i MR R

B RE&E

=X <l

SBNE =E2

| o mREh T - PR
g ..nmh.m..#mﬂo:aon_OS of

. . ~ Modern and
SR IE RN

=" Contemporary Art

Z e E= B Works by
R 4 mﬂ.ﬁ.ﬁz\miscmom of Ningbo

Descent ,
V7R Pl V- | D | PRREEF -RIER



RML - R

o
o
@
-
=
V)
=
o
S

ﬁﬁ@miﬂ@ﬂnma%n;&w%, >Hn

, ‘ ~ 'S
orks 7% > 2 © 3
Virtuosos om Znﬁmvﬁ O
Uomnoﬂﬁ - o

f ?%tﬁﬁxﬁﬁ kr&ﬂ .



BN UAEAR - BikBAEL

AL . TR

HIREAT » THHARRE (5T ka8 79 5 45 :315000)
B R IR B R R

MR e 2005 4F 9 8RB —UCEDR)

bis A . 635x965mm 8 I

B % 2000

4 2. ISBN 7-80602-663—0/] - 48

& e 35.005C



TR RSN, AARMBAAIR, LT E2E0 B, Rafl TR itma A,
Hp A Zim AR 2 5. R R, IR R4, SRR SRR A 4. B Lk,
B TEZM TR EARAR, MOKEHE RS, Wil 2. W, %, mbs . SRR,
B2, PR, PARARBMAEMN BIEAR. il ARRIEIFFBI EA S P EER, Bikdils
RS HUEZ AT R

T TH LN BWL S WRERA KA. WRA R O BRI U AR R
IRCT DA K L) % S0 2 5 B R O A B S A 59 SR, AR SR, @ th— e |
AU, TRUT, A IAFEIA, S SCNEEA TRIIE 1. SR A AHBIRRE, BGERE, S,
N, BRER/ME, BCEERILIRITR, RS REMESA BRI L.

BRI VRFRTRIEA, T AEREZR, YRR, F3I%82), WL TTE—=h,
20 HHiE, M BECHRKMARE T, WIS, R0 THEM, 8, WM. ER%%, §
PUHESROLE, BB RAFAE, U7, MR CSCT. R SRR, JEBA UL IR UM, SSNBE AL
REYEEE,

—IiKAEFE—T N MR AR IR R L TR A RO, TR T ], Ak
ST Eo T BRI SRR AR A SCIRSE, XPBITZ R BRSO WL TRER ., [FEE, fEfl
M= ZARENMBCE LD, GRARN RS W, X, ek, RIBIIMIFSEEIESE
R WS ONET T, BRAREETHOENAER, AR A i H S0 RURAFIE, TEit
RALRIAAE, SRR BN/, HHL SR R 2 R, HERCE R R RO A, DR
YA, IR RIEE TR, AR EMANEARE S, WEEHETAR, TERR. Bk,
FPEAR AR R AT, AT RS A0 (Ut —B, D% RS MR T,

X o 2 R BRI 2R R, 1l R R SR A 2 R — (A N AR o b ey
A R AR T R R K, b DA 17 = 9 R AR 1o AR R AR T T fEhE %



AP BE R EE A M E R A, EEEPUES, R, AR, RKR, £ B IRER 4 E R
FHER, B, KBERIIEE, SRR S, T 5 S 2RI KR, JLH4Esk,
AIRBLEIR 2 55, S, I, ROOEFR T RRAERE T LA BEER AL, Wil —Eko
FSCRFT AR AL, TR IR L R AR TR R TR, 5 % MR L3 T 2R,
HAENWH B O ZARFIRRBREHRER S AR,

TR — AN FE WG A1 i TR, ORI 4 TR SO R R R T TEIRA A P, TR AR
TriEtr . BICARAMAA LSRN TAE, BB B0 T R BB IR IR e R,
PAERE, XBER A TIARRE ARG VRS, TR ETE LR KRR,

THFEARM
“OOTfi%¥ LA



Preface

Ningbo is a famous historical and cultural city that has produced a large number of talented people. With a 7000-year
long cultural buildup it has nurtured numerous scholars and personages, and also many virtuosos. For example, historical art
figures of Ningbo descent include Yu Shinan in the Tang Dynasty, Lu Ji in the Ming Dynasty, Yao Xie and Mei Diaoding in
the Qing Dynasty. When it came to modern times, there emerged a galaxy of artists, deceased or living, such as Pan Tianshou,
Sha Menghai, Chen Zhifo, Chen Qiucao, Sha Qi, Gao Miaolan, Ying Yeping, Xie Zhiguang and Chen Yifei. Their profound
learning and exquisite art skills have added immensely to the art and calligraphy of China.

