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Foreword

Film, due to its capacity to be narratively powerful, graphically appealing, swift in tempo
and vivid and natural in its use of language, has always been welcomed by language learners
to supplement their studies. However, given such limitations as copyright issues, the sheer
amount of material available, limited class hours, etc. compiling teaching material based on
" movies is by no means an easy task.

Thanks to the most generous support of Beijing World Publishing Corporation and
Polybona Film Distribution Co., Ltd., through a selection of outstanding movies we may now
offer such teaching material to students who are interested in Chinese culture and devoted
to improving their knowledge of the Chinese language. In narrowing down and finalizing
the selection, we gave particular emphasis to themes relating to real life, colorful characters
and everyday plain-spoken language. Endowed with these qualities, most of the selected
films have won various awards, and can effectively reflect modern Chinese society from a
number of perspectives. On the basis of many years of experience in teaching Chinese to
foreigners and compiling teaching materials, we have designed lively and practical exercises
convenient both for teachers and students alike. The result is this series of teaching material
for intermediate and advanced students.

There are two volumes, each consisting of 6-7 chapters, each chapter supported by
approximately 20 minutes of video clips, and requiring about 8 class hours to complete.
Each chapter is further divided into six parts, namely story introduction, character
introduction, selected dialogue, extensive practice, reading exercise and vocabulary exercise.
Recommendations for the use of each section are given below.

The story and character introductions allow leamers to form a general idea of the movie
before advancing to the core body of the text.

The selected dialogue section is the heart of each chapter, composed of selected parts of



the movie’s original script, faithfully keeping to the lines therein. Each chapter contains
scripts for 4-6 scenes, with each scene dealt with in the following manner:

1. The exercises that appear before the script serve as a warm-up, dropping hints about
the scene in question. This enables learners to better understand the scene without needing
to be familiar with specific plot details, thus gearing them up for related discussion. The
corresponding scene should be watched once or twice.

2. For convenience of use, new vocabulary and expressions are provided in the right-hand
column alongside the script, also including phrases and words that reflect social and cultural
phenomena.

3. The exercises that appear after the script serve two main purposes: first, to help students
delve more deeply into the intricacies of the plot and grasp the new vocabulary by means of
answering questions, re-enacting and so on; second, to encourage students to express and
exchange their thoughts on the concepts and phenomena portrayed in the movie through
discussion, debate, thinking up alternate endings etc. Again, the corresponding scene should
be watched once or twice. |

Extensive practice does not include sections of script, nor does it require students to
conquer particular vocabulary or grammar points, but rather gently challenges them,
requiring them to free up their thinking and work out their vocal chords.

The reading exercise sections are somewhat rich in content, including reviews on the
movies in question, more selected dialogue, lyrics from the soundtrack etc. helping students
further understand the movie and the social and cultural aspects it communicates.

Vocabulary exercises focus on consolidating the new words and expressions encountered
in each chapter through intensive practice.

Whether the movies are viewed in their entirety or in part, should be decided according
to study conditions and students’needs; the movies can be viewed during class under the
teacher’s guidance, or independently after class.

The teaching material is composed of the text and material on the DVD. The two are

mutually complementary, and have been carefully designed to be used simultaneously.



- Additional resources are provided for teachers’use, including basic information on the movies
such as release dates, introductions of directors and actors, film reviews, lyrics, suggestions
for movies with similar themes, etc. in order to aid teachers in providing essential guidance.

Film, t‘hrough language and visual expression, presents us with rich content, with each
movie unique in its own right. As for whether teaching material should highlight cultural
content or language skills, in our opinion it’s not a zero sum game-one need not be
emphasized above the other. Herein, we provide students with a possibility: by watching
movies, students should be able to strengthen their command of the Chinese language and
significantly further their insight into Chinese culture and society. The teacher is free to
select, emphasize and leave out specific parts of the material according to students’needs,
and may explore beyond the course set in the textbook as they see fit.

