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Art / Nature Diana Balmori
A Way of Working: BALmoriLABS _Jayne Merkel
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It's the art that matters. That is the real work. The rest are technology, knowledge and research. To be attached to it or to
emanate from it. I am in it for the art. That should dispose of any anguish about the "natural". What is landscape work is not
natural. I do not seek a formal imitation of nature in my landscape work: notwithstanding, nature lies immanent in the work
because it is subject to its temporal rhythms. It is immanent because it is composed of living things, and life and its constant
changes, including death, inform it. It is immanent because one does imitate the process of nature to sustain life. Process is
what one imitates. More accurately: one attempts to replicate the results of nature's process, but not its forms.

Under the capitalized Nature invoked in landscape (as well as in ecology), there is hidden, more often than not, the
displaced deity of religion. The awe and religious feeling attached to landscapes under the name Sublime or Nature, hide the
feeling of a sacredness attached to deity. This is the most difficult part to confront and it is that hidden unacknowledged aspect
of landscape work which creates opposition to moving it away from imitating nature.

The philosopher Kant after all, expulsed landscape from the arts precisely because "it take its forms from nature... and to

this extent it is not an art"<®* T Crtiaue o udgment, para- 323 g fi;ndamental intellectual separation began landscape's isolation from

ZARREZLN, TFERIER. HRHNEAR, MIEMMARNS ERAERR, FHASHRETZR, REET
TR, O HFTCAMRS “HR” PRSFFERE Y. SRR E RN, T EROARAEROIER RN E R
LAV FHRIL R B RAY, NTER AR B A AR AR Z 6 T &0, BN NEERE A T2l EDY
ALY, TR AE P AL A B B AR SET PR AS TAIE AN 5 A A8 b, OB RS B SR, HA S AR AL,
RO, AR UL R A TR E R A SRR AR, TR BB R AN R

TERARGOARRFN (BEBAESE) BT, FEEOMEEESIERER , KBRS EURE R
AR AE SR AT AR 2 SO SRR R TE— Y, IR IR ERAY, TR R ANAY 1 SRR LA B 5 A R
RSN A

WA, THERFEATHR B RAFRMNEARW SR RE, Bl “BAFMKINERR B BRASRK, A
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the other arts ending in its exile by the Modern Art Movement.

This brief historic trajectory of landscape serves as a frame in which I have set my work. My interest in landscape history,
in theory and in its forms of representation, is a way to reconnect to past landscape work and to reestablish the importance of
all three as an integral part of its artistic agenda. An artistic agenda which is close to non-existent at present.

Landscape in our time has also acquired a scientific side in ecology and this has, in some ways complicated even further
landscape's relation to art in its worst aspects since it has reinforced the old "landscape as nature" connection. Yet in its most
valuable scientific side it has opened a new door to form. If in fact we can understand and imitate the process of nature rather
than its forms, new ways of expressing form are unleashed. Therefore in spite of its "landscape as nature" superficial baggage,
there is no hesitation on my part of making ecology an integral part of all the work.

There is another aspect of the scientific endeavor which interests me: the continuous and seemingly unsurpassable divide
between art and science: to the point that if you embark in one you eliminate the possibility of working in the other. Both the artistic

intent of landscape and the scientific tools at its disposal will make it necessary to cross the divide. This multifaceted approach may

ARG, FBMAREAR", MR ERBEHE B RFIE KA AR AT T AR 5.

B AT EZ T BRI — MR, XIERRATEW TAE, B ERFRA I, Be AR X
ERIEHRER PR3 = AT DAVERE DACE R SO S B SR W R i, i, SRR EHRTET.

FERATHRHCE , A RBWEFISEES AR, RENGRE, NI RMRA T ARREUSZRZEHXR,
RERNNGE T ARTARAR B RFIR B R” KR, A E S BRI R A A RSB Z 1T, SEhR b, IRdk
ITAT ABRREANELYS B SRR AE MR SR AME Y, B A BiFaAE X, Hik, R A RRM R BRI IME,
BRI TR A S — I AESF R —E b, RAZZHINRKR.
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© Margaret Morton

Diana Balmori

seem too all-encompassing blurring the purpose: but at the center it is the artistic act which matters: the rest are tools to put at its service.

