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M Module One
[

¥ wmaix
A Definition of Greatness in Art

Painting, or art generally, with all its technicalities,

. difficulties, and particular ends, is nothing but a noble and

expressive language, invaluable as the vehicle of thought,

but by itself nothing. He who has learned what is commonly
considered the whole art of painting, that is, the art of repre-
senting any natural object faithfully, has as yet only learned
the language by which his thoughts are to be expressed. He |
has done just as much towards being that which we ought to |
respect as a great pa.imer. as a man who has learnt how to
express himself grammatically and melodiously has towards
being a great poet. The language is, indeed, more difficult of

acquirement in the one case than in the other, and possesses

Period 1

@ REFIER  saeze.,
L AR SRR (T ST R A,

2 8% O kIEE RIS, BEPATLEERNEFIRE;

3. R R S AR S B HIRR
4L RERBEFEE LR
5. Eshel, §EST, MERE. MR,

more powerful of delighting the sense, while it speaks to the
intellect; but it is, nevertheless, nothing more than lan-
guage, and all those excellences which are peculiar to the
painter as such, are merely what rhythm, melody, precision,
and force are in the words of the orator and the poet, neces-
sary to their greatness, but not the tests of their greatness, It
is not by the way of representing and saying, but by what is
represented and said. The respective greatness either of the
painter or the writer is to be finally determined.

(A #RR]

1. melodiously adv. JEER{LIEH ; B E 1

2. acquirement n. BUf8; A 8E; #M; %M

3. orator n, P ; HERFS, BUEE

Welcome to the module

@ MIAKRER  aemer,
e ady R R o WE—~ adj. (i) Bk
: n B9 a. . BN R ARBEIIE
a® 2 s

1. Have you ever wished you could paint as well as a professional artist?

2, What would you rather do—paint pictures, make sculptures, or design buildings?

# 9 L2

OUERE HEFLETE M

*iRRY



o mymIER .

ST
1 R R S Rb R g IS LR Y
How do you paintings

BRERR:

ones?

P2 nRAT L, AR A e,

1 » 1 __ the Western painting.

L TR R AT

1 e sculptures paint.

RPN BJ[MP2] ruxw

SR ERRARE

1. abstract

EEFTEY

REREM:

adj. HBMCE concrete adj. AU (B n IHE v wish for sth 7 B3]

- wish sb sth BUER A

wish (sb) to do sth :ﬁ%‘%,‘f;)\l

i (just) as you wish BE{REIAE :

{ wish 5 that WAIEER], B4E 3 that, M ATEH BB I0EE Gt
[4M& 5 We may talk of beautiful things, but beauty itself | ;:_Ij)t ;;*fi;ﬂm’;ii; ﬁ;;iﬂ};ﬁf}ﬁ;ﬁﬁ W
is abstract, R TR RNHEY, RMAELSGHERR 2 M@ A wish you hadn told me all this, ﬁm%@,wg

L MR AR,

b 3%:3 3

in the abstract f& M ; FH#IE E

make an abstract of 48+ MELHRTE
abstract sth (from sth) Moreeer i 7 LR

AT

(2010 #E% ¥ — M8 & 1 Talking about crime in the

just isn't enough. )
A, absence

C. summary

B. abstract
D. outline

2. Would you rather have Chinese or Western-style paintings in :

your home? B BER BEFEELENALE?

¥[mmRs)|

would rather T [
would rather do sth T Tl HEW

would rather sb did sth FEFA ) BEFCGRERKR |
- YlmEam|

design w. & . Bt itR

i design to do sth / for sth ¥TE A/ K- ﬁ‘;‘!‘s_’iﬁ[ﬂ

be designed as FTHE MR F HE R

be designed to do sth -1t - o A
by design / on purpose ¥R % B e
make designs for ﬁﬂ' N '
[P H S8 1'd rather you didn't mention this matter to [ BA3C 4 88 ] The course is designed for beginners, ﬁ@ﬁ’&ﬂ
L AR R, !
(AT R 1 This project is designed to help landless peo!

ple. I E RN fﬁﬁb:ﬁ?—fﬁﬁcjk s e
P[4 ]We don't know if it was done by acc1dent or by
| design. RAVRAIHTRRBAME RN,

BLAMR

would rather sb had done sth TRFEAM T HEY ﬂi’i*

LHE)

[BA3Cé& 8 1T'd rather have a quiet night in front of the TV,
BT B VLT AT — .

