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1896 £, —ERLL sk S Y (A History of Architecture on the Comparative Method )
anf, MR B4 TIRMEFE" REEERNEERBOEE LT, TAHEEEKX
AIRREE, BIT TETLERAEERE ZIRAER. BSTWEHEBNTER, ESEEHEY
BT (Banister Fletcher and Banister F. Fletcher) TNERIEE —FEFEB A BR JIEETIH
&y EER 1928 FHEE /R, HEBECE—RK 313 BRI MBST 1000 B,
ARFINEENREFTHAE, KRR EINAR (1901 4£) BIth, ERZK
(1896—1897 £F) Frifiy “BHRMEERE" (HEEEAABRERAE) 24, BRTHEEH
BR (FHATEN “FEREMEL") B, FXEAEE FEERTHEVEXTLE
Hr—ER T R S A

R, (LB R) HEBT LEREATERRER . RELWEEEL . L
FUTBXFHRENKEERS, LERXLNELFLEEHALE (James Fergusson)
(REESHERRELEE) (A History of Architecture in All Countries, from the Earliest
Times to the Present Day, 1865 -1867), ZE M EIEEFIERAEMEMRE (NERRHRE
) (A History of Indian and Eastern Architecture, 1876) F1 (BfUJEMREREEEY (A History
of the Modern Styles of Architecture, 1862), K TH L LAIKBEREBHFEEMELE—;
TfhAIREIRE ., PR REB=—2BERt L ES (Edward Augustus Freeman) FiRTRg (BB
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) (A History of Architecture, 1849), JREH—EWEBRE (MOWETRELHER
FREZ SRR . RN, PEAEREIHTE S AE), ERE_ LRBRZBRYIE R TH
S B R AT MG, (HBEEEE) SHLGEEEREES TRY, £RER
B ERARBERIER R
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EEREABE=E/TE:

o, BEHWRBEIESR, (CEEBEE) F MR FIRCAE RSN
B S > H B R FE X BB, B

(1) BERF. S, WE, /I%&. F3. eBeaflER S ELE. 4
MPER e R A R RSy, 5 T LB I A SRS EE I SRt EE T (S
%) BRBEORE, BB AERNIL SRR RRES 1, TR SR
SZRWER T SLRRTIRE, BPARE TRERNAS; DERENEESEEE A
(HEHER), XAVBEAFSAAEREWEL; FLAEBILARIIRA (REH
%) FSFSARERARENEEKRAERR; W, FEREAEREIRDTFED
SHUEE (FHEFR), LB HHORHARGEE (RRERHR) f12—13 MikEEE
ERAETIFFEMEE (BHAR) SHETH, SEHRBEZHMIURLELEAL
IS R

(2) ERSistt. MUSE R ERARENRRNM. NBREFEHAARN ‘R
HUERG RELBEESH

(3) BEEF. UAREFRAEMREANSERY, THROBENEPERIY
-7

(4) AW HAFEMERRSARER AR . B, FIE. BIR. R
%A EET I, FREMmf BRI EATER HRFEE,

(5) 2EEH. REFERFHEVEE, FERHEENEARTE.

DL AESAER B R T N E S, BBV TMEE R
DGR E RN AS, BAEAR2E &2 R RN E.
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TRk, BRI MEEEEREE . EAE R L R R R
R, HAFRRBR T OERBR “FERMEERE” (the Historical Styles) HYEZN; “ A"
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FEBEWHEE RSB ERATEERE ULL TR R AR S B Rk, &S

BRNE SRR T DA S BRSOk HEARARZARR, BRI
FRTREHE. ERAMAREGRERRE, EthEImemit. RERMEARZET F&
Mo FMAFCESEAN BRI NRE, WHEDBENRENE; B, KEE
WEGAAEAGIAEREE, nEE—PRlezk, RREENRHK. BEA—TTH
HAREE, S AERRFHSEIIRARESE TRl RHERRMHARHE
HEASSREEREERKBETHER, MHIARS RN, BENERAEEAREER
B (the piers) &Y, METPEBUEE, MERBMERETERE, BEERGFHEBY
HIEE TRREBON,; K DB R AT TT 10 HACEHTA SRR 3AT, M
TERNIAZESEHERE, BT 12 SR T4, RBEANPERNEREHFRA5Ht
A, MFFERED 15 AT, # 15 HACkG, BONEARI—EFNELRRER, BL
THARE (AR B UHEMRRRESKBIEM, MEBBESREYH
2%, BEERERKMER; E-HEEBA-EZHEIRAREHLNS K 19 Hid—RIm,
EREERE, 19 HDERNMERSNR (FhfEg), MAERFR (FrafrE
B,

