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Ms Kong Yun, known as Xiang Yun, was born in Qingtian, Zhejiang Province in 1963. She graduated from Southwest Normal University (Southwest
University) in 1985, majoring in Chinese painting in the Department of Fine Arts, and completed her studies of landscape painting in the Department of
Chinese Painting in Zhejiang Academy of Fine Arts (China Academy of Art) in 1990. Currently, Kong Yun serves as the Director of Department of Fine

Arts in the School of Fine Arts in Hangzhou Normal University, tutor of MA students, Vice-Secretary-General of Hangzhou Artists’ Association, and
Vice-Chairman of Hangzhou Artists” Association for Teenagers.



A
PREFACE
NS BENAE
— ALK LIKE
B K,

L4 EIESEREM R B RS T, PEEBREHGARS, slkEtifEki, E5EX5E
£RESHH MR, HEXZUARETR, TAIRLEAMESR, SREL2, AL, &
EERERHXRIRMELSHEATE, MELBEERFEST, NERPREES; S AR
miE gk, HIWARROEENE, MELNRATZ, BENE. A, SEEHE, I
ERFEE, BEENARPFRTRROFER, L%, SELHESRHIE MRES. KE%.
HA, RMIEEFLS, 2iES% 28 MESEH, BRSANBNR "IHREM AL (F
BB (BLEHS) o FEATMMUAGTA, NEARTMXELER, XRE—NEEXFHIAR
WRAEHER, PEEENERENABANER, ELBETHES, MAPEENE. B8,
. B, B5%, FHE20E0E, BHENEARENEN, HAREIARKOMEEIE, F3
FR—RAFHER, DTRBEKENNE, FART—KEN, PEBESE. EBER, 18
B, BEUNKNEHSHYLTESINER. sz ERBRTFEEN—HSRSHEHE, <2
STENEH, BATE%. WESERx, SEEETHR, BEATMMNEER, EEZARE
EhE—RERRE, RBEEZNSHEER, FANUWRERFER, Bk, HHiE "%
MEYEENESD, M EANBERENEE, BESTE, SIZANT, ATBRREN
BR.OFNER, XRUEE" . ((FTTLER) NAZXPMAERASKREBUKEERNNTEE
17, BEFRERRASERTNERN—IR, NZIRE. BRUENER, MAETHERES
£ 5%, BEANIERERNERELENIERMAFREMRENEK,

BN UKENESRE, BOEMUSERE, ENERBKK, BREE. HARNMDH
SlkEfEg, BREBHE—X—IK, MeXW XERNESE, hb4EENISH, 84920T
E%%é%ﬁﬁiwiﬁ,E%ELE%E%%%M%@%W,ﬁ%@@%%o@mbﬁﬁ%%
LEFFEHARTEATEEYS, BERRTHIHS FELUKHRUKRE ., RERKDRRS

