' /A
THE OXFORD ENCYCLOPEDIA OF

G BRITISHY
LITERATURE

P SO TR B

David Scott Kastan
Editor in Chief

P

gp

Volume

LBMEREHRAM
® SHANGHRAI FOREIGN LANGURGE EDUCATION PRESS
5 % 1 www.sflep.com



B e e R

ety

el

R

T
R WO i " RS

=

e,

SERINE o SR

S IBRERI

TP s Ll g

S PR e o L e it e

e

e

THE OXFORD ENCYCLOPEDIA OF

GoBRITISHLD
[TERATURE'

Volume
ABBEY THEATRE ~CARYL CHURCHILL

S T

i

E@BSNEHE H M ot

4 # #t SHANGHAI FOREIGN LANGUAGE EDUCATION PRESS 2006




BB M4 B (CIP) X3z

AEESE E S E AR . 1/ (35) K73 (Kastan, D.S.) F43.
— kg EWAMESE Bk, 2009

ISBN 978

7-5446-1441-2

L 4 1L R 1L CF—RE—ERL F—3

IV.1561-61

Hh A P34 CTP B 425 (2009) %8 097008 =

B . 09-2009-260

“The Oxford Encyclopedia of British Literature” was originally published in 2006. This reprint is published by

arrangement with Oxford University Press for sale / distribution in Chinese mainland (excluding Taiwan, Hong

Kong and Macau) only and not for export therefrom.
A AR A R BAN L AMESCE H R R
PLTE R N RIS A1, N . W B Rrh E A, REd .,

MHERAR: EER
RESHE: N OE A OEB OFEEd &

HRR%&1T:
H, i
B, 7 MBS FH -
] HE-:
EM il :
£ £H:
FF A
KR R
EP #:
+ =
TE i

L SHONE S AR EE

CEMgHMNETERZAN D HB4%: 200083
021-65425300 CE#1)D
bookinfo@sflep.com.cn

http://www.sflep.com.cn  http://www.sflep.com

¥ 2 gh F) EN R A R A F)

B E _EHgERATHT

889X 1194 1/16 EPFK32.5 F¥# 1427 T
2009459 HEE 1R 2009 45 9 F%E 1 (RENRI
2 500 Jit

: ISBN 978-7-5446-1441-2 / Z. » 0024
: 2000.00 5T (£ES5H)

A% B A A Ve i ), T ) A AL

B HITHE R



(G 2REXFERNZ2E)

HHREXRZERZ BB

E&8 &

ME 7

WL4ETE

i iy

TR %

B 32 1%

REE

(#: 4 LEHT )
st 7 B G
B oh %
& # # 3 fh
B #RR

R85

x| g

%1

x ¥ %

LR i



tH hR it BA

BNV MR IR, LB ERE HIRAAL N T (MIT AR 2 TR A ),
(FHIBMEAEREH) (EXR). (EFTHETFEHLE) (F20), B £
BHMRKARI, KET RIFHHEL KN,

KEXFEMRFXFE WAL T, EHLRR, RELLRGHME,
P SME R T HEI 0 o A AT 2006 £ 48 (4 EXE XS ERA
) XAt AKREREHFINEE, s EHE ST 3 x5
HRteH, XELHELSH, SHAS0BFARX, HEEXFE FWEEHRE
PATRB AT, MAREET 5 FARMBOEVL A%, B o E CE R . 1
R, BHWHRES, AXFEFL AN EG LR MEE = Mt 7%
AWRRFRT; FRAXEAMAFRAZEMGFEATBXEHE, BET
LA B B IR o 5 % A Uy B A e B 08 S A R X )
x, SENARRBEESHWET, 265 WM, £IEHW, 155 H 740 £ 405
THARMNEFL LR, MTHEL LRI, ¥4, KEXFHTEARUE R
BXFRABEEA R, (FRXEAXFEREE) BB AT EBHTES,