[4miEga]1'd rather walk than take a bus, ﬁ!ﬁﬁﬁﬂﬁ‘ﬁﬁx
EELAENE.

anyone else. RTEHRAEEMARIGXGHEH,

YEyma
[2010 # 1 W —Fi#& ] —1 think you'd better ask her.

A. I'd rather not

B. I do not want

C. Go ahead D I'm very glad

3. aneynueverwmhndyunmuldpaintmwellasapmfmm

mumww&eﬁﬁﬂwm &*ﬂm%mﬂ~#n?

RAETTT ]
- hope JE MBI AT FSEBLA ST, AR 48 S EL T AR SR
; HMEHE,
[8A3r & 841 hope you have a happy birthday. 7 #8f4
DORRHIEHR,
- WIEEER o
[2010 ﬁ!‘:ﬁ &1 i 1 were 30. years younger.
: A, hope B.expect
C. wish D {_‘e'él '

| 4. What would you rather do—paint pictures, mkesbmpmm
would rather do sth rather than do... THERMEFTARE.

or design buildings? {#Eﬂﬁ(fﬁ{f’z——mﬁ R
gl




[2010 i i W — 8t % ] The book,mainly
schools, is a best seller this sunmer.
A dési,gned for B. designed to
C. designing for . designing 1o
B RBEERN  enxan
T |
L sbut a house is not, EiEEH |
ETIREL v SN
2. How I wish REBERRA |
EE. |
3. I would rather you now, 87T
EHRAERAE TR, :
4. She'd rather die TS
ARREETA. '
5. The programme is people who

have been out of work for a long time, ¥ W8 & &

THEEBREMA.
. BTN
1. You have to be

even if you graduate from a famous university.

A, true; realistic B. realistic; practical

_________ ﬁ; E:.!!!?:I_NIE] ﬁﬁﬂ“ﬁ AT R eeie

use in high

i3, —Some more wine?

[51]

. Anybody like you without any
experience is not likely to be given a big salary

C. practical; realistic D. real; realistic

2. Sculptures are something but the concepts they
démnstralte are » which takes wisdom to under-
stand

A. real; subtract B. concrete; abstract

C. realistic; subscribe. D. specific; conventional

—Thank you, . I have to drive home.
A, please ‘B. I'd rather not
C. cheers D. come on
4. He would rather you like that,

'A. talking B. talk
C. to talk D. tatked

. Whether by accident or by _- » he hurt her feelings
deeply. -
A. purpose B, aim

C. desi;gn D. chance

6. —Did you criticize her for her mistake?
—Yes, but __ it.
A, I'd rather not have done
B. 1 shouldn't do
C. I'd better not do
D. I'd like not to do,

(RETUEXPAIFME(—))

_________ ﬁ.ﬂ ??’f{ﬁ ﬁﬁﬁm e BT e e e

HSIR 4 - JETEYY - RIS
SR HA A EREIRS E R DB
100% | 80% 60% HhE BLEF -,-lﬁ: Wk | ¥ — | 8l b —f
SERe ERE SHRIRE T
INLPRYL o -
BTG
AR

[EI=A 2B WA EE A& ARLERT Y "0, T M KRR . SRR A IZ%I& . “/paF

BRI G R AR RIBERINE .
# 9 fue

5
CUFPR HEFAETE I &E}
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Period 2

L RBEIAR eeig,

L SR AR S BRI A B AR,

2. B R AR » B OO R R 5

3. B SCRELS ) FIET 2 M 5

4, FEMTT RS W e A BB SRR,

Reading

LRRERER  semar
1 n B RO EE adj. BIGH—~ adv. B3EH;
2 adv. fFLL; B— adj. tEEE R B2 A~ n &%
3 n HAR; HEY v B (RIBET D% —~ adj. (R LIFDB X B MH
4, adj. ¥ M 59080, BREFIHAY—~ aduv, WM AEGEH
5. adi. LRIRY IR —~ adv, JLEUMh A (T M
B RE 6 adj. B AT B FM— n, WEE
! 7 ut. R R W adj. FHFEE BRI — 3 E
8 o, A HA X~ n CRAEREO A ™
g adj. SRR ARW A RIFE
10. adj. TEB K TR M
11, adj. FEHY S~ n, Fil
12, w. B E Bt nWE ;M
BAMEE | 1. coincidence ffRM; T5AM 2. agreat ___ iF#; KR 3. onthe hand B —FH
BEARAE | Refer to the language learning part.

