BEETHOVEN

J\é'ﬁ'

IImH

—_—a

(g5 %

—Hh3E

RS R E AR BN M )

CRIUA AEdh 56

(%)

Triple Concerto
in C major Op.56

URTEXT
(Bt b hie)

i

tiF

@SMPH

i) iR

G. HENLE VERLAG
PEIR G SR R E B2 0 R A

1




BEETHOVEN

W% 35
=HhE

CAHHZE ., /MREE . KIRFFRBATIAR)
CKIA FEdn 56

(&)

Triple Concerto

in C major Op.56 B

URTEXT
(B i)

k. [AYhfE - 75 -+ 1R/R - k8 Bernard van der Linde
Bk, B B

ﬂ] G .HENLE VERLAG
HEG. % 5 AU R AR AR

@SMPH

LBERLEH

WWW.SMPH.CN



P RR P

2010 R N ZIFHEAE 240 4, 1
BERBBAEANEAERE G ZFREFS
H AR AL 51 2 AR I 25 3% 1 4 5 22
£ AEFHRERNFIBMWE BER.
XAHERT AEWEFHE s, B
ATHNEFEH D RHMCD KiE/NE
EhEMDMREFERR (Op. 61 FI(C KA
WME DRE KRF=F HhrZ= i) (Op.
56, T A . GRS AATHCEE
IR (Op. 80 Z 4, X BT I &
FANNEMRATMERAEERERS
BIFE A

RMNT—BAMENEFETHLEE
YRGS MR R, KL T A
RICD RIE/NMES 2= 8 ) (Op. 6D 53
— MBI AER RS 61a. &3¢
MERNREMEBRE L ER B (ca-
denza) ,JHRMEH N HFRE K ES
T RAEFENERLER, WE=5F
ETHMNEER., —ERBEREAME
HERZERENILAN FHENNEE. B
MBI HE—RESNERBRANESLL
IR B LU 5 O B A
TN METHERHEER, €
EHERE—FREFLNETHIL. ™
BAEEME T —A 16 /N5 R AT BB

FE, MO R RE CIRENE =R
BHE T R B (Lead-ins) ,
AL 235 % XA B AR B AR Ao %
BE. e MEFREZXE/PMESTDH
Zhet RERRA 19 2 FF/NES
K4 W % B (Joseph Joachim 1831—
1907) B 20 it 42 /) 38 3 5 50 3K B 8
(Fritz Kreisler 1875—1962) H 4 %
B R BRI/ NRFRIRRRN «
i I (Wolfgang Schneiderhan 1915—
200 HIEN B A MFUE RN EEE
MHRA/MEFEHA(H G FRE RH M4
HRRD » AT 1 B AT/ ME S R A R R B
MAZ  EEXEHEHNEZRONET
RUARE ., BRITNMT IR PIIRNET
HEIEREE W, RIITAEXKG#H
HSIEMERTIZEFRFHEEMX
BN EZRXEEANNEDEME
ZHIAETT R
(CRIAME /NREF . REF=HE
thZE i (Op. 56) BIFE T 1804 4, KK
ACC/NAS =ME 2 ) (Op. 37D E
AL m—ot 8, (2 AR F 1807 48, Btk
fEs S8, BTN 2 HifEm. M
FREE-IHNE="EFHARNLELIHE
WO FHREBER. SHENFHE



AR, RHTRTRERIEEAN FRFGEHRABRLSRO(NZIRNET
Hr-2 /ol - FEEBE EABCIRIR D 2354 Emih as s g . 3R A
££ )(New Becthoven-Gesamtausgabe) , & £ 3%HE4 240 F4FEREEINH .,

Bkt BV A , OTF A K IR 5

TEFI/INF A 1 4 22 B35 R e HS AR, R FTHE

R AR AL N B R B R — 2009 £ 1 8 26 H
BEEARKIY . ASCAERFREEZX ER¥I—T&E®E



NI =ZE W22 ) (Op. 56) B
TE 1804 EFEM T A BN TR ERE
RE AT HESR, (X BRVE & LA KR L B 25 1Y
T3 —FAE R ——(58 =35 i ) (Op. 55)
TERFHEEREE - ATENHG S
SRebLaRIER . XPIRHESE H ik F
THPTBER, —RNZFENSELTE
5 1) 5 e JR 2 7 B0 AR AR A X S B 1 BB
BUEE, — R BEZ AR E P E DA
SEAE IR E S R I X ik R T
PR ST SIS . BAR XPED
VERBRMRAF MR ELEW. (=&
BB — R B ARl KA N
ZNE,NEZEMKEZFNHMAET
BOCHARIMZR « #hhi)e 23 (Anton
Wranitzky) fi & 2R« L K %F (Anton
Kraft)jiEZ,