RAKE “HBIFREH, TFHMERE" WHREL, A HBE2 RN TR
ZAIME, UAHEREANEEEREAPEG EARRFEHEER,

SHEBRT —BBEWE BRI, RRREZEMANE, HEC AP
TG EWALTE, (24 A R B,

LA BAT Kb

2009 4 8 H



WEERFERFHRE N XFT A ZA
20 t42 80 F KA, LRAXEEFMME — ¥4
(1981—1982) £ T —[TX 3 & W #F 55 4 #y b 53R
Bibliography and Literary Research, JL.F fi & %
Kt B SR AL TR B 45 5 A 0 LB
(HA B AP A EFEXRA 3T+ & BBIR, B
AR “FE” fo “BEHE”), mBHEF, §
WAL E R AR “ERFERXERR", H5L,
ABSLBr L& -7k iR e, MANERE, &
BRNEEREHSFEWMER ABEHTES,
BN ERWE LR E LT, CBAH
RREERFESGE Eoh, G EFKGREES
BT ESE, ARG HBRNE - NEFET
RAWEA ., Hfd i, HEME, XITRHYH
KE R AL EHEHTH: BAEEAMENT
ARE —f “E45H", LEAI0MNIHE, B
FATAE 3 AN B AN 45 48 25 4K B 3 o (] o 4
o

XEA¥WEAEEREXERSAELER
RREFYTHHT ., BR, PEWE S KFHE
RETADEHER, BERKES L E A, 1B
R, DUFEA — R A B A0 1A S e
LG XEAFEFEAL, BHEETLS»
W, BARXTES S RMERE, 54 E kS
B 4o 23X 7 m K 4,

EREXTRERE —KER T FEAEBK
HH ¥ T E 4, The Oxford Companion to English
Literature( 4 # ¥ E X ¥ HH)), LABK “4£4
" W —34 B “yahoo” 1 X A T E 4 b 3 3|
TEF Lk KO R 1967 4 R B
(% 450, K 1986 FKEE R, # 7 —ANIHHE
R R E SR, —E D AT R

Fr

B, REEFTEMLH, BRENANED
# 4 B LT T — AR 2000446 oy (4F % E X ¥
) (% 6 B

EHMFRER G FERFEREXF T AL
HU T4 199845 8.k £ B Al # 2 W 5w £ &
DU TE¥*2% 26 B5E2, Bhe A4 K
‘L TEFYE” /N it &, BB FX —
TR RWIFR R ARG R MM 8 fr
FRR T WX, B atsx — PR L i ) A 2
MBS ERMAE T XEXE, itibe L EmR
MBRXER—MT AW, RERE5LH 5 &
WEHEHXBENL, W24 RE, —NAER
HeyPEEHE TR, RN FRMEYEZ T -
8 A7 # (Michael Dobson), ZE7E%E Wiy (4%
¥ =t T35 # X The Oxford Companion to Shakespeare)
WES, WEHRRETAXBS M 5T H K, 3
A, RART 2001 4F AR Ay (954t T g )
W E 2 —,

2006 45 | 4 2 A F HARAL A 8 5 B A (4
KEXFTHAH) BAWE T4 A% R
XETEHZY, B2, GRa#BZ5MH
(companion) A t,, A & WA Bt 4 i .

LERER. SHBAFMBAL, (FEE
XEEHAEH) RAWHAEKELRA, B2, H4
HAEATHABREEEE, LA ARG (FEEEX
FRI) BONT 455 MK, FE55 T, gk By
WAMELE S, Wk E, P HHER(.
Kingsley Amis, Matthew Arnold, W. H. Auden, Jo-
seph Addison, Aeschylus, Jane Austen). £ (4o -
Aaron’s Rod, Adam Bede, Alice’s Adventures in Wonderland,
All’s Well that Ends Well, Areopagitica, Astrophel and Stella) .
F & # A4 (4. Abessa, Ahab, Angelo, Antipholus,

11



Antonio, Archimago, Ariel, Audrey, Autolycus), X
F A% allegory, alexandrine, alliterative prose,
ambiguity, anacrusis, antithesis, autobiography) .
“F IR (4: Theatre of the Absurd, the Age of Reason,
Angry Young Men, art for art’s sake, Augustan age) .
o X 8 P A E B R S 4 (4. Abbey
Theatre, Arcadia, Avalon, Avon). & 3 5 2 FI| 4 (4.
Agenda, Academy, Adelphi, Art and Letters, Athenian
Gazette, Atlantic Monthly)% %, W (FEXE X% H
Mesf)RET 2 M4, UFEER, EEXF
AEHE, BMNIFZTHE - BREREAX
F, —HET104 W,

