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Wang Dongchun, an Exception

Among painters, Wang Dongchun is an exception.

People who know him all have such an impression
that Wang Dongchun is a man of geniality (regardless
of his outward appearance and tone of speech). He
carries no cynical and unrestrained bearings found
in many artists to various extents. Sitting in a chair
by the window, he seems to always have a brush-cut
hair style and when cross-eyeing with him, you would
feel as if you were talking with a simple and honest

strongman of northern China.

But why is he called an exception?

As long as you recall his works of this decade, either
a series of the grey menu of “Drama characters”
in the years from 98—01 or a series of green-cold
silver gray Soldier Tomb Figure and Waiting Maid
in recent years all seem to be away from the tide
or mainstream. These pictures are not only totally
different from the prevailing tide of aesthetic taste in
contemporary times but also have nothing to do with
narration. Even the effort to look for the tiny meaning
would fail. When you exhaust your brains to try to find
the contraposition with memory tank of the picture,
pictures would usually flashback unenthusiastically
and slip away quietly. When the customary thinking
of classification fails, you would find an excuse
to console yourself by saying to yourself: It is an

exception!

In the region of Nanjing where the painting style
is roughly the same among all painters, Wang
Dongchun is still an exception. Scanning widely in
today’s artist circle in China, he is also absolutely an

exception hard to be classified.

| am wondering about where his sense of exception

Gu Chengfeng

has come from.

Seemingly, it is a key point that he always can’t help
keeping a distance from the mainstream. When
many people go mad about the cultural detonation
with the content of “Highness” (such as the fainéant
youth physique in contemporary times, such as the
gleaming political figure and symbolic figure), he
has chosen sculpts of the tomb figure of relatively
fixed cultural meaning. Now the meaning of this
sculpt has tended to be solid. That is to say, it is
not an opportunistic theme. Gaze of viewers turn to
focus on sculpt because the theme has no shinning
point. The disposal of menu popular nowadays
is the color of high purity and some of the menus
absorb the eyeballs of viewers even with flamboyant
color. Moreover, the greenish grey effectiveness of
greenness on black background on Wang Dongchun’
s menu is gained by reducing brightness. Look at
his palette. Color is blended evenly into large patch
of grey color, piling on the palette. The spatula in
painter’s hand, just like the trowel in mason’s hand,
spreads the color in large amount and smears
the color smoothly. You can imagine the feeling of
impulsion the painter maintains while he is painting.
The linkage of each large block of color is curt and
hard-sided, even the disposal of face is only a broad
outline (because he only uses spatula). Everything
is maintained in a state of impulsion, rough and
careless in the coherence of artifice, which has
formed sharp contrast with the effectiveness on

menu worked meticulously by many painters today.

As a matter of fact, just by the side of the grey-
tune tomb figure, a small life-painting of scenery-
painting of nature of the painter hung on the wall has
another sort of vision and that is the lyric scenery

of academism we can usually see. He is capable of
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Academic bottom-line

should be as adhered to as the emperor protected

by terracotta warriors and horses
A dialogue with Wang Donchun, a young oil-painter

| heard the name Wang Dongchun in 2001 in
which | was sponsoring “In the Name of Future--
-Invitation Exhibition of Contemporary Young Oil-
Painters”. Works presented by him at that time are
now somewhat blurred and gray with considerable
ambiguity of the scenery according to my present
memory. The first time | saw his works in a quite
concentrated way was a picture-album related to
his life-painting in Russia, with very nice colors and
spectacular strokes. It was in the year 2004. In
early 2005, | was planning “Natural Style---Invitation
Exhibition of New and promising Artists of Jiangsu
Province, Zhejiang Province and Shanghai” in
Shanghai. At the exhibition, | saw over ten small-
sized works depicting the soldier in series. However,
his works at that time, as it seemed, not only paid
attention to what he painted, but some ideas that he

wanted to express

Someday, if | am required to write a commentary on
his works, | will surely add the description mentioned
above, because such a commentary is intended
to point out his attitude toward art in recent years
As luck would have it, however, | have not written
such a commentary since this way of writing it is the
silliest as well as the most frequently applied method
adopted by those irresponsible critics. In a very safe
way, it introduces the art development of the painter
while freely expounding the possibility of weeding
through the old to bring forth the new on the part of
the artist, in addition to such a stereotyped sentence
as “His paintings, as time goes on, will definitely

make further progress”.