(=
—\
g=sy
78



i, et O RINEIIES, $ABIZRE, BHETBR AT/, UBFFEAHIFE, MtH 8
AL AURIWKE hEE O FRRS, EhtEP TR R REILz KNS E, £RESHEARD T
ZREAT M. BTHRKAMNERSZTE, REESHELERE. 5£. OIENKSLRFPHA
TEEENERM, XthiafEth 8 S RN BEXE S X HXBKNLKBELAR S FHIEE, LEER
#iitm B CERSERNEN, EIERSECH 8RN PEEA)ERBNERSMIE4E
Ho & ORT 7. W B 'RY . i7" BAKHEAIE, ‘W ERABEESA
FHEASR, "B ASHtARa5BEmissEE, B, B5E, F9WE, hatEitd
BPFET, REZABETESNERRNESGHNILE, BESEBUER T HoAME, RiE
BREBBMH (BAEKIS) , BEREPANEIHREZZNEANUR, EUBREHTIE
EREANEE, BEEEEZAFENEE, thE “KTUSERICZ—" h3|HERITHNE
ERELUNEN, THRELUZAE" MER, FMERMiHE. “RkBHL, EEHE, B
g, SEERTEEREMID, " ((ZAREIE) , 2006-6, PEELEREEHR) . X57T,
EZT7, RMEFET, WAKEATHBRBEEE, THLHA T LR, ALARSERE
%%oﬁﬁéﬁ,%%KﬁMEi HELERREDROERMEFETH L ", "RIK
ML FEM, AT -LASHERFSHUKERBE, DLEREENERT., £
K, BENEERDORTERALKNEARENES M, BOHEET UKBHEX, TL7L
RENERRTREDNERRNBANLETARSECNAKSEE, BHERTEERINE
BREEXMHSRE. HILTR, HtHERNETER, +HEAMAEBRIRKES, +HE
SECRINER, RbHETUER, HhETEREEBLLUT. A, RE. . FH.
AHE, ANBNEBOHEEMEY, thfsTNELSEAMESNRED, FABEL
b, BRHGUROMEIE, #?%Fﬁ BARBAER, BE—ENNE, FTUEH, el
R EHEmRES NS, X, NiZiithRBREBERHNSET D,

IREENEEYRNER, HREBBRERAZNERNENREZBHESE—12,
TAZEMBHBRPFCEPHER, BHOACHENRS, HHILBHNEHER, B8
BRE—REFELIERN IR, SARE—F "&£ RS, XthERETEN,

LARIEHANE COMENMAL], ETHIRSECEREHNER L, el KkEESSTH
EFNERANERNSS,

2008F7AFiE=



PREFACE

Winning by Her Spirit
——Appreciation of Kong Yun’s Landscape Paintings
Shao Dazhen

In the modern era, the standards of artistic creation and evaluation in the realm of painting are posing to be
increasingly multi-diversified, and the realm of traditional Chinese painting is of no exception. In terms of the creation
of landscape painting, there exist two schools, namely, the school which lays emphasis on sketches while the other
school lays emphasis on artistic expression. Due to their divergence of artistic standpoints between the two schools,
their artistic practices go different ways, and barriers are set for each other. As a matter of fact, Chinese ancient painting
theory has always been advocating learning from nature and molding the forerunners. The former means to absorb
essence from nature, while the latter means seeking advice from tradition and studying and practicing creative standards
accumulated by their predecessors. The notion of learning from nature includes various aspects including observation,
experience, sketch, and etc, among which sketch undoubtedly serves as an indispensable measure. Furthermore, various
sketch methods include a direct sketch in front of the landscape, an indirect sketch of the landscape, and etc. Molding
the ancient predecessors initiates from imitation, aiming at mastering tactics of structuring, the use of brush and ink,
composition, etc.. However, learning from the ancients aims at “Learning more from the spirit rather than the imitating
the skills” (Few Remarks on Painting by Tang Zhiqi). Each artist should have the ambition that he learns from the
ancients, absorbs their essence but pioneers his unique style of painting. Traditional Chinese painting is an art form
characterized by its brush-and-ink modeling, and the tremendous changes of lines and ink constitute the artistic intent,
interest, sentiment, rhythm, thought and ambition. The traditional brush-and-ink method evolves in its own law, which,
however, is only a general principle rather than a shackle for an artist to conduct his unique creation. A master’s works
should not be the rigid imitation of his predecessors. Instead, he should get rid of blind faith in them. In traditional
Chinese painting, emphasis is laid on spirit as well as artistic conception. The so-called spirit is defined as the
temperament and disposition fully exposed from the picture in which an artist depicts the objective subject’ shape and
verve through his own subjective experience and understanding. Spirit penetrates through the entire picture, included
in the composition, structuring and brush and ink. Spirit also includes such elements as era, region and personality, and
it is a natural expression of the artist’s temperament and self-cultivation. The artistic temperament is simply defined as
“a collection of objective things’ and cultivation of artist’s thought and emotion, i.e. the indirect emotional expression
through depicting landscape, all of which eventually lead to an aesthetic and poetic state featuring a complete harmony