2. (FHFEEXFEHAE) P XERARE
Bo BUASM—ANAKLH ., HATELSHRAN
7 Abbey Theatre X N, 78 (4 8 3 [ X ¥ 97 42 )
B, RAMAARA T KM ER, a4 EX
F BB T XA B K 1904 441 3 F 1951 £ % F —
IKRREEE - (FEEEXETHLE ) by
MR XFEKK ST, XFHPQRXAB T #E E K
ZRBI Kt L ML, T A o G A T A
7 William Butler Yeats, George Bernard Shaw, John
Millington Synge ## Sean O’Casey 4 B 1k & 2t ix 4~
Bl B ZRZBBIK R R S, BE TR
Roue, MR B E— B ZE LB T 20 # 42 80 4 1%
G B 1R H AH L W BB AR AT T Yeats By kBl 6] 1k 28
SCEBTE, BIERETFE6, %R FHT, &

v

ThRHZER, BEHE, REAZUAR), AE
AR LR, 3B SO 220 4% AR 2%
Bl — N RRNEFRGELE, RERTHEE, &
BXENERABA-NBELE, BiEXE s
KEEZHRBET AAM A, B UL Abbey Theatre
Bl, IMAKEENEEHEF T TI5KH, &
T84 5 % K B Modern Irish Drama: A Documentary
History, 15 K%£ 4 %4 5 A& 2000 4£ 2 J5 M ik
W, BMZREEEETIANENRTHARERE,
XAy 3 A B AT A I —— 3k 3 ik
AP R R, 3 — BRI 5 AR L BT
WA FE,

RAR, SER(FREREXFERAF) W
BENRA R Mg, MR EEXFHKE
HKBUFE BT, B REECENHRA R B
THEAE T 20004 T & (B % A K5+ b 335
HERRNY ¥, A4 “KEXH(XFF X Fk
B)” Pl A FIEE AR AW LSBIE, Hl, XEH
e R 2ET —FHHEES - F08 TR
Btk ey B IR R b & TS,

b A EE A
P = 2
2009 £ 6 F| 28 H



THE OXFORD ENCYCLOPEDIA OF

BRITISH
LITERATURE

David Scott Kastan
Editor in Chief

Volume 1

ABBEY THEATRE-CARYL CHURCHILL

OXFORD

UNIVERSITY PRESS

2006



EDITORIAL BOARD

Editor in Chief

David Scott Kastan
Columbia University

Senior Editors

Nancy Armstrong
Brown University

Kevin J. H. Dettmar
Southern Illinois University

Gail McMurray Gibson
Davidson College

Andrew Hadfield
University of Sussex

Jennifer Wicke
University of Virginia

OXFORD

UNIVERSITY PRESS

Oxford University Press, Inc., publishes works that further
Oxford University’s objective of excellence
in research, scholarship, and education.
Oxford New York
Auckland  Cape Town Dar es Salaam Hong Kong  Karachi
Kuala Lumpur Madrid Melbourne Mexico City Nairobi
New Delhi  Shanghai Taipei Toronto
With offices in
Argentina  Austria Brazil Chile Czech Republic France Greece
Guatemala Hungary TItaly Japan Poland Portugal  Singapore
South Korea Switzerland Thailand Turkey Ukraine Vietnam
Copyright © 2006 by Oxford University Press, Inc.
Published by Oxford University Press, Inc.
198 Madison Avenue, New York, New York, 10016
http://www.oup.com/us
Oxford is a registered trademark of Oxford University Press
All rights reserved. No part of this publication may be reproduced,
stored in a retrieval system, or transmitted, in any form or by any means,
electronic, mechanical, photocopying, recording, or otherwise,
without the prior permission of Oxford University Press.
Library of Congress Cataloging-in-Publication Data
The Oxford encyclopedia of British literature / David Scott Kastan, editor in chief.
p. cm.
Includes bibliographical references and index.
ISBN-13: 978-0-19-516921-8 (alk. paper)
ISBN-10: 0-19-516921-2 (alk. paper)
1. English literature—Encyclopedias.
2. Great Britain—Literatures—Encyclopedias.
3. Great Britain—In literature—Encyclopedias.
4. Great Britain—Intellectual life—Encyclopedias.
L. Title: The Oxford encyclopedia of British literature.
II. Kastan, David Scott.
PR19.095 2006
820".3—dc22
2005025187



LIST OF ARTICLES

VOLUME 1

Abbey Theatre
Joseph Addison
Alfric

Aestheticism

Mark Akenside
King Alfred
Almanacs

Kingsley Amis
Martin Amis
Anglo-Saxon Elegies
Anglo-Saxon Riddles
Angry Young Men
Anonymous
Anthologies
Matthew Arnold
Arthurian Literature
Roger Ascham
Mary Astell