REFEITH

1. How many time periods are mentioned in thig ‘passage? -

EREAAL:

2. Which period did Giotto di Bondone and Masaccio belong to?

VERAEARR  weser |
1.nummeﬁdenmmideuwmchmgingmttn 13th cen- |

tury when painters like Giotto di Bondone began to paint re- |
ligious scenes in a more realistic way. {H R0 B4, 13 itg |
B 2B EIEHE R IFE RN ERIF AL —F i |
BLAL Y PR R B R BUE R :
RGETECY ) s
(it AP ATBR EE, that AAERIEH £55, that £iF |

i 3. In which art period did painters begin to work outdoors 7

4, Why are the Impressionist paintings accepted as the begin-

" ning of modern art?

e

MATH L& —1 when 5| B E AT, BUE RN A1
the 13th century.

i (2)evident adj. BB &AM

It's evident (to sb) (that...) (FEAD T B[ ereee
evidently adv. SR H#; B4
evidence n. iF{8

[ &4 811t must be evident to all of you that he has
made a mistake. fR{T—EMRBEEE, B0 T HR.
(3) scene n. ﬁi;ﬁﬁiﬂﬁimi’




behind the scenes ZERESG
on the scene f£57

(4480 The scene of the novel is set in Scotland. /hREEL
Ly, ESE T BT M PR T AR

- BlExmEA)

(2010 #§E # —##8 ] You can't legally take

) property until three weeks after the contract is signed.
the students should !

HE L AR,
[BA3r 4288 The boats in the harbor make a beautiful scene.
WA R AR T AR .
CEEIEY
(1)[2009 XA 11t is obvious
get well prepared for their future.
Al as B. which
C. whether D. that
(2[2010 R & = A&t was
was not telling the truth,
A. confident B. evident
C. difficult D. easy
(3)[ 2010 5 B 7 — (A% JReporters were soon on the
after the accident.
A sight B. view
C, scene D. scenery
2. People beganr to concentrate less on religious themes and
adopt a more humanistic attitude to life. A {17 iR/ %H
FHTEMRB—FE AL EEEE.

RS

adopt vt, SRFH 4 o3k ik

adopted adj. B IR (B TR BB EEIRXR)
adoptive adj. TWIHFEEM

adoptive parents AU H KR ML EE

an adopted child — BRI BT

an OTth_m jﬁﬂﬁ%ﬁﬁﬁ:—i)ﬁ. PRl e — L.
A

(1[2010 % B Z F# ] After thinking twice, 1 decided 10 | 5 . coincidence, oil paints were also developed at this time,

the doctor’s suggestion and have a rest.
A, adapt B listen
C. ask D, adopt
(2)[2010 FA7K % —H®t 1 The couple's
them very well in reward for their kindness,
A, adapted
C, adopted

B. adoptive
. adopting

could decorate their superb palaces and great houses, 5 A {/]
AIH FE WA R R A E MRS AR

REET-E

possess ot J49; 54 BATERE

possess sth ¥1#H GRS 5F

possession n. (US4 (547 [pl J5TR Y I

in possession (of sth) &4 (¥

in the possession (of sb)/ in one’s possession ¥ AIH

take / have possession (of sth) Y (MDA H s &A1 |

(FHD

% g 4L

to me that he :

son treated |

RAUEETD)

! [4®4 8 ]He was caught in possession of stolen goods /
:  with stolen goods in his possession. fif A BEIF 2%,

[BA3r s 8h THe had sold all his possessions and left the coun-

of the

B. advantage
0. possession

A charge
C. control

4, When people first saw his paintings, they were convinced

that they were looking through a hole in a wall at a real
scene. AfE—R BB b EE, 1R 15 A S BELEK

RN KR,
RALTTT)

EE convince vr. MIBR{E s {1 AR BLAR +

convince sb (of sth) AR FXEAHG
i convince sb that. .. f# AME{E-

convince sb to do sth A AMEE
: [4#&H] How can I convince you (of her honesty)? R/E
OB AR E G AR I 1R

 ¥[maER]

. convinced adj. EARRBENY; A BEHIH

! a convinced Christian #2if 28

| convincing adj. 4 AfFHRAEY

i a convincing speech / argument IR A A PHE: F 2 RE
ot

BT

[ &2 4 JHaving no children of their own, they decided to adopt |
[2010 M B —#35% 1 tried hard to convince him

my innocence,

A. about B. with C. of D, for
which made the colors used in paintings look richer and dee-
per. & M0, X— T M E B LER TR B, EHE

SEMBEE L EXEFE BRI,

coincidence n, [C, UlH4(H3D)
i by coincidence T4 #h
3. Rich people wanted to possess their own paintings, so they |