How do you articulate this in terms of an office? It is only recently that I have taken experiments, ideas and ways
of working which have been emerging since 2001 (when I opened Balmori Associates in New York City) and made it an
overt structure. It was there before but I only recognized it as a way of working. We decided to acknowledge it and gave
it a name: BALmoriLAB, and consider each idea we are pursuing as research, as technology, as design, as a lab within
the office.

The present day labs cover very diverse subjects: Green Roofs, Floating Islands, Temporary Landscapes, Forms of
Representation, Zero Waste City. These may be regrouped, of course. I see, for example, green roofs and floating islands as part
of a bigger idea for creating new kinds of public spaces. These are a maturing of ideas that began as simple concepts and got
developed intellectually and grew in their reach, out reach and possibilities.

A description of the different ideas and efforts is actually a better description of our office than a description of the

commissions or projects. Though they are connected, sometimes the ideas create the projects (green roofs) sometimes the

T v A A B A T YA L T BE . X 22 5 TG B R T BB DR A A R 2 ST T AR H Y . IRJRE R S B
TARFEMEANR, LA R AR AR 5.

MRELA] FH IF 2008 S R a2 A 2001 4ETT4R, BBl (A2 7. Balmori Associates ) A i i 5256
B A T AR G S W B — S T 25 M . BORTE L B B4 4R TE , (BB UL — B TARR ik 2.
AT AT A I AT RANE T : BALmoriLAB, FRATLEST THEMTFT. S E e & i b prid 2 1
A~

MAER LR ERIEL DR SR, 5. mESEW, #ixh X, SHERRT, SRXEEFAEH. #
T, Wi 5o R TR 5 R — N B A A Sh 2 (AR A B A — 34 . — N Se BE AR SR J2 M — L5 1] B AR T 4
B, MOXSEHESPRER & RIT IS, FABITTEE N ERERE S, BIE A PTHE.
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projects create the ideas (St. Louis).

St. Louis, Missouri

The St. Louis project is three quarters of a mile of public space on the Mississippi River in downtown St. Louis, Missouri
across from Eero Saarinen's extraordinary Arch called "Gateway To The West" for the Lewis and Clark expedition which
departed from St. Louis.

The location is central in the City. But flood prone. Behind the Arch. This project is on a strip of land disconnected and
ignored leaving the Mississippi River without a presence in the City. When the surveyors went to survey the site for the start of our
work, they found the body of a murdered woman, a devastating documentation of how much of a backwater this area is today.

When we were selected from the shortlist of professionals interviewed, I was asked what I saw as the particular problems
of the site and where the design had to concentrate its energies. My response was that there were two major issues: the
disconnection of the site from St. Louis, and the disconnection of the City from the Mississippi. Over the next few months, the

work on the overall master plan zoomed in on these two issues. The final master plan produced four alternatives but all four
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St. Louis Riverfront

had at their base multiple connections to both city and river as I stated at the beginning of the master plan document:

"The intent of our St. Louis Riverfront design is to connect it to the Arch site, to the City and to the Mississippi River. If
connections to the city, to the bridges and the Arch grounds to the river's edge are not created, there is no public space that will
work. Whatever scheme is adopted therefore needs to carry out this function of connectivity. Without it, there is no scheme.
The isolation is so severe that the connectivity needs to be over-emphasized and reiterated in as many places as possible. It is
the intention of this Master Plan to create these connections in the first stage of our design. But the Riverfront on the north side
of Eads Bridge and the south side of Poplar Street Bridge are not in our design scope at the moment nor are the connections to
the city, or to East St. Louis, all of which need to be integral to this vision and added."

After the public presentation of the four alternatives, the process of making the design a reality has begun. Approvals
by the different agencies have started and adjustments and revisions will inevitably occur along the way. The partial list of
agencies includes: Floodplain Development Permit, National History Preservation, US Army Corps of Engineers, Missouri

Department of Natural Resources. Some of them work with us as step by step as we meet the gauntlet of permitting agencies
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