of emotion and sceneries through artistic processing.” (Theories of Painting by Li Keran) Therefore, from the

perspective, considering the realm of modern Chinese painting including the landscape painting, I uphold that both



schools, i.e. the school which lays the emphasis on sketch and the other school which lays the emphasis on artistic
expression, should focus on the creation of his own spirit and artistic mood instead of being confined by painting
rigid sketches or repelling others by only worshiping one school as the authentic one.

What Kong Yun’s landscape paintings impresses me most is her spirit, her emphasis on the soul of brush-
and-ink and her pursuit of artistic temperament. She conducts intensive researches and study on the tradition of
landscape painting. Meanwhile, on the other hand, she does not strictly follow one single school, but absorbs the
essence from diversified schools. Born in Qingtian, Zhejiang Province, she has been nourished and edified from
her early ages by the natural landscape along the Oujiang River as well as the southern culture, that make her more
prone to be influenced by landscape painting of the southern school of China. However, in her early ages she went
to southwestern China with troops her parents belonged to; lofty ridges and towering mountains, flourishing forests
and turbulent currents there, varying from sceneries in her hometown, have had profound impact on her soul. Later,
when she entered the realm of painting, she made her footprints all over China, benefiting her broader horizon
as well as her awareness and understanding toward the nature and landscape paintings of the northern school of
China. As a result, her works feature a combination of both southern and northern aesthetic styles, and the artistic
expression in her works appears delicate as well as bold and unrestrained. As a teacher who has devoted to the cause
of art education, she often instructs students to imitate, sketch and create so as to grasp the techniques of Chinese
painting, which, on the other hand, enables her to persistently ponder the latest issues concerning the inheriting and
innovation of the traditions of Chinese painting. In enhancing her techniques of utilizing brush and ink, Ms Kong
Yun attaches great importance to the further improvement of her experience and understanding of the nature and
the principles of Chinese painting. “Meditation” derives from “act”, “observation” and “thinking”. “Act” indicates
the specific artistic practices; “observation” indicates a thorough observation of various traditional masterpieces and
natural landscape; “meditation” indicates calm awareness and reflection on the issues confronted; “comprehension”,
divided into gradual comprehension and instant comprehension, comes into being through this process. As a
member of the teaching staff in art education as well as an artist, meditation and comprehension seem to have
become her innate quality. I have read her Notes of My Sketch Trip in which she depicts various natural phenomena
during her trip, from which she finds different aesthetic features, and thinks over issues about life and art. Ms Kong
Yun has quoted Huang Binhong’s sayings in her “Sketch Trip in the Taihang Mountains I ” to motivate herself,
“those who want to depict the spirit of mountains must carefully observe the nature of the mountains”. She depicts
with her deep feelings, “the more I experience and see, the slower I paint; quite often I return home with much
regret.” (Meditation on Art, 2006-6, compiled by Chinese Flower and Bird Painting Journal Press) The more often
she travels and the more carefully she observes, which makes her paint more slowly. It fully demonstrates that her
confrontation of the nature constantly inspires her to think in depth in a tranquil state of mind, in order to understand
the inherent beauty of the natural landscape. She mentions that her sketches of the Taihang Mountains “intend to
focus on objects’ concreteness and richness...” The concepts of “concreteness” and “richness” may sound totally
unfamiliar to those painters of landscape painting who only emphasize some symbols of brush and ink. As a matter

of fact, despite the sophisticated artistic techniques, landscape paintings without concreteness and richness of the



nature, will definitely lose their significance. Kong Yun endeavors to reflect the concreteness and richness of natural
landscapes both in the southern and northern parts of China with vivid artistic techniques, and that is why her works
are always full of life and cultural vitalities. Therefore, we may find out that she attaches great importance to life
experience, the nutritious absorption from nature and her own true feelings. While appreciating her works, we may
discover that she paints those mountains, trees, residences, stone steps, creeks and waterfalls with her own feelings.
Meanwhile, her brush and ink are highly individualized, namely, complicated and changing lines and simple but
rich ink and colors. All the techniques she applies demonstrate her delicate and careful observation and detailed
description. Meanwhile they pose complete unity and power of expression. In addition, her works show her delight
and exciting inner heart throughout the process of artistic creation. All the above also fully reflect the spirit of her
works.

