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B Text A
The End of Something

Ernest Hemingway

In the old days Hortons Bay was a lumbering town. No one who
lived in it was out of sound of the big saws in the mill by the lake.

Then one year there were no more logs to make lumber.

The lumber schooners came into the bay and were loaded with the
cut of the mill that stood stacked in the yard. All the piles of
lumber were carried away. The big mill building had all its
machinery that was removable taken out and hoisted on board one of
the schooners by the men who had worked in the mill. The schooner
moved out of the bay toward the open lake, carrying the two great
saws, the travelling carriage that hurled the logs against the
revolving, circular saws and all the rollers, wheels, belts and iron
piled on a hull-deep load of lumber. Its open hold covered with
canvas and lashed tight, the sails of the schooner filled and it
moved out into the open lake, carrying with it everything that had
made the mill a mill and Hortons Bay a town.

The one-story bunk houses, the eating-house, the company store,
the mill offices, and the big mill itself stood deserted in the acres of
sawdust that covered the swampy meadow by the shore of the bay.

Ten years later there was nothing of the mill left except the broken
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white limestone of its foundations showing through the swampy
second growth as Nick and Marjorie rowed along the shore. They
were trolling along the edge of the channel-bank where the bottom
dropped off suddenly from sandy shallows to twelve feet of dark
water. They were trolling on their way to set night lines for rainbow
trout.

“There’s our old ruin, Nick,” Marjorie said.

Nick, rowing, looked at the white stone in the green trees.

“There it is,” he said.

“Can you remember when it was a mill?” Marjorie asked.

“I can just remember,” Nick said.

“It seems more like a castle,” Marjorie said.

Nick said nothing. They rowed on out of sight of the mill, following
the shore line. Then Nick cut across the bay.

“They aren’t striking,” he said.

“No,” Marjorie said. She was intent on the rod all the time they
trolled, even when she talked. She loved to fish. She loved to fish
with Nick. |
Close beside the boat a big trout broke the surface of the water. Nick
pulled hard on one oar so the boat would turn and the bait, spinning
far behind, would pass where the trout was feeding. As the trout’s
back came up out of the water the minnows jumped wildly. They
sprinkled the surface like a handful of shot thrown into the water.
Another trout broke water, feeding on the other side of the boat.
“They’re feeding,” Marjorie said.

“But they won’t strike,” Nick said.

He rowed the boat around to troll past both the feeding fish, then
headed it for the point. Marjorie did not reel in until the boat
touched the shore.
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They pulled the boat up the beach and Nick lifted out a pail of live
perch. The perch swam in the water in the pail. Nick caught three
of them with his hands and cut their heads off and skinned them
while Marjorie chased with her hands in the bucket, finally caught
a perch, cut its head off and skinned it. Nick looked at her fish.
“You don’t want to rake the ventral fin out,” he said. “It'll be all
right for bait but it’s better with the ventral fin in. ”

He hooked each of the skinned perch through the tail. There were
two hooks attached to a leader on each rod. Then Marjorie rowed
the boat out over the channel-bank, holding the line in her teeth,
and looking toward Nick, who stood on the shore holding the rod
and letting the line run out from the reel.

“That’s about right,” he called.

“Should I let it drop?” Marjorie called back, holding the line in
her hand.

“Sure. Let it go. ” Marjorie dropped the line overboard and watched
the baits go down through the water.

She came in with the boat and ran the second line out the same
way. Each time Nick set a heavy slab of driftwood across the butt
of the rod to hold it solid and propped it up at an angle with a small
slab. He reeled in the slack line so the line ran taut out to where
the bait rested on the sandy floor of the channel and set the click on
the reel. When a trout, feeding on the bottom, took the bait it
would run with it, taking line out of the reel in a rush and making
the reel sing with the click on.

Marjorie rowed up the point a little way so she would not disturb the
line. She pulled hard on the oars and the boat went up the beach.