(83 & 1By coincidence, John and I both ended up at

Yale. &#, RMAREGEH L TEHEKE,
 YEmER

! by chance“{B##h; BoPHb”, BEA by accident,
i by design “M##1” , B on purpose,

{ [2010 BRI B — @ R , my deskmate and 1 were
\ born on the same day and in the same year,

A, By accident B. By chance

C. By coincidence D. By design

7
OUNEWR BEFESETH T E ! !
E£173 )



6. Among the painters who broke away from the traditional :
ionists, who lived and :
worked in Paris, 7555 58§ f6 S0 0 00 i P A AR R AL |

style of painting were the Impr

THEERHIRRER,
L]

Ok EA TR TR S B, Ak
&4 who G| 5 A9 43 HI4E i painters ] Impressionists
MEETEM 4], HIE#ERF £ “The Impressionists, who

lived and worked in Paris, were among the painters who

broke away from the traditional style of painting”

o b 41 4 41 18] K 1B SR B 1A here, there, out, away,

off, in,up,down LA B 2R Rt (A 89 now, then i T4] & . A
AFEERGEN I FETESSEROERNETTY |

AT IS R B — AR D .

[ 41454892 ]Out rushed the young mother upon hearing a cry
of her child, -WTBIBT 035 AU A RAIRAIN T e,

(2)break away from g B« 7 HEB; e

T CRRAH ) 26388 5 GRAE RIS e L5 4388 0 43 (LU 4 4T
HED

break up (£ JERDBH (with sb); CAS) HBL MR

FERE; WAL
break in [B A&

gious 3

- cepted by modern art. Who can 10

%) (=burst into)

break off (EEMDITH M CEFED

break out 4%

W meEm ]

(1)[2009 #E#@ For a moment nothing happened . Then
_ all shouting 10gether.
AL voices had come
C. voices would come D. did voices cotne

(2)(2006 iZ 5 ] The computer system _
while he was searching for information on the Internet.

B. came voices

_ suddenly

A. broke down B. broke out
C. broke up D. broke in
CORERREN eanse

BRERT AT, WAAENR,FEITEREN,

Western art has changed many times in styles, under the
Middle Ages, the main 2 of ;;ainters was to represent re-
ligious thernes. And typical paintings then were full of reli-
. During the Renaissance, people began to 4 -

less on religious themes and adopt a more humanistic 5 to
- life. In the late 19th century, Europe changed a great 6 ,
break down CHLRRSE) VR SR (B AR RFRR SR B 8L ) which led to new painting styles, Among the painters, the

" Impressionists _ 7 _away from traditional style and were ea-

ger to show how light and 8

fell on objects at different
times of day, whose paintings were 9 at first though ac-

what painting styles

¢ there will be in the {uture?

break into sth SATHE AL s AT, IEHK. BIF |

FEFH o
(RBET{EKPASHRIT(=)))
A RETRN aw==e ...
BSR4 - SSRGS - MBI
SERL HLBVEM EREIFH F N B PR
100% 80% 60% "% =373 —fg TEEK E| — Eelp 2 i —
|
HEFS EFfRE HRFHEE
ANIE
Z IRPEH
AR

Y= 5 8 AN AP OT R& A LG4TS "IV AT, h 2R SN R SER, SRR ABSE S, /A TF

W BIREH ™ G REW AR A RIBEERANE.




Period 3 Vocabulary and grammar

o, REEIAL
1. B A et o A9 R Y BRI L B ),

2. BB IHE;

3. BRI P LB AT AL TR B 2 TR AR
1L EBFACHE BB MEESHSNES.

cEARER.

_ moewn B3 rerw ..

FRRGRER  revse.,

1. adj BAYIRN:REEM 2, n. R B BT

. 3. v, B ZHE 4. adj. WfE55 6 5 ALY R
5, adj. TEBVENY ;X L 6. . n Y R RS
7. adj. BUYERCR 69 BEBE 64 573 1Y

ERYEIE | 1. in the - TEENLAEA 2. example REMIHH

1. If you could .have three of these paintings on the walls of your classroom, which would you choose?

EsAR . . . .

- 2, Have you ever wished you could paint as well as a professional artist?

S REBIARA ewpar
1.1 went 1o bed early last night, but I wish I s,
A didn't do B. hadn’t done

C. haven't done D. couldn't do
.2. How I wish everyone a chance to be well-educated.

L RARARRE  sweee

1. specific examples SL{ARIZEH

Espcéific adj. ELUHY; BHBER
be specific to ¥4
[ 4318 8 JWhat are your specific aims? #H By HHRG?

