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Note to Teachers

The pieces selected in each book are in approximate order of difficulty. They are not
necessarily in chronological order. Before the selections of each new composer, there is a
short biographical sketch of that composer. In addition, many include a pictorial represen-
tation, as well.

BookOne............... late primary-level and early elementary-level pieces
BookTwo ... harder elementary pieces
Book Three.............. e medium-level or intermediate pieces
BookFour ....... ..ot moderately difficult pieces
BoOk Five ... ...t difficult pieces
BOOK SiX . oeie et very difficult pieces
BookSeven ..........cooiiiiiiiiiiiiiiiiis, musically advanced sonatas
BookEight..................oooiiiiia, musically advanced longer pieces
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~° Jeremiah Clarke

(c. 1659 — December 1, 1707)

Clarke was an English organist and composer at the Chapel Royal. In 1704, he was
made joint organist with William Croft. He is remembered most for his “Trumpet
Voluntary,” but composed many orchestral, chamber, vocal, and keyboard works.

¢

g

Allegro n\\gﬂiﬂ * ﬁmﬁ
putt 1 5 1 2 3
- . 1
A\3VJ
J T~ T ===* =SS2
J non legato
ey ® 0. ;| 7/\
LN, STAU el 1
.4 iy If L
LU | v A
! r s 1 1 5
3
3 1 f 2 S 2 -
Y 1 T 1
1

1 } 3 LL T —
. 4_}! z
2
2 1 1 81
== e —
\*‘ -
[N e N
— 4 1
: g +
1 -+ }
2 - 1 =3




™
4
o
H
w0 el
o
I
N
TN
=]
3 ()
IR
P °
S
],
g &
= k7
%=
E*
< ) o {
NI e’

Y

1)

h i

st 3
hu

dim.

218

4

b
1

et

L

1

2_q
|

dim.

cresc.




12
2l

|

.
a2l

J——
[

4
»

"t :

—
1

J_ﬁ

n.t’

4l

T

_ﬁ

Lol

LU




TH8 - TERE - RHE
(1681. 3. 14—1767. 6. 25)

RNBEFEREMAR T IR TR0V, F LR, M RWEH L. 1708 I, {IRIE
SOJURFRARMEVIEE, ZEAE IR N0 - EEHSR - CHNBERMECHS 3 ML
TR - FFRA - RBAR - ERHEIEHR.

Geory Philipp Telemann

(March 14, 1681 — June 25, 1 767)

This German composer was most popular in his day, and in recent years he has been
“rediscovered.” In 1708 he was appointed Kapellmeister

at Eisenach, where he becamea
friend of Johann Sebastian Bach. He was godfather to Bach’s third son, Carl Philipp
Emanuel Bach.
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Johann Pachelbel

(September 1, 1653 — March 3, 1706)

This magnificent German organist and composer held many important positions
during his lifetime. Pachelbel was one of Bach’s early models in composition. He taught
Bach’s older brother. His Hexachordun Apollinis (1699) (six sets of variations) is considered
his best work. Everyone is playing the “Pachelbel Canon in D.”
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Gavotte and Variations
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