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Derived From Folk Art, But Not Confined To Folk Art

Bi Keguan

Last autumn, during my second visit to Jingdezhen, the capital of ceramic art industry in China,
Director Qin Xilin of the Ceramics Research Institute of diangxi Province invited me to their exhi-
bition hall. | was thrilled by the display. A realm of art | had fong dreamed of seeing unfolded
itself before my eyes which witnessed the regeneration, in the hands of a group of devotees. of
a long disrupted art, hand-painted folk cyanic or blue-flower porcelain.

China's sub-enamel color paint porcelain has had a history of more than a thousand years.
Ornginaling from the Tongguan Kilns in the Tang Dynasty, the genre has flourished throughout
the dynasties of Song. Liao, Jin, Yuan, Ming and Qing.  As one of the most popular art forms
in China, it has prevailed in every househola  in  this land of Cathay, from royal palaces
down to peasants homes. In the past, the prejudice of history set value on the products of the
state kilns at the expense of works from civilan kilns, and the cyanic wares from civilian kilns w-
ere considered vulgar. Recognition of their artistic merit in the history of Chinese art and of their
muitiple contributions toward the development of Chinese art has been tardy in coming, to say
nothing of making researches for thewr improvement Actually, the historical value of the popular
art of cyanic porcelain painting goes far beyond the nayyow sphere of China ware. For one
thing, it has made specific contributions toward the evolution of Chinese painting. It was popular
porcelain painting that stepped before and thereby influenced the 'mood representation’ school
of Chinese painting practised by the Chinese literati throughout the ages. It was popular porce-
lain painting that early blended calligraphy into painting, and pioneered the merging of Chinese
calligraphy with painting. It was also popular porcalain painting that produced abstract painting,
an art form hitherto unseen in ordinary Chinese pamnting on paper of silk, and thus providing

ion of Chinese aesthetic appreciation

nito the eve

valuable cases of rvosiig
Treading along and exlending the path traversed by past artists, the Ceramics Research

eldin pamting

Institute of Jiangxi Province has made the thousandyear old popular art of o
put forth new buds, after a brief interruption. The artists have created samples of cyanic art of
a new age. They have inherited and then perfected the glorious actievements of the past and
reaped laudable fruits so that the popular art of cyanic porcelain painting is now being developed
to new heights.

Cyanic art of a folk traditton is of two types: elaborate delineation. e pictorial elaboration
of objective  details, and mood representation, i.e. generalized representation of the artist’s mood.
But my personal view is that mood representation s the mamn stream and salient characteristic




of this genre. This is the artistic trait that distinguishes it from the products of the state kilns
Unlike the state kilns which could afford lengthy workmanship and ornate, tlorid execution, cyanic
painting adopts easy strokes of the brsnh to represent the mental mood of the artist. Easy strokes
do not mean simplification. but rather a transcendental refining of a true depiction of iife. em —
phasizing the spiritual reality of the object seen rather than the minute details of its outward a -
ppearance. The appearance of the abstract element in it reaches the mind and spirit in a manners
irom the indirect to the direct This process is comparable to the art of Chinese calligraphy.

In history, court painting, painting by the iiterati and folk art have alwavs influenced one
another. but the folk art of cyanic porcelain painting has always preserved its naivete and onginality
expressive of the igeals and pleasures of the working people. It differs from the ‘elegant airs’ of
the fine scholars. nor does it carry the sophistication often seen in court paintings It s gratifying
to think that over the years of a semifeudal and senu-colonial age in China, porcelain painting
has still preserved this distinguishing .charactenstic

To inherit and then to enhance always go hand in hand. Only by a serious study of tradilion
can renovation in s rue  sense be effected and new heights in art of a new age be reached
This is an aim not easily attained, and a countiess number ol conscientious devotees to this art
form have taken great pains towards its realization. The artists of the Ceramics Research Institute
of Jiangxi Prowvince have made laborious studies of the special artistic features of the tradimonal
falk art of blue-flower or cyanic painting, digested it and infused new blood into it to make it cast
the brilliancy of the age. This is the fruit born of a pioneering spirit In their new works, Some §-
eem to emphasize the spirit of a past age, smacking of a love for tradition, though the sense of
freshness is not wanting. Others seem to carry a greater sense of novelly, yet preserving the fine
essaence of treasured tradition. These innovations are not easily begotten, for mere canformity to
tradition mus! be avoided in the farmer, and over estrangement from the true tradition in the latter.
We think that these fine specimens have caught the essential spint of mood representanon carried
in the folk art of cyanic porcelain pamting and that (n their lively strokes 1s embodied the spiritual
flavor of this genre to make them naively lovely

The main artistic feature of cyamic painting s broad mood representation, with distinctive
characteristics for each period of its development For example, works of the early Ming [ynasty is
boldly vigorous, those of the reign of Chenghua gracefully vivid, those of the reigns of Jiagin and
Wanli colorfully delicate and those of the late Ming dynasty plainly natural. The Institute has made
contributions along all the lines described above

The accomplishments of our predecessors have been glorious. Great efforts have to be made
to surpass them. The Ceramics Research Institute of Jiangxi Province commands creative raniks of
no small calibre. and (s confident that reared upon our present foundation, still greater achieveme-
nts will be made in the future,

1987 10. 30. Beying
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“The Ancient Pine" Type: Brightness Bottle By Zhuge Wei
Mouth: 145  Base: 152 Height: 32.3cm
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