John Aubrey

W. H. Auden

Jane Austen

The Author

Francis Bacon
John Bale
Ballads

Anna Laetitia Barbauld

Pat Barker
Richard Barnfield
J. M. Barrie
Aubrey Beardsley
The Beatles
Francis Beaumont
Samuel Beckett
Bede

Max Beerbohm

Brendan Behan

Aphra Behn

Alan Bennett

Arnold Bennett
Richard Bentley
Beowulf

John Berger

John Betjeman

The English Bible

The Bildungsroman
Black British Literature
William Blake

The Bloomsbury Group
Bluestockings

Thomas Bodley
Osbern Bokenham
Eavan Boland

Edward Bond

Book Illustration
James Boswell

Dion Boucicault
Elizabeth Bowen
Malcolm Bradbury
Breton Lays

Robert Bridges
Alexander Brome

The Brontés

Thomas Browne
Elizabeth Barrett Browning
Robert Browning

John Buchan

George Buchanan
Edward George Bulwer Lytton
Basil Bunting

John Bunyan

VOLUME 2

Anthony Burgess

Frances Burney

Robert Burns

Robert Burton

Samuel Butler (1613-1680)
Samuel Butler (1835-1902)
A. S. Byatt

George Gordon, Lord Byron

Caedmon

Thomas Campion
The Canon

John Capgrave
Thomas Carew
Thomas Carlyle
Lewis Carroll
Angela Carter
Elizabeth Cary
Joyce Cary

Cavalier Poetry
Margaret Cavendish
William Caxton
Censorship
Susanna Centlivre
Chapbooks

George Chapman
Chartist Literature
Thomas Chatterton
Geoffrey Chaucer
G. K. Chesterton
Children’s Literature
Agatha Christie
Mary, Lady Chudleigh
Caryl Churchill

Colley Cibber
Circulating Libraries

John Clare
John Cleland

vii

John Cleveland
Anne Clifford



Closet Drama

J. M. Coetzee

The Coffeehouse
Samuel Taylor Coleridge
Wilkie Collins

Ivy Compton-Burnett
William Congreve
Joseph Conrad
Copyright

Cornish Ordinalia

Noél Coward

Abraham Cowley
William Cowper

George Crabbe

Dinah Maria Mulock Craik
Richard Crashaw
Cynewulf

Samuel Daniel
Charles Darwin
William Davenant
Mary Davys

Daniel Defoe
Thomas Dekker
Walter de la Mare
Thomas Deloney
Thomas De Quincey
Detective Fiction
Charles Dickens
Dictionaries

The Digby Mary Magdalen
The Digby Plays
Benjamin Disraeli
Domestic Fiction
John Donne

Gawin Douglas

LisT OF ARTICLES

Keith Douglas
Arthur Conan Doyle
Margaret Drabble
Michael Drayton
John Dryden
Daphne du Maurier
William Dunbar
Lawrence Durrell

Maria Edgeworth
Eighteenth-Century Journalism
Elegy

George Eliot

T. S. Eliot

Queen Elizabeth I
Emblem Books
William Empson
Epistolary Novel
Olaudah Equiano
John Evelyn
Everyman

Exeter Book

George Farquhar
Festival of Britain
Michael Field
Henry Fielding
Ronald Firbank
Edward FitzGerald
Ian Fleming

John Fletcher
Ford Madox Ford
John Ford

E. M. Forster
John Fowles

John Foxe
Sigmund Freud

VOLUME 3

Christopher Fry

John Galsworthy

David Garrick

George Gascoigne
Elizabeth Cleghorn Gaskell

Sir Gawain and the Green Knight

John Gay and Ned Ward
Genre

Geoffrey of Monmouth
George Gissing
Globe Theatre
William Godwin
William Golding
Oliver Goldsmith
Barnabe Googe
Edmund Gosse

The Gothic

John Gower
Kenneth Grahame
Robert Graves
Thomas Gray

Henry Green
Graham Greene
Robert Greene
Gretna Green Novels
Fulke Greville

Grub Street

Thom Gunn

H. Rider Haggard
Radclyffe Hall
Thomas Hardy
David Hare

John Harington
Harley Lyrics

Tony Harrison
Stephen Hawes
Eliza Haywood
William Hazlitt
Seamus Heaney
Felicia Hemans
Robert Henryson
George Herbert
Robert Herrick
John Heywood
Thomas Heywood

