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Abstract

Relationships between the Expressionist Music
of Schoenberg and the Visual Arts

Arnold Schoenberg (1874—1951) was one of the pioneers in
Western contemporary music. His creation of free atonality and dodec-
aphony led to two revolutions in music of the 20th century. During
1908 to 1922, Schoenberg was involved in the main current of expres-
sionism in Germany and Austria, his genius and innovative spirit not
only made him a creator of expressionist music, but also won him a po-
sition in the realm of expressionist painting.

The period of expressionism was a time when music and visual arts
became close to each other. The interaction and fusion of music and
visual arts, from all — directions, strongly influenced many composers

and painters, and this could be clearly identified by the career and

works of Schoenberg an “amphibious artist”. Therefore, to study
the expressionist music of Schoenberg from the aspect of relation be-
tween music and visual arts, is of significant for understanding expres-
sionist music itself, as well as understanding its generation, develop-
ment, aesthetics and features.

This dissertation comprises six parts as follows: A preface is con-
cerned about the statement of the topical meaning, as well as the do-

mestic and international research situation dealing with this subject;

Chapter One is a retrospection for the development and evolution of the

<



relations between music and visual arts in the long history of the West-
ern world; Chapter Two is a discussion about the trend of thought in
expressionism, the expressionist music and painting of Schoenberg,
and the relationships between Schoenberg and avant — garde painters;
Chapter Three is a study in parallelism and interaction between Schoen-
berg’s expressionist music and visual arts, which mainly concentrates
on analyses of aesthetic conceptions, topic contents and relevant artis-
tic forms; Chapter Four is a study on the cross and fusion of Schoen-
berg's expressionist music and visual arts by analyzing his “Drama with
Music” The Lucky Hand; The Conclusion is a summary of the relation
between the expressionist music of Schoenberg and visual arts. Here,
the author stands for the positive significance of interaction and fusion
of different arts, which has played an important role in the develop-

ment of expressionism.

Keywords: Schoenberg; Expressionist music; visual arts; in-

teraction; parallelism; fusion; Gesamtkunstwerk; The lucky hand;
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