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Zhang Huan: This is my first solo exhibition

in China. | hope to put on a exhibition that is
unadulterated and very compatible with the

natural space of the art museum.

With a blink of an eye eight years went by, my
experiences abroad felt like being uprooted and
drifting, but it allowed me to deeply reflect how
it felt to be a Chinese national on foreign soil.
Once | set foot again on the soil of my homeland,
| felt sense of familiarity and treading on solid
ground, these feelings | never felt before in my
life filled me. This sensation flows out naturally
from within my blood, this emotion is inherent
because the land | now stand upon is that of
our own. This is the first feeling that Shanghai
presented to me.



Preference—
Zhang Huan: | prefer natural things, | prefer fresh and living things.

Purposeful Art—

Zhang Huan: Purposeful art is art transformed over... it is like stones one by
one are being removed from my body, but there is no end. Remove one stone
and a larger one replaces it. This is a personal trait of mine, stones will forever
suppress me. It will never stop, and it seems the stones become increasingly
larger and deeper.

The Charm of Art is Not Profound—

Zhang Huan: Being a person, or an artist, or an architect or a writer all are
good. They produce something future people can learn from, they produce
personal charisma and temperament.

Art Should Be “Exaggerated”—

Zhang Huan: Only exaggerated can it hold its ground. It is said “Those who
follow prosper, those who contradict perish”, but as art goes | often say “Those
who contradict prosper, those to follow perish”. | had a conversation with
Zhang Yang once, my last sentence was “A large knife over our heads, cuts all
the way straight to death”.

Unreasonable—

Zhang Huan: | am “reckless and wise”. There is no standard in art, you can
think like a philosopher, you can also be like a writer or a folk artist, the paths
are many or do an apprenticeship. But my method to do my own things. One
bound by so many systems, can only be reasonable and cautious. When being
unreasonable, | believe, one can then stray from the system: when being
reckless, one then has his or her own voice and his or her own language.

I believe when people argue or work with all one's might their true-selves
surfaces, which is normally buried within us. Reason lies within the system.
So the path of art is “unreasonable” plus “recklessness”.

The Word “Good”—

Zhang Huan: When | first went abroad, they told me there are many ways

to say “good”... I'm thinking saying “good” is an European or American
idiosyncrasy. He or she sees you, you chit chat, what is this “great”, “fantastic”,
“amazing”...and “gorgeous”, and ultimately “not bad”. You can use “not bad”
in most situations.
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DAWN OF TIME

Preface

Dawn of Time is a solo exhibition, but it also reflects upon Chinese contemporary art form and its
content.

Building upon the progress from the reform and opening-up policies made in the last thirty years,
China’s economy, society and culture have all undergone unprecedented development and change.
Contemporary art had left China to now return home, it has already become the epitome of

developing modern Chinese culture. Contemporary art is also derived from its earlier austere and

atypical image to today’s diverse and abundant one.

Zhang Huan is a quintessential example. Through his experience and creativity, we can spot an
upsurging of times and an artist’s unique personality. Creation mode of the studio, the research
and experiments of new materials, multi-layered exploration of visual art and numerous private
cultural collections all constitute the intricate elements of “Zhang Huan's artwork”. By way of
his substantial, rough, and candid character, Zhang Huan has made his voice heard and takes up a

role in the world.

Regardless of academic levels or different angles of appreciation, contemporary art has inevitably
become a cultural landmark. Our reflection upon ourselves in history and sympathy towards
reality, both endow contemporary art with even greater cultural significance. Hoping that
through this seemingly “thoughtless” exhibition and under the momentary layers of mist, one can

penetrate to an independent introversion and upward to breathe a more flourishing air.

Shanghai Art Museum
January 2010
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