Geoffrey Hill

Thomas Hobbes
Thomas Hoccleve
James Hogg

Gerard Manley Hopkins
A. E. Housman

Ted Hughes

T. E. Hulme

Leigh Hunt

Aldous Huxley

viii

Elizabeth Inchbald
The Industrial Novel
The Inklings
Christopher Isherwood
Kazuo Ishiguro

Jacobin and Anti-Jacobin Fiction

King James I of Scotland
King James VI and 1
Henry James

Richard Johnson



Samuel Johnson
David Jones

Inigo Jones

Ben Jonson

James Joyce

Judith

Julian of Norwich
Junius Manuscript

Patrick Kavanagh
John Keats

James Kelman
Margery Kempe
Thomas Killigrew
Rudyard Kipling
Arthur Koestler
Hanif Kureishi

Charles Lamb
Letitia Landon
Walter Savage Landor
Aemilia Lanyer
Philip Larkin
D. H. Lawrence
T. E. Lawrence
Lazamon

F. R. Leavis
John LeCarré
Nathaniel Lee

LiST OF ARTICLES

J. S. Le Fanu
Charlotte Lennox
Doris Lessing
Charles Lever

C. S. Lewis
Wyndham Lewis
George Lillo
David Lindsay
Literary Journals
Literary Theory
Literature

Ann Vaughan Lock
John Locke
David Lodge

The Lollards
Malcolm Lowry
John Lydgate
John Lyly

The Mabinogion

Thomas Babington Macaulay
Hugh MacDiarmid

Henry Mackenzie

Louis MacNeice

Macro Plays

Thomas Malory

The Travels of John Mandeville
Delarivier Manley

Katherine Mansfield

VOLUME 4

Marie de France
Christopher Marlowe

John Marston

Harriet Martineau

Martin Marprelate
Andrew Marvell

Karl Marx

John Masefield

Masque

W. Somerset Maugham
Ian McEwan

John McGahern

Medieval Anglo-Latin Literature
Medieval Devotional Prose
Medieval History and Chronicle
Medievalism

Medieval Saints’ Lives
Melodrama

George Meredith
Metaphysical Poets

Middle English

Middle English Romance
Thomas Middleton

John Stuart Mill

A. A. Milne

John Milton

A Mirror for Magistrates

Modernism
Mary Wortley Montagu

George Augustus Moore

Morality Plays
Hannah More
Thomas More
William Morris
Edwin Muir
Paul Muldoon

Mummers’ Plays and Folk Drama

Anthony Munday
Iris Murdoch
Mystery Plays

V. S. Naipaul
Narrative
Thomas Nashe
National Theatre
Neoclassicism

John Henry Newman
New Woman Novel
The Novel

Object Narratives
Edna O’Brien
Flann O’Brien
Sean O’Casey

Old English

John Oldham
Margaret Oliphant
Orientalism

Joe Orton

George Orwell
John Osborne
Ossian Poems
Thomas Otway
The Oxford English Dictionary

Parody

The Paston Letters
Walter Pater
Patronage

Tom Paulin

Pearl

Mary Sidney, Countess of Pembroke
Samuel Pepys
Katherine Philips
Caryl Phillips

Piers Plowman

Arthur Wing Pinero
Harold Pinter
Plagiarism

Poet Laureate
Alexander Pope
Popular Romance
Peter Porter
Postcolonial Literature