Little waves came in with it. Marjorie stepped out of the boat and
Nick pulled the boat high up the beach.
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“What’s the matter, Nick?” Marjorie asked.

“I don’t know,” Nick said, getting wood for a fire.

They made a fire with driftwood. Marjorie went to the boat and
brought a blanket. The evening breeze blew the smoke toward the
point, so Marjorie spread the blanket out between the fire and the
lake.

Marjorie sat on the blanket with her back to the fire and waited for
Nick. He came over and sat down beside her on the blanket. In
back of them was the close second-growth timber of the point and in
front was the bay with the mouth of Hortons Creek. It was not quite
dark. The fire-light went as far as the water. They could both see
. the two steel rods at an angle over the dark water. The fire glinted
on the reels. Marjorie unpacked the basket of supper.

“I don’t feel like eating,” said Nick.

“Come on and eat, Nick.”

“All right. ”

They ate without talking, and watched the two rods and the fire-
light in the water.

“There’s going to be a moon tonight,” said Nick. He looked across
the bay to the hills that were beginning to sharpen against the sky.
Beyond the hills he knew the moon was coming up.

“I know it,” Marjorie said happily.

“You know everything,” Nick said.

“Oh, Nick, please cut it out! Please, please don’t be that way!”
“I can’t help it,” Nick said. “You do. You know everything.
That’s the trouble. You know you do. ”

Marjorie did not say anything.

“I've taught you everything. You know you do. What don’t you

know, anyway?”
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“Oh, shut up,” Marjorie said. “There comes the moon. ’
They sat on the blanket without touching each other and watched
the moon rise.

“You don’t have to talk silly,” Marjorie said. “ What’s really
the matter?”
“I don’t know. ”

“Of course you know. ”

“No I don’t.”

“Go on and say it. ”

Nick looked on at the moon, coming up over the hills.
“It isn’t fun any more. ”

He was afraid to look at Marjorie. Then he looked at her. She sat
there with her back toward him. He looked at her back. “It isn’t
fun any more. Not any of it. ”

She didn’t say anything. He went on. “I feel as though everything
was gone to hell inside of me. I dont know, Marge. I don’t know
what to say.”

He looked on at her back.

“Isn’t love any fun?” Marjorie said.

“No,” Nick said. Marjorie stood up. Nick sat there, his head in
his hands.

“I'm going to take the boat,” Marjorie called to him. “You can

walk back around the point. ”

“All right,” Nick said. “I'll push the boat off for you.”

“You don’t need to,” she said. She was afloat in the boat on the
water with the moonlight on it. Nick went back and lay down with
his face in the blanket by the fire. He could hear Marjorie rowing
on the water.

He lay there for a long time. He lay there while he heard Bill come
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into the clearing, walking around through the woods. He felt Bill
coming up to the fire. Bill didn’t touch him, either.

“Did she go all right?” Bill said.

“Oh, yes.” Nick said, lying, his face on the blanket.

_ “Have a scene?”

“No, there wasn’t any scene. ’

y

“How do you feel?”

“Oh, go away, Bill! Go away for a while. ”

Bill selected a sandwich from the lunch basket and walked over to

have a look at the rods.

Iumber /1amba/n.

V.
schooner /'sku:na/n.
stack /stak/n.

V.
hoist /hoist /v.
hurl /ho:l/0.
roller /'rauls/n.
hull /hal/n.
lash /lef/v.
swampy /'swompi/a.
meadow /'medsu/n.

limestone /'laimstoun/n.