Kong Yun is an artist who always attaches great importance to brush and ink techniques and combines the
depiction of objective nature and the expression of her subjective emotions. She never emphasizes these techniques
at the sacrifice of nature in her eyes and heart and her unique feeling. Though she studies various techniques,
she tries to avoid some rigid traditions that an average painter could hardly get rid of. She is highly treasured for
persistently keeping her “lively” state.

As Kong Yun has entered a productive stage of her artistic creation, her landscape paintings are committed to

bland new looks and vitalities on the basis of her further artistic cultivation.

Beijing
July, 2008
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PREFACE

Strolling Along the Landscape
Kong Yun

When I was still in my age of innocence, I would like to wander in the nature, even forget to go back home. At
that time, I learnt to practice Chinese calligraphy under my grandpa’s guidance and supervision, which was merely
out of my own willingness. Instead, what I would like to do was to lead other kid of my age to sing songs while
sitting on the drum-shaped stone blocks in the courtyard. Lu Ji once described his mood in Prose on Literature,
“While tracing the four seasons, one laments their passing; while gazing at the myriad things, one’s countless
thoughts arise. In mid autumn, one mourns the falling leaves and in early spring, one rej oices at the budding twigs”.
Wang Shizhen once wrote in the Remarks on the Artistic Garden, “The spirit accords with the environment, which
comes all of a sudden and integrates with a mass.” I could hardly capture their sentiment; I unconsciously stepped
into the path of artistic production and art education, and I have been a university teacher for over 20 years! In
retrospect, I seem to have become aware of the fact that those sentiments and situations are constantly vibrating
the inner emotion from the bottom of my heart. I cherish my passion for the mother nature, and maybe the mother
nature has treated me as her kid. The publication of Kong Yun Painting Album happens to be a reflection of
emotions mingling of the both parties. I wish my readers will like it.

Since I have a passion for the innocent breath of the nature; therefore, in leading my sketch teams, conducting
art field trips and leaving either in winter and summer vocations, I always in a bit of a rush to set off. Though I
have repeatedly visited the Qinghai-Tibet Plateau, the desert, the basin, the Inner Mongolia Prairie, mountains and
rivers in Sichuan Province, the mighty Qinling Mountains, the Taihang Mountains, etc., my eagerness of visiting
them once again grows with each passing day. 1 observed during the day and read various books at night, and thus
I can learn from the predecessors and the nature so as to cultivate my inner world. Gradually, I understood what
Fan Kuan (a famous painter in the Northern Song Dynasty) said, “Our predecessors acquired the techniques from
the nature; it is better for me to learn from the nature rather than to learn from our predecessors; it is better for me
to learn from the inner heart rather than from the nature.” The improvement of my techniques and philosophical
meditation escalate step by step. As an saying goes, “The straight line is not always a shortcut.”, the spiritual world
of those predecessors becomes accessible only when their essence is properly selected from the traditions and the
nature.