We would wish to sincerely thank Polybona Film Distribution Co., Ltd, for their generous
support. Our heartfelt gratitude is extended to general manager Zhang Yueming, editor-in-
chief Guo Li and editor Pan Hu at Beijig World Publishing Corporation for their valuable
cooperation. Finally, we convey our thanks to Juho Juurinen for carrying out the English
translation. We sincerely hope that students passionate about the Chinese language and

culture may not only benefit from, but also find delight in this set of teaching material.

The Editor,
Peking University, January 2010
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_Story Introduction

— A FLARERENAELEZLE, AITRSEFHELRE
EldH, AEINETH, BEAEI ZEIRRAORTE, g
BT EXEHHAFRTF, MAIXANATAY, ZTFH A4

A socially deprived, unmarried father takes his son to Beijing, looking for a
chance to let him improve his skills on violin. In this teeming city, a world apart
from their quiet and secluded home village, they come across a whole variety of
people and things. Along the way, the truth of the son’s past begins to unfold...



AN isr

Character Intrdduction

x| A (E#H)
BN TERN LS, FR-Ha2hE
EENREGN, WESHMMEKIN S EAEEEY H
H—MERE2 RV R .
Liu Xiaochun is a sensitive and silent boy with a
passion for playing the violin. Music is not only his most
beloved means of expression, but also a special tie to his

mother, whom he has never seen.

SCFE AR (XA )

A EERE IR, EEMLLNE AT
Hx L FH TRV AR FIR EAVE L

Liu Cheng is a run-of-the-mill cook and a proud

father who places great, outright naive, hopes on his son.

A (Fkicth)

K. £, H, BREALLLER
F, DMRERGIEMS, RERT . BLR,
ZHH TELH T, EX/NENBRILEISEOH
g, R H T2 R bk
BHIR KR,

Lili is an attractive, yet somewhat vulgar, young girl.

She craves for heartfelt and genuine love. It is through

her influence that Xiaochun comes to understand a great
deal about urban life, modern times, and women. Likewise, as she becomes familiar with

Xiaochun, she learns the importance of showing unselfish consideration for others.



ILEIF (EEF)

Be— (0 A T XA A S I R
U, BRf. PR, AIREITREL, EAERELEA
OB AMBEZER, Ethst/NERA R
GeHIECE ik

Mr. Jiang is an eccentric and arrogant music |
teacher with exceptional talent. Despite his genius, he is
withdrawn from mainstream society. He insists that music, :

first and foremost, is about feeling, and thus disapproves of

traditional technique-oriented teaching methods.

AHHK (EIH)

EAE. UM, BAMIT TREEE ST IRES
Wilgefa, ERERBIEE LYY, B ERER
BRI,

Professor Yu is an elegant, strict teacher, whose
achievements in musical pedagogy are widely recognized.
Under his harsh and demanding guidance, many of his

students have managed to climb into the limelight.




: séléﬁted Dialogue
B i i

Mr. Jiang'’s lesson
% B—F WU
Watch and discuss.

(1) L&A/ NE_EIRAIERHE Lt 22

What does Mr. Jiang ask Liu Xiaochun to do during class?

(2) M/MERBERMTA?

How does Liu Xiaochun respond to Mr. Jiang” s request?

‘. . »
bpy kI %k

- Read the dialogue and do the exercises below.