Beatrix Potter
Anthony Powell
John Cowper Powys
Pre-Raphaelites

V. S. Pritchett

Puns

Puritanism

Barbara Pym

Ann Radcliffe

Kathleen Raine

Walter Ralegh

Terrence Rattigan

Reading

Realism

Restoration Drama
Revenge Tragedy

Rhetoric and Belles Lettres
Jean Rhys

L1ST OF ARTICLES

I. A. Richards

Dorothy Richardson

Samuel Richardson

Kate Roberts

Robin Hood

Mary Robinson

John Wilmot, Second Earl of
Rochester

Richard Rolle

Roman de Silence

Romantic Drama

Romanticism

Christina Rossetti

Dante Gabriel Rossetti

J. K. Rowling

Salman Rushdie

John Ruskin

VOLUME 5

Vita Sackville-West

Satire

Dorothy Sayers

Olive Schreiner

Science Fiction

Walter Scott

Sensation Novel

Sensibility

Serialization

William Shakespeare: The Life of
Shakespeare

William Shakespeare: The History
Plays

William Shakespeare: The Comedies

William Shakespeare: The Tragedies

William Shakespeare: The Poems

George Bernard Shaw

Mary Wollstonecraft Shelley

Percy Bysshe Shelley

Richard Brinsley Sheridan

James Shirley

Philip Sidney

Edith Sitwell

John Skelton

Christopher Smart

Charlotte Smith

Stevie Smith

Tobias Smollet

The Sonnet in the Renaissance

Robert Southey

Robert Southwell

Space

Muriel Spark

Rachel Speght

Stephen Spender

Edmund Spenser

Henry Morton Stanley and Richard
Burton

Stationers” Company

Laurence Sterne

Robert Louis Stevenson

Bram Stoker

Tom Stoppard

The Sublime

Henry Howard, Earl of Surrey

Jonathan Swift

Algernon Charles Swinburne
John Millington Synge

Nahum Tate

Philip Meadows Taylor
Alfred, Lord Tennyson
William Makepeace Thackeray
Dylan Thomas

R. S. Thomas
Thomason Tracts
James Thomson
Hester Thrale

J. R. R. Tolkien
Thomas Traherne
Travel Writing
Anthony Trollope

Nicholas Udall
Thomas Usk
Utopianism

John Vanbrugh
Henry Vaughan
Vercelli Book
Versification

Queen Victoria
The Victorian Stage

Edmund Waller
Horace Walpole

Isaac Walton

Evelyn Waugh
Augusta Webster
John Webster

H. G. Wells

Irvine Welsh

Rebecca West
Isabella Whitney
Oscar Wilde

Helen Maria Williams
Raymond Williams
Anne Finch, Countess of Winchilsea
Jeanette Winterson

P. G. Wodehouse
Mary Wollstonecraft
Virginia Woolf
Dorothy Wordsworth
William Wordsworth
World War I Poetry
Mary Wroth

Thomas Wyatt
William Wycherley
William Butler Yeats
Edward Young

Israel Zangwill
Benjamin Zephaniah



PREFACE

ven as English spreads over the globe, British litera-
Eture still remains at the heart of the commitment to
the humanities in English-speaking countries, not least in
the United States. This extraordinary body of writing
continues to attract readers and writers, and its own con-
temporary history reveals how vital the tradition remains.
By the middle of the eighteenth century, Thomas Warton
(1728-1790) had already recognized the need for an in-
clusive history of British literature and declared his own
intention “to pursue the progress of our national poetry,
from a rude origin and obscure beginnings, to its perfec-
tion in a polished age.” Even if Warton’s spectacularly
whiggish assumptions are unsupportable today—and his
own contribution, which traced the literary history only
as far as the Reformation without reaching his own “pol-
ished age,” at best must be judged incomplete—the desire
for such a comprehensive account remains strong.

The Oxford Encyclopedia of British Literature is in-
tended to be one way of addressing this need, designed
particularly for students. It is not a developmental history
(like The Oxford History of English Literature or its worthy
revision, The Oxford English Literary History), nor is it a
dictionary of names, texts, and terms. It is a collection of
just over five hundred substantial articles, in five volumes,
arranged alphabetically, that covers the entire history of
British literature in English. Most entries focus on major
authors, but some consider particular themes, move-
ments, genres, or institutions whose impact on the writ-
ing or the reading of literature has been significant (for
example, the Abbey Theatre, the Chartists, children’s lit-
erature, book illustration, or the sublime). Each article is
intended to be authoritative, though necessarily not ex-
haustive. Most have been written by well-known experts
in the field, with some written by younger scholars whose
names will soon be as recognizable. If approaches and
styles differ among articles, the articles are unified by a
commitment to the highest scholarly standards and a de-
termination to be accessible and engaging. All articles in-
clude a selective bibliography, which directs the reader
who wishes to pursue a topic in greater detail to the rele-

xi

vant primary and secondary works. To guide readers from
one article to related discussions elsewhere in the Ency-
clopedia, end-references appear at the end of many arti-
cles. Articles are listed in chronological order in a table
in the front matter of this volume. A comprehensive index
at the end of volume 5 lists all the topics covered in the
Encyclopedia, including those that are not the nominal
subject of articles. Volume 5 also includes the directory
of contributors to the Encyclopedia.