Maybe a vulgar critic would make comments on a
vulgar artist in this manner. However, it won't do to
comment on Wang Dongchun, since there are many
unspeakable things in his works. Sometimes, he is
bent on controlling the randomness of the painting,
and sometimes on giving free rein to the painting-

nature of works. Wang Dongchun is a sort of person

marked by “A good child”. However, if his work:
are commented according to normal rules, such

a commentary would be more or less about the

superficiality of his works rather than the esse

ce

Wang Dongchun is actually a “Typical example” of
contemporary artists full of contradictions. You would
feel right no matter how you view him as a person
and his works, and you would feel wrong no matter

how you view him as a person and his works

Therefore, it is an unusual headache to sort out the
text of the dialogue with him or straighten out his ur

linear account

Wang Dongchun possesses the mien unique

1970s. Free fro

to the artists born after the
social conventions with independent practice, |
occasionally makes surprising comments, b
definitely with a sense of humor in daily lif
seems busy with painting everyday in his workshop
but the number of his works is not so big each yea

He is also blessed with things that artists born afte

Chinese and English, etc

That day, while sitting opposite to me, he spoke ot
such profound comments as “Academic bottom-line
should be as adhered to as the emperor protected |

terracotta warriors and horses”, which truly

amaze

me.

Xie Hai: You are an artist with ideas and stron
sentiments. On this point, you are, as a persor

almost the same as art in an entity

Wang Dongchun: This is very normal for a pers
like me born after the 1970s with art meditation an

whereas

standards for judging the value

sentiments and unrestrained temperament are more



obviously born with life. Of course, works are surely

associated with many things of my own.

Xie Hai: My observation shows that your state of
painting and works created in recent years seem
inconsistent with your stage-oriented background
of study. For example, during your study at Nanjing

Art Institute, Nanjing Normal University and National

YIadimir Nermal Yniversity in Russia, your works,
particularly works of creation, had no contextual
relationship with academic teaching. Do you think

so?

Wang Dongchun: That is possible. | feel myself
always in a state of unruliness. Superficially
speaking, some works of creation at that time, which

are viewed as being naive nowadays, were not much
related to normal teaching. However, in my opinion,

those pictures were actually connected somewhat
with the process of study. My way of thinking as a
student was not as complicated as it is now, since
practice was practice in an orderly manner. However,
| always desire to create something different.
According to my personal view, the importance of
art is featured by difference. Making a difference
first before seeking for good quality may be a certain
motive power of art development. My cognition as a
college student was perhaps not as incisive as it is
now, but | always had various and even weird ideas.
Most of my on-display works completed at that time
were based on creation, works which are definitely

inconsistent with time.

Xie Hai: Can | say the difference that you desired for

at that time is the so-called sprit of “Rebellion”?

Wang Dongchun: It can be evaluated in this way as
it seems now. However, perhaps | did not think too
much of it, only believing that it would be meaningless
if everyone painted with the same style. Therefore,
I let loose my way of doing things according to my
own temperament. | shut myself up in a rented
workshop, mediating and trying in different manners,
including those related to materials, techniques and
pictures...... Occasionally, my friends and my teacher
went to see my paintings. | felt somewhat diffident,

always worrying about being criticized.

Xie Hai: Much of your worry is unnecessary. Nice
things are always to the liking of people, just like a
batch of your works in gray series completed several

+
014

years ago. Do you still create such works now?

Wang Dongchun: Creation of works in gray series
was stopped since | went to study in Russia later
where | completed dozens of impromptu life-
paintings. Maybe someday, | will feel works in
gray series are meaningful as well and possibly

paint a few. However, this is a hypothetic issue. Art

I§ possibly destined to be associated with many
uncertainties. Perhaps art cannot be termed as
“Art” if it develops along a certain established clue
or direction. | believe art is concerned with much
randomness and contingency. Of course, as for
the creation of one piece of work, the capability
of picture-control and judgment of the artist with
comprehensive art quality is needed all the more

and that his/her capability of realizing the process of
creation should be ended. | think this is crucial.

Xie Hai: As | have never, in a silly way, asked you
about your ideal in life and your art ambition, | have
never understood what you really want to express
through pictures. | only feel that your paintings look
quite nice, for example, the beauty embedded in
such forms of art expression as cold gray hue, knife-

scraping and line-engraving.

