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Contemporary Masters of Chinese Paintings
(Preface to the Collection of Thirty 1930s-Born Chinese Well-Known Aurtists)

By Shao Dazhen

In contemporary Chinese art history, those artists born in the 1930s had their particularities for the special living and
working environment. They experienced and witnessed several huge transformations of Chinese society: the found of
the People’s Republic of China symbolizing the Chinese people had stood up, and China had since worked onto the road
toward the independence, freedom, democracy, prosperous and strong; then the awakening Chinese politicians led people
overthrowing the dark rule of the Gang of Four, criticizing the obscurantist policy and enclosed ideology, pushing the
guidelines of reform and opening, practicing the transparent and liberal policies, led the country working onto the road
toward the prosperous and strong, and enabled the people living in a well-off life, offered more artistic creation freedom of
artists.

The artists born in 1930s had experienced too much pains and troubles. They experienced the cruel War of Resistance
against Japan in their young period. They encountered ceaseless political movements that abridged free thoughts and
wrecked human minds and bodies. The most representative one of such movements was the unprecedented Great Cultural
Revolution. Under that political atmosphere, the artists’ right of creating works was deprived entirely. Those two kind of
different encounters offer them of significant life experiences, and supplied them with abundant working materials. When
they memorized the heart-quake of those historical activities, they one hand felicitated themselves on their witnessing the
progress of Chinese society and their surviving the maelstrom of the political battles, on the other hand, they sighed deeply
over their wasting invaluable times and over the unfortunate encounters of their contemporaries.

Those artists born in 1930s had received the democracy education as well as the socialism education. The same thing
of these two educations was their peculiarity of based on traditional Chinese values and aided with modern Western
management and technology. The difference between these two educations was that the education they received before
1949 was more or less of techniques and common knowledge, the education they gained in 1950s and 60s was of practical
ideas of taking class struggle as the key link. At that time, the guideline of artistic creation was Mao Zedong’s Talks at the
Yan'an Forum of Literature and Art, which emphasized art works to serve the people and served the politics. These ideas
were deeply impressed into the heart of the artists of that time, and their artistic creations were doing under that guideline.
If they had hesitated sometimes the guideline, they would immediately criticize themselves thinking that faltering action as
their original sin. To be faithful to the art ideas of serving the people, to praise the revolutionary history and the construction
of their motherland with their own art works was the key link of their artistic creations. The Russian-Soviet realistic arts
were their example to follow. Since entering the new period of reform and opening, with the widening of their visual field,
with their understanding the nature of art more deeply, they realized that the main function of art was aesthetic, and even
if the art was to serve the propaganda, it should affect the people with beautiful forms, let alone that art has the function of
entertainment. As a matter of fact, in the long time of art practicing, they had realized the importance of formal language
in the artistic creation, and had studied the formal language secretly, such as the studying of the particularity of traditional
Chinese paintings including the language of brushworks and ink. It was only that under the rule of "Left" ideology, artists
did not dare to talk about the beauty of forms publicly.

The typical contributions of the artists born in the 1930s manifest as follows: First, some of them had gained developing

achievements in exploring the working on modern figures in the field of figure paintings, in the 1950s-1960s, with their



sensitivities to the new developments and their enthusiasms to the new times, and also with their new techniques of
painting. These artists had become the representatives of leading new trend of figures painting thoughts in the middle and
later of the 20th century. In the fields of landscapes paintings and of flowers and birds paintings, there also come out some
artists having courage to exploit and to innovate. Second, many artists born in the 1930s after practicing for a period in the
post of duty had become gradually the mainstay of art education and publish, some of them assumed the leading posts after
the Great Cultural Revolution. They not only played an important role in continuing the traditions, but also worked as the
backbone of restraining the fickleness of fine arts in recent 20 years. What concerned with the words above was that the
spirit expressed and the achievements gained by the artists born in the 1930s in the artistic exploring and innovation since
the new period of reform and opening should be praised. Their rich life encounters and working experiences determined
that they could hold steadily the wheel of artist creation, for they could not only absorb nutrition from new developments
and new trend of thoughts, but also could restrain the fickleness of art concepts and behaviors. They had contributed a lot of
significant art works to the society insisting on innovating on the basis of focusing on reality, on life and studying traditions.
For most of artists born in the 1930s adhered steadily to their own art ideals, some works by them would always be
criticized and oppugned by a few people, who regarded their paintings too conservative and outdated. In fact, even if the
expressive skills of art creation had distinction of new and old, it was not to say that all the new was good, the old was
conservative and outdated. The art innovation has two kind of different methods: one is to resist the tradition and the other
is to endow the old form with new meaning. As a matter of fact, the real innovation that will be able to stand the test of
time can not make a thorough break with tradition. For those artists born in the 1930s, valued the heritage of national art,
cherished the tradition since the May 4th Movement, insisted on the guideline of art serving the people, and searched firmly
for newer methods and techniques, so their choice deserved respect, their creative achievement should get recognition.
Their creations, especially those worked in new period, had represented multiple concepts and different styles of art.

Artists born in the 1930s have stepped into agedness, someone will wonder that there is any significance to make a show of
their works and publish their collection. The answer should be yes. First, they are all well-known artists with many years of
artistic experiences, with prolific art creations, and their achievements have done great contribution to the development of
contemporary Chinese paintings, many of them are playing a leading role in some fields of art. Second, those artists have done
important works to sustain the tradition of Chinese paintings, many of younger artists in China gained a lot of experiences
from them. To introducing their experiences will help us learn better the history and understand more clearly the status in
quo of Chinese art. Furthermore, the summit of art creation for Chinese painters will always appear in their agedness, for
the particularity of the ink and water paintings demands artists’ rich life experiences and longtime art exercises. Generally
speaking, the aged artists have consummate individualities and skillful techniques, as we all known, the old masters as Qi
Baishi and Huang Binhong. What this collection introduced are the artists being active and hardworking in artistic creation,
and they are constantly putting out new works today, which have demonstrated their significance.

I believed that the publication of the Collection of Thirty 1930s-Born Chinese Well-Known Artists must be able to get

concern of society and be welcomed by readers. (Trans. by Ding Yalei)
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