Inevitably things have been left out that some readers
would wish present. It is impossible for any encyclopedia
to be all-inclusive. But the size of this project has allowed
it to explore with great range and depth the marvelous
variety and remarkable artistic achievement of British lit-
erature in English, from Anglo-Saxon riddles to the po-
etry of Benjamin Zephaniah, that is, from the very origins
of a literature that can be usefully thought British to our
present moment. The Encyclopedia attends to this liter-
ature’s major practitioners, to the forms and conventions
that structure their writing, and to the institutions that
have enabled it to be written and read. If the selections
no doubt reflect the knowledge, interests, and judgments
of the Encyclopedia’s organizers, this is only to confirm
that every age, as Emerson insisted, writes its own history.

Yet if this is a history, it is not so obvious what it is a
history of. What are we to call the field the Encyclopedia
covers? “British Literature” is admittedly a compromise
(and one fraught with problems), but it seems to me to
be the best of the available alternatives. Both words are
problematic. “Literature” is the perhaps the lesser (or at
least the less charged) difficulty—and indeed there is an
entry on the subject in the Encyclopedia. Although its
boundaries have been permeable and much contested
since the word first entered English from the French in
the fourteenth century, some coherent field of practices
has been consistently identifiable as literary, even as the
exact nature of it has been variously understood. Origi-
nally it named a field of humane learning, available to,
and in some ways defining, an early modern cultural elite.
“Literature,” in this sense, referred to what was necessary
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to read, rather than to what was written, and no distinc-
tion was made between imaginative writing and other
forms of discourse. “What were mankind without liter-
ature,” mused Henry Bradshaw in 1521, and found his
answer in his account of “common people,” who “with-
out literature and good information / Be like to brute
beasts.” Sometime in the eighteenth century, “literature”
began to be understood differently, now as a discrete field
of imaginative writings; and if this notion insisted that
works of literature were, as Vicemus Knox said, “harmless
in their consequence to society,” it was immediately rec-
ognized that literature in this sense was playing a part of
a process of moral and intellectual “improvement” hardly
without social consequence.

Today, at least in some quarters, literary works are in-
teresting precisely as we recognize that they are not com-
pletely “harmless in their consequence to society.” If at
times this has led critics away from the dispassionate ap-
preciation of the formal organization of the literary works
they read, it has forced consideration of the various ways
in which literature matters, in which it is something more
urgent than a mere cultural ornament. It may be true that
“poetry makes nothing happen,” in Auden’s famous
phrase, but poetry and other literary forms are robustly
alive in and to the world. They do participate in the shap-
ing of collective as well as individual identities; and what
counts as literature—what is collected, preserved, and
taught—is a revealing guide to the often unconscious val-
ues of a community. What is excluded is often as inter-
esting as what is thought unquestionably to belong. This
Encyclopedia understands the term capaciously, without
giving up the idea that literature is a distinctive mode of
discourse shaped by aesthetic concerns as well as idea-
tional commitments, and appealing to the imagination as
well as to the intellect. But the ballad finds a place here
along with the sonnet, the Beatles along with the Blooms-
bury Group.

More vexing is the adjective that limits the literary
field. This Encyclopedia calls itself an encyclopedia of
British literature. “English” would either limit the field
too narrowly (that is, by restricting the focus to the writ-
ers of England) or not enough (that is, by opening it up
to all writers writing in English). The Encyclopedia, how-
ever, is clearly not intended as an encyclopedia of all
writing in English: it does not normally include entries
for American, Canadian, or South African writers and
texts. But it is also not intended exclusively to measure
the writing of England. Swift, Conrad, Joyce, R.S.
Thomas, and Hugh MacDiarmid (C. M. Grieve), for ex-

Xii

ample, all have entries, though two of these are Irish,
one Polish, one Welsh, and one Scottish. Conrad was, of
course, born in what is now Ukraine of Polish parents,
but all his published writing appeared after he had be-
come a British subject in 1886. The others more clearly
reveal the complexity. Thomas and MacDairmid were
respectively Welsh and Scottish, and each wrote with a
deep discomfort with English domination of a native
cultural tradition.

Still, “British” accurately if sometimes uneasily accom-
modates the Welsh and Scottish entries. The Irish entries
less comfortably fit under the rubric. Ireland has long had
a complicated (and often bloody) relationship with En-
gland. Even today, of course, Northern Ireland is part of
Great Britain, while the Republic of Ireland is an inde-
pendent nation. Famously, Seamus Heaney, objecting to
his inclusion in a collection of contemporary British po-
etry, wrote: “Be advised, my passport’s green / No glass
of ours was ever raised / To toast the Queen.” Nonethe-
less, if he insisted, “British, no, the name’s not right,” the
real point must be that no name can be right. Literature
does not need a passport or respect a border; indeed it is
a potentially utopian project in which writers and readers
become citizens of a universal republic of letters under
the sway only of what Heaney called “the Government of
the Tongue.”