Wang Dongchun: My biggest ideal is none other than
making a success of painting as well as expressing
my feeling about life and ideas. Of course, | further
hope that my works can possess their own points
of cultural focus and attention. Once at a seminar,
a theoretician said that my paintings “Enriching the
writing of art history in contemporary China and
reinforcing visual summary”. | know | am not as
great as what | have been described. He just made
comments on my paintings after all, having nothing
to do with my paintings. | only feel | endeavor to paint
with a certain cultural care and works can be more

valuable in that way. This is more important.

Meanwhile, for me, painting is the same as eating
and sleep. Very often, it has become a necessity
in life. It seems life can be hardly separated from
creation in an explicit way. More enjoyment in life lies
in a long process of my creation. Perhaps | can feel
more changes from sadness and joy to art meditation
of myself in this process as well as relaxation and
pleasure inconceivable on the part of other people at
the moment when | have just completed a piece of

work.
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indomitable spirit of resistance.

Xie Hai: That's why | have said that your works

entitled “The soldier in series” also uses the word

“Implication”.

Wang Dongchun: In his article, a friend of mine once
made comments on your works entitled “The soldier
in series”: “Wang Dongchun incorporated into his oil-
painting “The soldier in series” grade-one symbols
(Terracotta warriors and horses) of influential Qin
and Han culture. These symbols, through century-
old wind and rain, seem to have occasionally fallen
onto his paintings which have been smeared in
a few vague strokes at random, including things
to be expressed but in vain and those failing to
be expressed clearly, only leaving behind an
introduction. Spectacular and fierce battle-scenes of
our predecessors seemingly took place yesterday,
inspiring countless people in following generations
to strive forward successively. However, national
temperament represented by these symbols declined
in contemporary times along with deterioration and
corruption of national nature as well as fragility of
public feelings, deeply needling souls of artists. Re-
arousing the awareness of revitalizing the nation has

become a matter of immediate urgency.”

Wang Dongchun has transplanted such meaningful
historic traces onto the painting, serving to
purposefully reinforce the national sense of oil-
painting on the one hand and helping us to restore
a certain memory long lost on the other. This was a
beneficial attempt by Wang Dongchun in the practice
of Chinese oil-painting after coming back from Russia
as a graduate student and reflecting on Chinese

culture

Written comments themselves may be blended with
many compliments and encouragement for me,
but seemingly suited to a certain motive of creation
beyond my words in the depth of my heart at the

same time.

Xie Hai: Your paintings in recent years seem to be
plane all of a sudden, along with many knife-scraping

techniques.

Wang Dongchun: Yes. | am now painting almost
exclusively by using the painting-knife whose
sharpness probably makes it difficult for the painting-
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brush to match. Meanwhile, | also want to use the
painting-knife to rule out many unnecessary details

and shake off my habit of painting-brush application for

many years. Therefore, | hope “The soldier in series”
can tacitly express a certain magnificent or sorrowful
imagery featured by being isolated from the human
world as well as a certain historic shadow cut off and a
vestige worn out by time. It is not easy to aptly express

such imagery through the painting-brush.

Xie Hai: Application of knife-scraping is either a
correction of and rebellion against habitual painting
tradition of oil-painting, or one of your strategies of
giving up proficiency, habits, formulas and methods.
May | ask if you are satisfied with a series of

terracotta warriors which you are painting?

Wang Dongchun: In fact, it is very difficult to answer
such a question. The relationship between the artist
and works is always a changeable balance, or | may
say that | am relatively satisfied by stage because
people seem to need to make progress in continuous
denial of themselves. Therefore, there always seems
to be a near of far distance between the art ideal and
art expression. There is also always a process of
alternative rise between desire and actual practice
This may be a direct factor for promoting the

development and progress of the artist

Xie Hai: In the wake of “The soldier in series”, do you

have any other direction for creation?

Wang Dongchun: “The soldier in series” may
become an important direction of mine for continuous
exploration in a period to come, though | will also
constantly try some new themes. From a certain
angle, “The soldier in series” is an attempt of
correcting and supplementing in a certain form many
ambiguous fragmental memories of my childhood
while bearing a certain obscure affection of stories
about my childhood and my experiences of growth
as well as a certain visual precipitation after self-
examination, including prominence given to my
exploration into and understanding of Chinese
culture. Line-engraving and knife-scraping are
either the memory of a spectacular historic age with
the Qin bricks and Han tiles, or my attempt and
change targeted at Chinese elements in the fields
of materials and techniques for many years. What'
s more, they are the most direct externalization and

exposition of my art ideal and art spirit




