMnosuumm, npodecccp A. A. MbiNnbHUKOB

JekaH dakynbTeTa XmBonucu, npodeccop B. C.llecukoB



PREFACE

Graduation works is regarded as a summing—up of all the training courses for the student at St. Peters
burg National Repin Academy of Painting, Sculpture and Architecture because it illustrates the student’s overall
knowledge . aesthetical views and life philosophy, and reflects the student’s ability to perform various lofty
tasks in his plastic art creations. The maiden painting of a young artist is usually a piece of his true art works
and serves as a license in his career for future creations.

Graduation works, such as “Vow of Baltic Soldiers” by Prof. A. A.Mylnikov, “General Dovator” by E.
E. Moiseenko and “V. I. Surikov” by V. A. Gavrilov, all have a place among the treasures of Russian plastic art
works.

Graduation works are fruits of collective efforts made by all the teachers of the teaching and research sec
tion and demonstrate the academic level of the students in their creation activities. Students go directly into cre
ation after they decide on subjects for the oil paintings as their graduation works from the second term in the
fifth year at the Academy. Students make creative efforts in their initial composition of pictures, further com
position, priming and coloring to express their themes. The composition of the works usually results from the
students’ outdoor sketches in summer during their junior years of study as the idea occurs to their mind through
their observations and interesting contacts. Good composition can help young painters to advance their study .
tap their creative potency, and display their talents and personalities.

The next step for the painter is to work on the draft, deciding on the basic principles for the composition
and bringing the theme to the prominence. During their painting practice before graduation, students will revise
their drafts again and again, go to museums or libraries to gather materials for their sketches in order to enrich
their future works in both contents and profundity. To solve the problems they may encounter in painting. it is
necessary for them to make some sketches and do some painting practice during the whole process of their grad
uation creations. Sometimes, the graduating students do some tone execises on their drafts where size. propor-
tion, composition steps, sketches, etc. are shown. After getting the drafts ready, they can start the first

stroke for the sketches, making sure that there is no problem in understanding on the close relations between



light spots and shade. During their graduation creations, students should fully comprehend the sketch which
can help to express their thoughts in creation, gather necessary materials and understand them. The correct un-
derstanding of the proportions, the ensuring of the postures with graceful curves, the harmonious structuring
and the strongly accented rhythms are vital to the success of graduation works.

Colors, tones and artistic conceptions can enhance the artistic appeal and quality of the works. Good appli-
cation of color and light is the key to the success of art works because it can help attract the viewers, help them
to understand what is expressed and arouse their sympathy.

Composition plays a very important role in graduation creations because it mirrors the painter’s aesthetic
consciousness, his deep understanding and personal feelings. Ideas on composition are a display of the painter’s
creativeness, his world outlook, cognitive depth, creative techniques and talents. Composition —teaching runs
through the whole teaching process, which enables the students to understand what they see and gives them a
free rein to their imaginations and the use of their creative skills.

In order to develop their ideas on composition, it is helpful for junior students to practise painting on special
subjects. Tutors both in class and at the studio will refine the composition exercises and pay special attention to
making the subjects specific. Painting exercises should be done logically and for a purpose; and meanwhile at-
tention should be paid to the expression of the characters’ various emotions, temperaments and bearings. Com-
position occupies an important place on the list of subjects in our teaching program. That is why the words as
“Painting”, “sculpture” and “education” are written on the gate of the Academy. Repin Academy of Fine Arts
also teaches the students in ethics and morals. lofty ideal and refined sentiments so that they will love life, grasp
the essence of things, find what is behind the surface through analysis and become artists or art designers who
are good at expressing their views on the world and with profound insights.

Painting techniques are also of great significance to graduation works. Without superb painting techniques.
one can’t become a real artist. To compose a delicate and perfect picture, one has to master all the techniques to

produce a wonderful painting with vivid images and rich connotations that can touch the chord of the viewer’s



heart.

Graduation works are rich in contents and have a wide range of subjects. Oil painting is an art form to re-
flect historical events, focal issues of today and the eternal theme of good and evil. It is important for young
artists to paint on subjects of social significance and subjects that are familiar to everyone and the artists experi-
enced. Good art works can be created only when it is out of the painter’s heart, out of his concern, from his
personal experience and his passions for life. In such a case, even the most common things will become the focus
of the painter’s attention and the subject on which he communicates with his viewers in his artistic language.
All these help make the works sensuous.

The graduation works include: oil paintings and theses materials by graduates from the Department of
Fundamental Courses; drafts, models, drama settings, costumes and adornments by graduates from the Huge
Landscape Painting Studios; and reproductions of the restored plastic art works (oils and sacred figure
paintings) by the Restoration Studio graduates.

The academic level reflected in the graduation works by the graduates from the Oil Painting Department
shows that Repin Academy of Fine Arts still carries on the standpoint and view —point of realism which served
as the basis for the brilliant achievements attained in arts both in Russia and the world. To study life, under-
stand the laws of life and persist in training is what we aim at in our teaching so as to improve the students’

mastery of the art and enable them to reach very high artistic attainment.

Prof. A.A.Mylnikov.
Academian of Russian Academy of Fine Arts,

Dean of the Oil Painting Composition Section

Prof. V.S. Pesikov,

Dean of the Oil Painting Department
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