Ninghai County of Ningbo is famed as Home of Painting and Calligraphy, as it produced the great artist Pan Tianshou,

) of the early

Rational but with a strong personality, Pan Tianshou absorbed the qui of Zhu Da (Bad:
Qing Dynasty and the style of Huang Daozhou of the Ming Dynasty. He used Lishu style in painting, and made his works
imposing, grotesque, deep and robust, which vitalized the traditional painting. Pan did the same in his calligraphic works. He
learned from bone inscriptions, bronze inscriptions and tablet inscriptions, Zhong Yao’s small regular scripts, Ni Yuanlu’s and
Sheng Zengzhi’s semi-cursive and cursive scripts. His calligraphic works are also ranked high among calligraphers.

The calligraphic master Sha Menghai was born of a famous doctor’s family in Yinzhou of Ningbo. In childhood years,
he learned the art of seal cutting, and later attended the No. 1 Middle School of Ningbo. When he turned 20 years of age, he
had made his name known in the calligraphic circle. He modeled himself after a great number of virtuosos, and particularly
Yan Zhengin, Su shi, Huang Daozhou and Wang Duo. His style is robust and deep, with features of vitality, grace,
comeliness, and essence. He is therefore identified as a top figure in modern Chinese calligraphy circle.

A piece of land nurtures folks distinctive from others. For Pan Tianshou, Sha Menghai and many other artists and
masters, Ningbo is not only a birthplace. Ningbo's rich cultural heritage and exlent environment have imparted lasting
influence on them. They show a strong hometown complex in their art creation, art teaching, and social activities. Here you
can find that many of the exhibits are originated from Ningbo or made for Ningbo. The great number of works created by Pan
Tianshou in Ninghai in his early years already embodied the style he was famous for in later years. Pan’s calligraphic works,

either vertical scrolls or short sketches, all look and i ing. His inscriptions on paintings always run in perfect




harmony with the paintings proper, Pan’s early works display a high degree of maturity. Seen either from a close look or a
distant look, they give off tremendous artistic vitality, with grand layout and stern yet steady brush wielding, which. could
hardly be done without consummate skills. Why could Pan make such great achievements in his early years? This is an issue
worth of study by experts and scholars.

Another figure worth mentioning is Gao Miaolan, an outstanding folk artist in modern China. As one of the first
generation of farmer artists born after the New China was founded, Gao introduced Ningbo to the rest of the country and the
world in her simple language of folk art. The famous oil painter Quan Shanshi and Chinese painting artists Gu Shengyue,
Tong Zhongtao, Kong Zhongqi, Wu Yongliang with China Academy of Art, and the Chinese painting artists Wang Kangle,
Lu Yifei, watercolor painter Zhang Yinghong and picture-story painter He Youzhi in Shanghai, all render their wholehearted
support to the development of the art undertaking of their native place. For decades, they have been back to Ningbo time and
again, for sightseeing, lecturing, or sketching. They have not only fostered a large number of talents of art, but kept showing
their kind support and concern for the construction of Ningbo Art museum, thus having made immense contributions to the
art undertaking of Ningbo. The soil of the hometown has nurtured them, and in return, they kindly repay their hometown with
great artistic affections.

Ningbo is also a vigorous port city. The ongoing opening-up drive has brought about bountiful opportunities for the
cultural undertakings to develop. The Ningbo Art museum takes as its obligation to carry forward its local culture and thus puts
on this Exhibition of Contemporary and Modern Paintings and Calligraphic Works by Ningbo-Descent Artists. The exhibits
are now compiled into an album and published in commemoration of this event. It is not only to eulogize the famous Ningbo-

descent artists, but to urge Ningbo people to strive for a broader prospect of the art undertakings.

Ningbo Art Museum
Sep. 2005
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Burmper Harvest of Rice
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Raise Domestic
Fowl to Develop
Household Sideline
Products
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AWoman and Her Brother’s Wife of One Heart on Developing Sideline Products
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Developing the
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Developing the New Treasure Mountalins
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