In addition to my teaching activities and artistic creation, I spend numerous amount of time cultivating my
courtyard in front of my house. I find that I prefer farming to flower admiration. As a result, fruits and vegetables
in my house are flourishing and have a good harvest than the blossom of flowers, namely, plum, orchid, bamboo

and chrysanthemum. In addition, I am also fond of raising clever birds, acute tortoises, faithful dogs and cunning



cats, and all the above make a hilarious large family. From my perspective, all creatures on earth are spiritual and
graceful. We should respect their existence and change, as well as their way of survival. While human beings are
creating and change the world, only by observing this law, human beings will not eventually become disassimilated.
“Harmony” is meant by mutual acceptance between people, people and living creatures, and between living
creatures; thus the concept of “One World” and “One Sky”, originally a rigid concept, will be committed to the
reality accepted by all people worldwide.

The album mainly collects my works of art and sketch works fulfilled in the recent years, reflecting the
customs and traditions in that locality at that time as well as the progress of my inner world. In terms of the art of
painting, if combining techniques with cultural heritage, the artist will possess a vast territory and ample vitality in a
much limited size of paper; furthermore, the integrity of philosophy and visual aesthetics will enable us to search for
the essence of the art of life.

The nature is full of charm that is beyond description. There is no detailed description without imitation, and
no innovation without inheritance. I do not solely pursue the embellishment dense ink and glittering color; instead,
what I pursue is the presentation of my spirit and life attitude, which is my ultimate pursuit in my artistic career.

The process of artistic production is full of hardship and enchantment. Yuan Haowen once wrote in his Thirty
Poems on Poetry: “Spring grass flourishing in the pond of the Xie (which is exactly described by Xie Lingyun)
and his five-word line has survived the long history.”, which is exactly a high praise for Xie Lingyun’s poem of
“Spring grass grows in the pond”. Nevertheless, the improvement of the artistic proficiency is not that simply
realized as time passes by. The force of brush and ink derives from the cultivation of soul, spirit from one’s heart,
and ultimate kindheartedness from ultimate sincerity. I insist on the integrity of cultivation of both soul and spirit in
the production of art. Together with my soul mates, I will further motivate myself to explore the brand new sphere,
express my emotions and create a wonderful world so as to aim at paving a colorful and broaden boulevard of life
and fulfill the happy life of art.

In editing this album, I gained concern and support from many of my mentors and friends. My teacher,
Professor Kong Zhonggi in China Academy of Art wrote the title of this album, and Professor Shao Dazhen in China
Central Academy of Fine Arts composed the preface. In addition, many other people offered me their firm support,
namely, Mr Wu Xiaowei from the School of International Education of Hangzhou Normal University, Mr Jin
Qingjin from the School of Fine Arts of Hangzhou Normal University, Mr Peng De from Xi Ling Seals & Printing
Press, etc. , I’d extend my gratitude to them all.

Last but not least, I shall extend my gratitude again to Shaanxi People’s Fine Arts Publishing House and Ms

Yang Xiting for the perfect work and industrious devotion.

Qinghua Residence
Xiaoheshan
Hangzhou

July, 2008
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About My Mom
Wu Shan,Daughter

My Mom, vigorous by nature, poses a positive and proactive attitude towards everything she does. When she
is involved in her artistic creation, she possesses an infinite power. While she attends to her pets and garden plants,
she shows her infinite passion. You can feel her beautiful and fulfilled soul from a flourishing vegetable patch,
a little pond full of vitality and a group of lively and faithful pets. Being dynamic and amiable by nature, she is
characterized by her uplifting personality which is also an ample display of her life attitude.

Baidanghai
April 29th, 2007
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Mountains and towns are located on each side of the river; pavilions, temples and dried-
mud huts are dimly visible in forests, and there are always clear water, verdant hills and thatched
households; such fantastic impressions of my hometown linger in my heart forever and my love
for my hometown is persistent and ceaseless. The hills and water in my hometown' are always
enchanting in my heart. My hometown keeps developing and changing with each passing day,
which is, however, not at the cost of damage fo the environment; the mountains and water there
make up a-perfect model of a perfect combination, which deserves the reputation of “China’s Green
Valley”. My noétalgia is the black-and-white photograph in the memory of my childhood, as well as

a picture book of our contemporary colorful life.