[ 422 8] The money is to be used for one specific purpose:
the building of the new theatre. XA &1/ MRR |

B RIBE .

[N L M ] The poor animal was affected by a disease
which is speci.fic_ to horses. BRI M BB T —F I AHF |

HESK.

# g 4u48

A has B. had
C. will had D. had had
3,1 am not free today. If I {ree today, 1

and visit some of my friends,
A am; will go B. were; would go

C, shall be; go D. be; must go

RAEESI]
[2010 ¥ & — @ ®F 1Shall we move from the general to the

7
A special B. specific
C. particular D. especial

{ 2. Sculpture is the art of making figures, objects, etc out of

stone, woad, clay, etc, BERER 7 3k | P - SRR 20 LR

figure n. B ; S 8F
keep one's figure {fHFASE &

figure out J 1 ; f@pL; BN MO @43

G EFR, BEFLETEIR

LT




(4 iiE 8] can't figure out why he quit his job. {2 BUR %

fb R 2 EER TAE.
[ B33 5 8 1She has a good figure . i — RIS 4.

[ 2450 428871 could see a tall figure near the door. LY

BRIIHEE T B AHAZ,

CEEL]

[2010 A7k B B # JShe has always kept a slim by

doing regular physical exercise.

A.body B figure C. appearance D. mind

3. If Sam were here, he would be so excited about meeting a fa-
mous scholar in the flesh, 415 Sam %3 )L, th &R ENEE |

RENFLEERN.

in the flesh {F4: 4 89; % H (in person); A
flesh n. B 5 P& ALY

[4-k 4= 88 ] His appearance in the flesh ended the rumors

about his death. {85 B B E{EFRMIE MRS AR B,

[EEH{BH# ]It was a pleasure to finally meet him in the |

flesh, B/ BB LA A L4 A%,

YlEeEA] |

[2010 §45T# = H % ]She's more beautiful than in |

the photo. I
A, in the flesh B. flesh and blood

C. in the person D, in flesh

4.1f you could have three of these paintings on the walls of :
your classroom, which would you choose? IS HRAE MEETE

B PR =, ek =k
RANETCY
o B LE UM S T OL Y SR 300 ]
Ehiae

X 4]
ax 1f 4] E)

If we had enough money,
we would buy a car, 31§
RINAEERE, RINRA
*E—8E.

B | R

— Mt Bt would /

lshould If it ramed tomorrow,
& we'd stay at home, 1R
were / was |could / HETFTH, RIMTREER

*H | ; &,
K o+ g iH R | might+ If 1 were / was to esk,
Hx % sl would you help me? {2
MBER. ALSFHR

R If? hould b
ts sary,
should + 3 1 ::cm}d?come earﬁ‘f‘ﬁaﬂqﬂ
AIRE 2ﬁ’ﬁ§‘ﬁ'ﬂﬁc‘17\‘ﬁ.ﬁ’
HR

Q) BT # ] were fLFF was,

BER, S8R TAHEEMERRE.

(2) &% were 3, should By RIILEMR S if AT LIRS, MW H)
Fe BRI FF , 8 were BX should 211
Were she in charge(=1f she were in charge), she would
do things differently. #1582 i f 3, M RR SR 55 —Fp i
k.

(DARFHNEFORARBEIES, FURRENBRER
FIBRUES W AN et SRk Sl &k S EA
XK.

It's raining. We'll get wet if we go out. MEEE T M.

R RIS, B SH0KERN,
W mER]
2010 MM — &I 1

again.

you, [ it

A, am; will try
B. were; would try
C. had been; would have tried
D. should be; would have tried
5. Have you ever wished you could paint as well as a profession-
al artist?

AEET:TY

- wish RRAKH SESBLOY R, FUUR S5 e o o PR R A

If I were rich, I would buy you anything you want. wRE

B'H
X | iRt i

& 3t BLAR & I 1 wish I were (was) rich] &7

BEB (58 | —Md ket HEHM.

MR

M ERE She wished she had stayed at

MW R R | AR horne, b 8 1 X4 B B R 75 RORE

biy s T,

1 wish that I could afford a new
car. RFBRELBE—-WFH
*, :

1 wish he wouldn't go out every

HARER wodd [ BEREER R

EEHE (A #E | could /__rmght ST,

B +AARE | G sincerely wished that she
might do something to comfort
him, #2047 30 A AR S A4
LM .

i 5T

(Dwish 5 ZEMATE FE were U was,
I wish Tesla were here now. {EJ Tesla BZERRZEX L.
(2)3lA) hope FHAFABRUES, MMM AR ERE ST



