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FEBITERFT
Inscription on Kung Jixian’s Painting by Li Kuchan

KIcHESSE BT
Inscription on Kung Jixian’s Painting by Zhu Qi Zhan
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Kung Jixian, born in Peking in 1939. He graduated from the Traditional Chinese Painting Dept. of
Chinese Central Academy of Fine Arts in 1963. He had studied traditional Chinese figure, mountains-
and-waters and birds-flowers paintings following famous painters, such as Li Kuchan, Li Keran, Ye
Qianyu and Wang Xuetao. He is expert in the freehand brush work of traditional Chinese birds-flowers
paintings and makes deeply researches on the theory and history of Chinese Art. He has resided in
Shanghai in 1963, since then, he has been studying the appreciation of traditional painting and calligraphy
under the guidance of the famous painter and connoisseur Xie Zhiliu, and testing thousands pieces of
original works of painting and calligraphy ranging from Jin Dynasty to our time which are the private or
national collections. Showing the plain and unaffected taste, his paintings blend vigorous character,
simple and calm state. His works have been issued and exhibited inland and abroad for many times. Book
titled ‘The Selection of Kung Jixian’s Paintings’ was published. Now, he is the chief-editor of the
Shanghai People’s Fine Arts Publishing House; a member of the Chinese Artists Association; artist of
Shanghai Institute of Traditional Chinese Painting and the President of Shanghai Hudon Institute of
Traditional Chinese Painting.
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PREFACE

“The steed is running on the northern land with autumn wind blowing; the apricot
comes into bloom on the southern bank of the Yangtze in the spring rain.”” This poem
embodies both literary and aesthetic meanings.

With such a vast territory, China shows striking contrasts in styles between North and
South —— works of the northern painters, who are bold and unconstrained in tempera-
ment, are characterized by straightness and boldness, while those of southern painters, who
are in gentle and mild in nature, have a taste of exquisiteness and subtleness. As far as
Kung Jixian is concerned, he has established his own style by absorbing the features of
northern and southern styles. Therefore, his works are incorporated with vigorous and
gentle strokes. As was said by Confucius: “The refined and courteous manner is the
character of a noble man”, the blend of the noble spirit and beautiful substance conveys
the beauty of personality as well as arts.

Kung Jixian was born in Beijing, and follows his professional career in Shanghai. He
began to absorbed the techniques of painting birds and flowers from some masters at his
early age. Never self-satisfied, he has been working at artistic creation arduously with his
consummate skills in Chinese ink and wash, and consequently developed a style of his own
with the simplicity of strokes. His works, whether in large or small size, are found with
perfect combination of vigorous strokes, elegant brush and ink, deep artistic conception,
and the beauty of nature. Li Kuchan, the late well-known Chinese painting master, once
highly praised him in his inscription, saying: “As a friend of mine for many a year, he is
trust-worthy; as a highly productive and hard-working artist, he is promising and bound to
be successful in the future.” Xie Zhiliu, a famous Chinese art connoisseur, inscribed on one
of Kung’s paintings with the following words: ‘Jixian is adept in sketching birds and
flowers with bold brushes, splashes of ink and water, simple lines and composition, but
without lack of technical exquisiteness.” All these should be owned to his artistic accom-
plishment. Since his childhood, he has indulged himself in a wide range of fields associated
with arts, which cover the history of painting, the theory of arts, the philosophies of Lao
Tse and Zhuang Tse, modern aesthetics, ceramics, drama, music and so on. He has also
absorbed the techniques from the works of some great masters, such as Ba Da Shan Ren,
Shi Tao, Qing Teng, Bai Yang, Zhao Zhi Qian, Wu Chang Shuo and Qi Bai Shi. Having
traveled across the country, Kung has seen as many as ten thousands art works collected
publicly as well as privately, which have tremendously developed his creative ability, and
also made him become a distinctive connoisseur in arts. His talent was highly appreciated
by the famous connoisseurs such as Xie Zhiliu and Yang Renkai.

“Yj is my philosophy”, said Kung. He perceived that Ying and Yang (the two oppos-
ing principles in nature) are actually interconnected out of the context of Tai Ji, which
seemingly simple, but may present unlimitted variations of forms. He incorporated this



principle into all forms of his arts. With his simple but subtle brushes, he presented the
internal pulses of living things so as to catch the rhythms of the space by the means of
composition. To obtain the artistic conception, he depicted the individual attitudes with
such simple and serene brushes that his works gave the viewers a feeling of serenity. The
works “The Soughing of the Wind in the Pines”, ““A Small Lotus Pond”, “Birds in Serenic
Mountains”,‘Song of the Wind”,and““Myna’ present the viewers a picture free of metro-
politan noise and dust, but a picture of serene life of returning to nature. In fact, this
picture seems to be a poem, which may give the viewers a short time of sheer rest in their
quick rhythms of life, during which they may ponder deeply over their lives.

It was only two years ago that Kung started to practice on the finger painting, thanks
to his adept skills in Chinese traditional painting, he can control his fingers at ease. His
works show the comprehension of unity, the free movement of strokes, and varieties of the
colours. Remarkable contrasts and diversions are brought out through the lines, some of
which are powerful, some soft; some of which are exquisitite, some crude; some of which
are smooth, some coarse. This forms Kung’s individual style and makes himself distinctive
from the finger painting masters such as Gao Qi Pei and Pan Tian Shou. The seals and
inscriptions were incorporated into the blank space of the painting to bring the picture
perfect composition and dynamic rhythms.

Kung often said: “The highest pursuit for a Chinese painter is to create artistic taste
and convey the context of Chinese culture, history and philosophy.” This is the way
leading Kung to success. Though successful, he regards his every accomplishment as a new
start in his artistic career. To him, there is no top on the mountain of arts. Master Li
Kuchang once said: “As a highly productive and hard-working artist, he is promising and
bound to be successful in the future.” I am confident that his constant progress in the arts

will bring him greater success.

Chong Ji
June, 1991
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2. BEBAaE
Lotus and Fish
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Bamboo, Stone and Fish ‘ L R e T
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4. KEH

Autumn



5. tARAEE

The Soughing of the

Wind in the Pines



6. HOKEHE
Chrysanthemum, Stone and Birds