(1427 words, from The World of English)

o New Wonds
the wood of trees cut and prepared for use as building
material R#1 ; A}
cut lumber, as in woods and forests AR
sailing vessel used in former times PAIALKE
an orderly.pile M, B
arrange in stacks HERT
raise or haul up F5, FHiz , 234
throw forcefully ( FHf7) $45
a cylinder that revolves %4, # T
the frame or body of ship fiEf
bind with a rope, chain, or cord ( %) #$,
(of soil) soft and watery Y41, T iy 1)
a field where grass are grown to be made into hay,
hayfield 3%, ¥z

a sedimentary rock consisting mainly of calcium that

. B
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troll /troul/v.

was deposited by the remairis of marine animals £ K

£
fish with rod and line by pulling bait through the

water behind a boat Hi%y

trout /traut/n. (pl. trout) freshwater fish valued as food N e

rainbow trout

minnow /'minau/n.

sprinkle /'sprigkl/v.

reel /riil/v.

perch /po:tf/n.
pail /peil/n.

rake /reik/v.
ventral /'ventral/a.
ventral fin

leader /li:da/n.

slab /sleb/n.

driftwood /'driftwud/n.

butt /bat/n.
prop /prop/v.

slack /slzk/a.
taut /to:t/a.
click /klizk/n.

LR

very small freshwater fish common in gravelly streams
Brta

cause to spatter about, especially with force TR 5 3
revolve quickly and repeatedly around an axis %, ¥
T

a spiny-finned freshwater fish 7

a roughly cylindrical vessel that is open at the top #
i

scrape gently g 18

toward or on or near the belly A& B

(fafty) EEE

the point on a fishing line where hooks are attached
Heh 9

block consisting of a thick piece of something J&
B, ARAR |

floating wood , dry wood YA, TARHR

thick end of the handle FREE, B&P

support by placing against something solid or rigid 3%
Yy

not tense or taut FAHRY

pulled or drawn tight Hi' &1, BEAH

a hinged catch that fits into a notch of a ratchet to

move a wheel forward or prevent it from moving

backward B!
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glint /glint /v.

clearing / kliorip/n.

drop off
cut across

be intent on

reel in

cut off

(go) as far as
cut out

go away

Hortons Bay
Nick

Marjorie
Hortons Creek
Bill

be shiny [RJ4k, [N#E
a tract of land with few or no trees in the middle of a

wooded area Z3Hl1

g—-)/;'zaisi

to break away and fall off, decline sharply %%

to take a shortcut across a particular area ¥537 %
be determined to do something; pay attention to ]
BiRET

to bring in something, such as a fish, by winding up
the line on a reel £R , &2

to shorten something by cutting Y] , &lj$s

go to the point of. .. —FE|------ v

stop, cease 1% [ FT4E

move away from a place into another direction 3£ FF,

BT

9310/151 Names
SIS (44 )
JEF(A%)
HIFrBR(AZ)
SR
EER(A%)

HNotes

Ernest Hemingway: Ernest Miller Hemingway (July 21, 1899 — July 2, 1961)

was an American writer and journalist. He was part of the 1920s expatriate

community in Paris, and one of the veterans of World War I later known as “the

.9.
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Lost Generation. ” He received the Pulitzer Prize in 1953 for The Old Man and the
Sea, and the Nobel Prize in Literature in 1954. Hemingway’s distinctive writing
style is characterized by economy and understatement, and had a significant
influence on the development of twentieth-century fiction writing. His protagonists
are typically stoical men who exhibit an ideal described as “ grace under

pressure. ” Many of his works are now considered classics of American literature.

Exercises

I . Comprehension

Directions: Answer the following questions according to the text.
1. Why does the author describe at the beginning of the story, the changing of

Hortons Bay from a busy mill center into a deserted town?

2. What is implied that “they are feeding” but “ they won’t strike” as Nick and
Marjorie were fishing? [ Paras. 15-16]

3. Has Marjorie noticed Nick’s somewhat indifference? How do you know?

4. What is the trouble exactly when Nick said to Marjorie: “You know everything.
That’s the trouble. You know you do” ? [ Para. 38]

5. Has Nick preplanned to stop relation with Marjorie? How do you know?

6. The title of the story is “The End of Something.” The end of what is the author

meant to illustrate?

II. Vocabulary

Directions: Choose a suitable word from the list provided below to fill in

.10 -



