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BRIEF INTRODUCTION

Yung Liu alias Meng Ran, of Beijing. In the Chinese-speaking world, reknowned artist and writer Professor Yung Liu has
been called “a true renaissance man” for his numerous achievements in various fields of artistic endeavor. Born in 1949 in Tai-
pei, he first received public attention for his paintings by winning the Taiwan Provincial Art Award at age 16. At age 23, he was
invited by the “National Museum of History” to participate in the “Contemporary Leading Painters Exhibition” and the “ Asian
Modern Art Exhibition”. Six years later, with invitation from the U.S. , he became artist-in-residence at the Danville Museum of
Fine Arts and History in Virginia, and soon thereafter accepted a position as professor and artist-in-residence at St. John’s Univer-
sity in New York. He has also served on the Sumi-e Society of America’s competition jury and as Director of the “Chinese Art As-
sociation” . With over 30 personal exhibitions to date, his works are internationally recognized and can be found in museum collec-
tions in Taiwan district, Japan, Germany, and the U.S. He is also the author of numerous books on Chinese painting, which are
sold worldwide and have contributed to Western understanding of Chinese art.

In addition to being a painter, Professor Liu is a celebrated writer. At age 22, he received the “Eminent Young Poet Prize”
of the “China New Poetry Society”. His prose and essay collections have sold over 10 million copies worldwide, making him one

«

of the most popular Chinese writers today. The China Literary Journal called him a “super best-selling author”. In 2002, the
Kingstone Bookstore Journal recognized Professor Liu as Taiwan’s top-selling writer for 16 consecutive years. His books have been
translated into English, Korean and Thai.

Mr. Liu has also had an illustrious career as an actor and a journalist. He has won Taiwan’s top theatrical award for his lead
role in the play Red Nose and the “Golden Bell Award” for his TV news commentary programs. In 1977, he was voted “Most Lik-
able Anchorperson” by readers of Taiwan’s TV Guide.

In recent years, Professor Liu has devoted significant time towards education and non-profit work. Since 1999, he has dona-
ted funds for the building of 36 schools in rural regions of China. Together with his son Shiuan and daughter Yvonne, Professor Liu
has raised over 5 million RMB through benefit lectures and audiobook sales. He continues to work tirelessly as fundraiser for non-
profit groups in China, Southeast Asia, and the U. S.

This book is a collection of over 120 paintings by Professor Liu -- a portfolio of his most representative works before age 40.
Each painting is accompanied by the artist’s personal and technical notes. First published in 1989 as a limited edition of 4000 cop-
ies, the book soon became a prized collectible for lovers of Chinese art. This second edition, published by China Braille Press in
simplified Chinese, makes his work available to more readers and is a good reference for art students and those with an interest in

this immensely popular and versatile artist.

#3933 U X 3 K = 75 M Ak : www. syzbooks. com
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FOREWORD

In year 2005, for the purpose of aiding disabled people in China, I
donated to Beijing’s China Braille Press five audiobooks to sell for fundrais-
ing and 3,600 greeting cards to use for promotions.

The reaction to the cards, which were reproductions of my artwork,
greatly exceeded expectations. There were many requests to see more of my
paintings. China Braille Press proposed the publication of a simplified Chi-
nese version of The Real Tranquility by printing from the color separation
films of the original traditional Chinese version.

These fragile and priceless films weighed a total of 30 kg. My son
Shiuan just so happened to be going to Shanghai for a meeting, so he
brought the films with him and gave them to the China Braille Press editor
who met him there.

At the same time, | was in Taiwan updating my chronology and revi-
sing the descriptions of the paintings. My daughter Yvonne translated my
Chinese to English at home in New York, while China Braille Press kindly
cooperated.

Therefore , this publication is a collaborative effort by people in main-
land China, Taiwan, and the United States. It was made possible by my
paintings and writings, in addition to my son and daughter’s translations.

In order to give this book even more meaning, my family and I decid-
ed to donate the royalty; half to charity organizations in mainland China,
half to the blind of Taiwan. They may be unable to see my works of art,
but they can hopefully feel where they come from -- my heart.

Yung Liu
Shui Yun Zhai Studio, New York
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PREFACE

I have published eight books on the subject of painting since 1973, and they have been distributed
worldwide in bilingual (Chinese and English) versions. Until now, they have all been concerned solely
with theory and technique. This is the first book that is completely dedicated to the art I love. These unor-
thodox paintings may not appeal to a majority of viewers, but they are the ones that truly represent me and
my creative achievements.

It is both easy and tough to be a so-called Chinese style painter in China. On one hand, sufficient
practice by mimicking traditional methods would result in fairly decent Chinese style paintings. On the
other hand , the artist must, after deeply studying the techniques, break out of the strict cocoon of ortho-
doxy, either by abandoning or enhancing tradition, and establish his or her own unique style. Western
reader might find this hard to comprehend, so I will explain this in another way. Chinese painting is only
possible after studies in many traditional and fundamental techniques, including calligraphy and poetry,
so Chinese painters do not have as much freedom in the premiering stages as do Western artists.

I have been researching and experimenting in the fields of ancient literature, natural sketching,
painting, and poetry since my college years. At age 22, my studies in poetry were awarded the Eminent
Youth Poet Prize by the “China New Poetry Society”. At age 23, my paintings were selected by the “Na-
tional Museum of History” for international exhibitions. At age 27, my literary work was printed by the
government of Taiwan R. O. C. as recreational reading material for the entire military force. As a result,
when other young men were still busy with local exhibits, my career had become relatively well-estab-
lished. It gave me a better income, so I was able to safely paint to my inclinations and with scant regard
for the demands of the market.