So, however uncomfortably, Heaney—along with
Swift, Yeats, and Joyce (among others)—does find a place
in this Encyclopedia as a writer participating in and sub-
stantially contributing to a common linguistic and cul-
tural history with writers who with greater terminological
precision are labeled “British.” Thus, the Encyclopedia
intends “British” largely as a geographical rather than a
political term (as in the admittedly no less complicated
phrase, “British Isles”), and, if inevitably some will cavil
with the usage, it allows the cultural field to come clearly
into view without uncritically accepting and reinforcing
the more problematic claims of permitting “English” to
perform an act of cultural domination that history has
resisted and continues to resist. If one takes a long his-
torical view, it is clear that no label can adequately rep-
resent the continuities and fractures in the complex cul-
tural histories covered here, from the early Anglo-Saxon
and Anglo-Norman writings to the hybrid identities and
identifications of so many of today’s most influential writ-
ers. In truth, “British and Irish Literature,” an obvious
alternative to the title that Oxford University Press has
chosen for this Encyclopedia, would no more accurately
describe the broad cultural field represented here. This
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Oxford Encyclopedia of British Literature, then, focuses on
the writers, conventions, and institutions of what today
are the United Kingdom and the Republic of Ireland, al-
ways aware of their complicated, interrelated histories.
The issues of nomenclature are not inconsequential, and
the compromise here will not make everyone happy; but
“British Literature” seems the best of a set of inadequate
alternatives and one, not insignificantly, that enables the
focus of the Encyclopedia to be most easily grasped by
the greatest majority of its users.

In such a project so many people deserve thanks that
almost the whole five volumes could be filled with ac-
knowledgments; but it would be rude and misleading not
to mention the wonderful work of Ralph Carlson, Ste-
phen Wagley, and Georgia Maas at the Press, and the re-
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markable group of associate editors who have planned
and have overseen this project from its beginning: Nancy
Armstrong, Kevin J. H. Dettmar, Gail McMurray Gibson,
Andrew Hadfield, and Jennifer Wicke. Their intelligence,
imagination, industry, and good will made what often
seemed an impossible undertaking doable and (usually)
enjoyable to do, and always reminded me that it was
worth doing. And my thanks (and more, my love) must
once again be offered to MK, JK, and AL, who have made
all the other aspects of my life doable, enjoyable, and
worth doing, even if this project almost always seemed to
them far less compelling than it has to me.
David Scott Kastan
Columbia University
October 2005



Authors are listed by their birthdates; authors with uncertain birthdates are listed at the beginning of the century in which they were born
or flourished. Topics and works are listed at dates of publication, establishment, or construction (for example, the Globe Theatre at 1599)

CHRONOLOGY AND LIST OF
TOPICAL ENTRIES

CHRONOLOGY

Many dates are approximate. The Historical Context column lists certain key events in British and world history.
Topical articles that do not fall easily into a chronological sequence are listed after the chronology.

DATE SUBJECTS OF ARTICLES IN THE ENCYCLOPEDIA HISTORICAL CONTEXT
400
449 Beginning of Anglo-Saxon invasions
500 Old English (sixth to twelfth century)
600
640 Ceaedmon (fl. 640)
664 Synod of Whitby
673 Bede (673-735)
700 Judith (eighth century)

Beowulf (eighth century)

Cynewulf (eighth or ninth century)
731 Bede, History of the English Church (c. 731)
787 First Viking raid
800 Coronation of Charlemagne

Anglo-Saxon Chronicle (ninth to eleventh centuries)

849 King Alfred the Great (849-899)
900 Anglo-Saxon Elegies (tenth century)

Anglo-Saxon Riddles (tenth century)

Exeter Book (tenth century)
955 Alfric(c. 955—c. 1010)
970 Vercelli Book (c. 970)
991 Battle of Maldon
1000 Junius Manuscript (1000—-1200)
1016 King Canute (1016—-1035)
1042 King Edward the Confessor (1042—1066)
1066 Middle English (mid-eleventh to early sixteenth century) Norman Conquest

King William I the Conqueror (1066—1087)

1086 Domesday Book
1087

King William IT (1087-1100)