LEF: F, driee, v, KK e féizdo/n./soap
#H, RXIL—PARRIT X,
g kBT, LRHT, X
“2H” AMMA XKL EFEAR

R, LALRT, AF. B #£ c8&i/v./ to beat

YA ERBAT HY, % #H X xiGoydn/ dephlogisticate
é&.*é&*o _n%.,tc mﬁﬁﬁf_% j’#bon/V/tOStlr

£ RGALEEIILHK, DM St dui/ v./ to mix

T . KB4 “RR” RE

23%, LeB kBT HF Bl 17/ v./to pick

. R, G A AT
SRR R SR+ P

HEIEF. OE, MET W,
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M, RFLUREZ2H, 99Xy ¥ shén/n./kidneys

X, TEFFELENT, BXE FHFEH# mAIngmang

., B RELZHE R £ ' zhuangzhuang /

AR LARERTE rude and impetuous

& RAR-FEI95? ‘& shi/n./droppings
XA Kk, |

IE . AR EEEIL, RTALRE 1

HR#T, Bad,
B HAER., RAKBA,
TR BT, RREK, s, o, R
59
oA BIRIRER, REERRT &MY
I wph A, xlA]

1. G, RIERIRIEEE T AR,

Read the dialogue and answer the following questions using the phrases given below.

(1) {LRIR A Lk XN R AT BB 2
Why does Mr. Jiang ask Liu Xiaochun to help look after the cats?
(Eridk #H4eF)

(2) {LEMBIER T LRE? Fi%E L BB EN?
What’s the matter with Mr. Jiang’s cats? How should they be taken care of?
(2th—# #H-3X F-8 B®—3)

(3) XINEATAESEITT?

Why does Liu Xiaochun leave in a fit of anger?

(F5 TR)

2. Wit.
Discuss.

VRINTEIMAIEN R B 207 VRO IFIEMBE? EAEMEE

What is your impression on Mr. Jiang? What are his good and bad points?




TS WA A AT i

ncdee g

Mr. Jiang and Lu} X)aoéhun

B—FA Wi

Watch and discuss.

(1) XPhFRLZIMAIREE 282
What is Liu Xiaochun’s attitude towards Mr. Jiang?
(2) A ARIRIESRE LR

What is the final outcome of their conversation?

N o 1A

Read the dialogue and do the exercises below.

| Ae: WEILIETF, RELEEKRKT

BEZRIFA4MES, AL & 8xin / adj. / sick
S| B AARRAE, AE L
BAETFET.

AN At LR M erET 2 %F 16ngzi/n./cage

Rk IR, IR X AR %A fOxisT / n. / fascism
RARALRINHE L, WER # gé&/v./to put

A8 BE R R 65 Ky B | AR BAT &

RAERARAF RN, TRk

hREAIZER, R RiTda 4 5 {34 cihou/ v./to serve

%0 *’ ﬁgo
qd A BAH%, KT RHRAR
T A4, ”

LA REARTBH AT ? Rk IEA
X B FAAFEL LN, £ B #EA# luangT bazdo /
LI ILBAR T kil T, AL messy

fr 4k, ARAZH%?
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A BRAGXE—NHBZEE, B judn/n./sty; shed
B AR NIRIR IR A BT R
AR, REtFeB@IRA A F, R

&k 6yok JLICAR 89 F 40 1L &3 £#% chdngwl /n./ pets
M,

EW: ARG EH, RO ERH, A % ydng/v./to raise (animals)
REXALEORS, BRE # jidn /v./ to pick up

AR e, EMAF %K,
B, %ol B A, R
ZUABRELAET ., R
P TR R KA © KRG —
AR, il B RREMNGKX
AHLEFIREEBEILT R, IH
27 AN AR E %R
IL—#] AH, 2477 # ddu/v./to tremble
XA IRARRARTNING, REBTZMR
254, R XR FHALR
AALE G
LA R AR X, FRLEA? ¥,
X, ARA, A, R T
LK F A

1. Z&I, HRERRIEEEE T YR8,
Read the dialogue and answer the following questions using the phrases given below.
(1) X/NEH T WRLey L & Ifr ik 57
What faults does Liu Xiaochun find in Mr. Jiang?
(#£45 B <R FEMRIL R FH)

(2) TN X NEGH LA HE?
How is Mr. Jiang unsatisfied with Liu Xiaochun?

(EF MERIR LA H#)

“ p | ' Y
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