BEEL, RRUBFRF, D EAEE-SEEHE— =R E LR R
R B, ffHE “BRERNER” SR “WAERKE". “H#sl” & “HREFE”
(the Classic or the architecture of the beam) F1 “EHiN” = “$t=NEEEE” (the Gothic or the
architecture of the arch) , FERMARMIER “HHEKX"; BENFSEIRRESHRER
“HEX, AREMABEEESROSIREES, FiHiE 507 ARMER “#XZ
R, EERLAAG A T E SR ThRE

Bk, “BAER" BRTUETRASEZNE AR, EREREESE R L
EERNRBR—BEETITHER:

EBEME+HM, $ERLRA TR ERAMBET KHKIFIAER
HHAELEGEY, HNERGE—BRERBREATEGER, HETAREX
B foli i, EMPFRLHRN, —HELASELEYYRREBLEBLELR, &
MAEZChRBRE (BABLIHRERY) —WER (al revivals) FoiFd, &
ZRAEEMATHARARIAN ABEAR, REKMAAN 19 e Fusta
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T2 TERVUARS, M QR EYE 2 RAEEN “BEEEg” “FERE S
B BRI EEEFE IS RREEHE, £ “BEEEA” %ﬁ¢m%~ﬂ
HIRTHAIANE “EBESE” (Architecture in United States) ; ZER5 A — /5 HE M EHEHT
AR IRAE 30 “REEE” RYFEE ( TZ%%E% EHER") B, H—AEH
EEREREMS “BHAKN” M “EEN” ( “EFENBREESE LHEAERERAN, B
R EMR L ARRER T M, %Eﬁﬁﬁﬁﬂﬁﬁﬁﬁﬁﬂ,ﬁ%%ﬂ@%%
BT EE P ECRRMES ERREC) . EUBNERS, “HARES”
(Modern Styles) HEEEEMIFE “HE" B “NBEHE" EMEPRETHH, BARS
“EESRMEERET F—EBILAANE, KRE R R HR RRRER=, B,
B (ChBREEE ) MU EES EH.

EERERHRN =B R, RFBR T -ERESELAHENEBHEEK. &
(HEBZEEEL) FEEEREREN “XEEREY”, FR LEBE LIERTEE,
HRVIB A FRE, NBEARERAERAN, HRLEYE, SMTEERHA “#
R AUERE ( “HER B CHE) EEMEREE RORES ( “PMETENEEE R
ARG AEREL —EEE, ErREETTREE TR, HalF—Eddmnk" ),
BRI REEAS S BB R T RIZER “HHE” (Revivals)! EMMERET (HBkEE
) BEEENRE 19 HACEESR X BEE" KRBT, NBEERER, %
AR FR—ME “EE” WM, —EMUEE “FHl” ., “FFE NesEm
“FIEIC S AU1EBER” (The Age of Revivals Running Concurrently) ™! |

(HEEEER) B=(ERR R T ALIRELNN RKE, ERER6EARNERRL
B A R R BB BT bk . 0 2R UTRE A8 P WA R LB 7 1 3K 407 Ja A -
A E R AR RS IR LR, SEANRH A5 U BE SO B B BLAS & IR L s DUR A — R
A R AL, FEINF R A kBl E A N R R A s, R B
JEAE R AR S S B R T P VR R L, AT ARSI HE, BB UEHEHM, &
FERER S EEB S B B RBE, B EIGE B — A — B SRR N2 58 AR A S
WTERIERY, E—ERRNEEE (HBRREEE) WEB FEEEENERE SR,
MEEEEE AR R ERNTR, DUiR. MESNSREA, DUCFEREGRNY
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BREALE SRAEFFEATRE, WENMEERE L, DEFEFNERPEBE -TEH
RS B —— B — IR E S . BRULIPRE . FOWHE €T T SE AN B A S SO R
EEHAFERMUREZE (LEEEEFR) MALERMERAS 8 R E & 122 MR (R A
REERE T MAEEE; ERMIER, MRREWHLMERAVZERBRT A BB “—if
FITRRZEMTE”  (une histoire visible) , FSAE, Bt AR LUBRATT AR T —BE L

L

RIS ANERNZE, AT B M 52 5 S BB AR~ BT A%
RS fAESELER, MEAERABMEAERSIKIBREHCHER, HE
BHREMERAREEESER, E—RREREVBHEBERE IR (1905 )
FEEARR (1921 4F) 1, FERGTELARIBHOER “BEZH B&, TEBEHRET

oY

THE TREE OF ARCHITECTUKE,

Bl HEE “EEZMH, 1905 F

fAEE HATAK ISR BAR, T BB HE 5
SEAHEE R, REREMER T ALK
5, EAZESEMANREMIR . SLEE&
—HEEETEZRERBRNEE, FARFX
B HEEE TS B B T B AR