NEFHXE(ZEBEM TR
TRTELE L 99 AR /R B 5 SR T, i (8] B
1808 4F 5 A, LWATIR I “ B 5 BOALE”
Me T P04, RELE 18084 6 H 23 HiY
RRIIC & SRR D EE 39 BRI A R X
SNERENA T BEABEHMEESR
FENMARMNEZRILW « b (Marie Big-
ot) /IMEFZRRIR « BT gy - EEH
(Carl August Scidler) fl KR E XL
# « T R¥F(Anton Kraft),

(ZFEWHEHY(Op.56) FHEST
BEAHANEZHFEML2EYE=ZW. 5

) HEEML MW EARYE Tk R4t
(Bureau des Arts et d’Industrie) 1807 4§
QR B0 AR R K 8 FRATT B RS o ™ %
SREBHYIR, —F K30, By
RRCAELYE B, A ) HR MR R AR
R4 , B AR 5 K AR5 ¥ 28 519,
[FE, EH N FI R S I T SEf R A
NI Z B =, 55— ED RS Lt
R, 4B B A ——Bl AR R
Bl— B JLAMB B R, ik
FEXTEIR B A AR 82, R IR FL RT3 A
MNRE MR, 8 5 B RS R R X
M,BHEMSRKIETE—BMNEiL.
N ZIFME SR 78 5 — URIE BH , 4 th 48
WIS B 1R it 2% ok il AR AL S M AL
REMNMIZS SR FRAREHFE,
BRI RAE M — IE 5 B SE R R IR %%
L EBNEERE. lTIAA,—BTH
TENE 'S 519 B/ NRE B F 17T
K, Hrp A Rl AR IE 0, B 4
WP EFERZENSE B XhaFRYE
WA Z BN AR R AL,

Hp RENEERERNERRS
BRI AR ARG . JRIRTE
B EE S NS,

faafg « &« KR - W&
HRE 1999 £ 4



PREFACE

Beethoven’s Triple Concerto was presented in two pri-
vate performances as early as spring 1804 for the
Prince in the music room of the Palais Lobkowitz in
Vienna, together with the Third Symphony op. 55.
First, they gave Beethoven an opportunity to make im-
provements on the basis of his aural impressions long
before the works appeared in print. Second, his artlov-
ing benefactor had a chance to become acquainted with
two of Beethoven’s very latest works and to form an
opinion and an appreciation of their merits. It need
hardly be mentioned that both pieces were dedicated to
Prince Lobkowitz. The soloists at these initial private
performances of the Tripel Concerto were the com-
poser (piano) and two members of the Prince’s orches-
tra, Anton Wranitzky (violin) and Anton Kraft (violon-
cello).

According to Kinsky-Halm, the first public perform-
ance did not take place until four years later, when it
was given at a concert in the Vienna Augarten in May
1808. Although the report in the “Allgemeine Musika-
lische Zeitung”, no. 39 (23 June 1808), does not men-
tion the soloists, it may be assumed that they were
Marie Bigot (piano), Carl August Seidler (violin) and
Anton Kraft (violoncello).

As Beethoven’s holograph of the Triple Concerto has
never resurfaced, the volume of the Complete Edition
(Beethoven Werke, series 111, volume 1), on which text
the present score is based on, had to be edited on the

basis of the first edition (Vienna: Bureau des Arts et
d’Industrie, 1807). This edition is a set of printed parts
(solo parts and all orchestral parts) bearing the

and publisher’s catalogue number 519. We havc aisu
consulted a manuscript copy of the solo piano part with
corrections in Beethoven’s hand, as it bears the
number 519 on the title page an thus almost certainly
served as a master copy for the engraving. The correc-
tions in the plates which can be identified in the original
print, confirm that the first print represents a later
stage in proofs of the compositional process of this
work. Accordingly, despite the absence of a holograph
orchestral score, the first edition has great importance
as an authentic source. In recent years a handwritten
copy of the solo violin part, with the catalogue number
519 on the title page and with numerous corrections in
Beethoven’s hand, has resurfaced and is now in the
possession of the “Gesellschaft der Musikfreunde” (Vi-
enna). This manuseript with Beethoven’s emendations
doubtless served as an engraver’s copy for the original.

The many fingering indications, especially in the vio-
loncello part, derive from the first edition. Signs en-
closed in parentheses are lacking in the sources.

Miinchen, Friihjahr 1999
BERNHARD VAN DER LINDE
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