2. "B RRIREHER

BEESRIE] 1 ERME 2 o, AR “BEZH
BRerg A, ERREREL—, bt
|, R, SR ERER (RTER
e, ®ER RT) MK, BEHNER
Flo BHROEAR, SHIRERHBRERRE
AR HET, HWET. KRR, R
B, “mtE” R BT NEER, BR
EfERRAE KL, RHTEEERK
B (E Do

FERRER L, AERRE %S HWE
B B TH-ERIER ESFIRE “HE
B M “thE. OARSE” 7 B2
BR “BERE" M “HE” B, BEE
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YIRER 2 PR EGRNEIN S ATAME KE, R, & T EREEENEHE] &R
L NEERRFY; SEEREER L EEGRERHOTE, MR THE 2 FREGER
WIIRENEBN—FE B REAN NS —. BB REL. E—EERL
BRI MR E RSB “REEE” A “EREE REFZEEH.

RE=EE L, BltA TR UIMATIEAY “ B AR  (the Historical Styles) AEE,
RS B A R i £ AR, FERRTEATER BIE R, TRZ R RE
HURFfE. ANBR=f@5rpIE “RA” F “EER” B, FAERBEEGC TIHEHT “A%
Ni 40— 2 fiiS” Al “NT 40—AT 4 HHAS” T, ERMELAR, £ AR R
B" BEMRE, T “Nis—mi2 =AD" M “Ri2—ATnd 7. ERER T EREL
FREERTER “RE” M “Hd” S8 LEVES, BE1UEHEEHRNEN
BE—RTHRY "RREL” M “REE” SBER R “FR. “BE BECH
RORE S 4 BKBAR . REBEIERAA LS WA “FHE” M “#h#” (AMHRE), E
BRI THFERIRER ( “#650 4 HERCS” RI “2ARST HHHC”) . FERERME L, HEWERNA
BAMAE—RE, XEEEHFRIERS “BRER" (‘912 1427). ® “BRERX" HiEL,
HER ‘BRI RPRMEEEEAZKEIX . ERRRNBY; EomBHRKREHMN
ERHY, AN EAR L =@EER. BB LR “FR 1315 #id” vFE,
FEBBAAEILR, SRRRPHC X" BN AERKRESE AR HLF| R
IR, CPEET. CHERET. CEORAT. “ZEEET R CEILET; BERHE AETE
R, HEFRBKAREER, BN ERNXFAET T TRNAE ( “XBEHR 15—18 i
7)), EfREE “XERE" ESAEREDA. MEBZHMNE® LEE “BEX
8 NFR—ARUBEEEEAT “XEBEA”  (Renaissance) —FHNFH &
( “HRER"), HERHERHPOHRHEMRE (RER “FRE7) il TIME
AET B IBTRRE L. (B0 L3R, E— RN TRERUR(FFARVIES “ XBER” EWE
RREFTE. HEHENRIET TRAMEY RN E SR EEESWHE—ERESE
#, WMFRTHE 1 MiE 2 RGNS ERARTE,

[ 1 & B —HEhHE ATERRBRRRI R “BAUEHE” (Modern Styles) 1 “#
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TR, FhE. BRI RS aEE s
B #% 18 B K R A" (Age of Greek,

Byzantine, Romanesque, Gothic & Renais-
sance Revivals), BRItz 4, BEHET,
SEREIREEEHT A LU RUAORAE , FIGRT
FE R BN D DT, R
HLEMEEOES, “BEIH ORFT
ERERAERTER, T AR EE—
TREME, HESHESHMNCSE (B5
MR B TBICE) , AT
B A A S S A P, RE T
FERTRERME 2 —FER 19 e RN
BATH “HBsNEE” (the Classic Reviv-
al) A1 “Fi5={HH"” (the Gothic Reviv-
al) W, BT B R F
EE; SRR R AR
TS, [EASE NENERR 5
. RER" . BGREEEALCTEREN

S BRRR SRR, TRl RORRER: S “BURER" —RdEs
B0, T TR EASRAIA B, MR, M, EREE
RYME, B BFEBENNE, s TR RS R B (EE
BROVRY) R, MEER “BEIE BEGE R, BEZ, ST
BB G 2 S TS T 4 T 15 7 e AR R,

BARSE—KERARS 1 1921 IR, BZ BT, CENERISE -85
TEAN ‘YRR, KR EEEGE SRR TR R AEEN (E
2). REFEFHNTEERT B AR RNAR, FRT TR A E
B, WEERBRL T WS RE.

EERIA, B2 LITAREIEE | hRCEE T B R — O CBARR fy
BEBGECR I, O 1 chRy 7S, FRNEE. BRI, BFSARISC SR R R
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B, —EE 1 ERERE “EEER KR REERESL T LREE, MO
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