In 1978, at 29, I traveled to the United States as Cultural Emissary under the arrangements of Tai-
wan R. 0. C.’s “Executive Branch News Bureau” and “National Museum of History”. In addition to ser-
ving a short time as resident artist of the Danville Museum in Virginia, I exhibited, traveled, and commu-
nicated with artists all across the United States. This touched off new insights and inspirations.

In 1980, when the touring exhibitions came to an end, I was invited to serve as an Artist-in-Resi-
dence at St. John’s University. The job allowed me to sketch and research all around the world delve into
art without financial concerns. The Manner of Chinese Flower Painting, Ten Thousand Mountains -- The
Spirit and Technique of Chinese Landscape Painting , The Manner of Chinese Bird and Flower Painting , In-
side the White Cloud Studio, and The Real Spirit of Nature were all products of that period. They received
enthusiastic praise from China’s art societies, as well as worldwide recognition.

This collection of paintings is actually one constituent in my series of publications. It may be consid-
ered a follow-up to the aforementioned books, all of which try to lead the reader way from the ancient and
outdated orthodoxy of Chinese painting. One can also say that my dissatisfaction with the non-progressing
aspects of some traditional Chinese paintings led me to publish a series of books that attempted to change
those concepts; and that finally, feeling the maturity of the occasion, to release many of my more “revolu-
tionary” works. Numerous paintings here are so far from the mainstream that, in the past, they were diffi-
cult for people in China to accept. While some were completed two decades ago, their being publicized
was delayed until this time.

The works in this book are arranged in chronological order. There are four qualities that surface re-

peatedly



1. Favoritism toward depicting night scenes, especially moonlit nights; from this also developed nu-
merous works of dim and desolate tones.

2. Frequent use of folding and spraying techniques. I feel that the long-fibered Chinese papers, being
inflexible , able to withstand folds and wrinkles, and absorbent, are best suited for the techniques of fold-
ing, crumpling, spraying, masking (using a collage) , and waterproofing ( covering the surface of the pa-
per with mediums such as wax to prevent contact with ink ). Since a very early stage, I have employed
spraying and waterproofing with glue, alum, or wax, eventually making these techniques my specialty.

3. Sectioning, utilizing three -- dimensional, geometric structures and mathematical concepts. I be-
lieve that painting, music, dance, and poetry are all expressions of one’s spiritual rhythms and that the
rhythm, though complicated, follows certain universal aesthetic guidelines which may be captured. What
Chinese painters refer to as the “calling between guest and host” and philosophies of “simplification a-
mong complexity and elaboration among simplicity” are no different from the “lines of sight” and theories
of balance studied by Western artist. Realizing this, I began to apply the concept of sectioning with sim-
plified surfaces in Infinity, which I painted at age 21.

4. A literary quality and background. The Chinese often consider painting and poetry in unison; a
picture exists within the verses of a poem, and likewise, poetry accompanies every painting. Numerous
works in this album were inspired by poems or, more directly, are illustrations of their spirit. I advocate
the interpretation of ancient works through modern eyes because it would revitalize the poems with a new
spirit. However, I strongly opposed “patching” verses onto a finished painting when they are clearly inco-
herent !

All in all, I always persuade one to begin with sketching. By carefully observing nature, one will e-
ventually understand and develop an emotional, personal attachment to the subject. Only then can the
subject truly take form both in appearance and in spirit on the paper. Painting is not the duplication of re-
ality; it possesses a realism that should touch both the artist and the viewers. This may be achieved
through the recall of a beautiful experience suggested by the painting. Moreover, we can create something
between reality and fantasy, thus generating a better “aesthetic distance” and be able to infuse it with our
own thoughts. Many of my landscapes, resembling images of dreams, were thus created. The Real Tran-

quility was also the title of my essay collection published seven years ago. In it I explained:

It is not silence; it is not the absence of sound, but rather the sound of wind, insects, and
birds, the dropping pinecones, and the flutter of birds’ wings. Only these sounds of nature can
give us nature’s peace. Only the magnificent can give us calm. Only the flamboyant autumn can
bring us the chase winter.

And that is exactly the situation I try to portray in my works. More than one hundred and twenty
paintings spanning over 23 years of my career are displayed in this album, with supplemental text in the
back. I hope this book will be the footnote to two decades of dedication to art.

Here I must thank my wife Vivian for her invaluable aid, my family for emotional support and encour-
agement, and my son Shiuan and daughter Yvonne for translating the Chinese text to English. Of course,
painting is a universal language by itself; and I sincerely with that, through the works presented here,

readers can better understand my art and my spiritual world.
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67.
68.
69.
70.
71.
72.
73.
74.
75.
76.
T
78.
79.
80.
81.
82.
83.
84.
85.
86.
8
88.
89.
90.
91.
92;
93
94.
95z,
96.
97
98.
99.
100.
101.
102.
103.
104.
105.
106.
107.
108.
109.
110.
111.
112
113,
114.
115.
116.
117,
118.
119
120.
121.
122.
123.
124.
125.
126.

LI IREEAE - Dawn at a Mountain Village —-eccerereeereeneaieeaeeens 83
i% o CALATACE +++sesseeseesteseasenstasenesnaessssasnessssceccacssassccacces 84
Uﬁ%iﬁ:ﬁ[z% - Autumn on the Hudson River =++e-seereeeeeaeeccncnns 85

2RI MHFE A - Egret in a Land of Reeds
AL H ¥ PR - Tranquility among the Bustle

#1111 z57H - Dancing Clouds in the Night Mountains «««-xceeeeeeeeees 90
R+ A DK +oeeeeeeemnennemmen et 92
B VT4 % - A Spring Morning on the Li River -:-eoceeeerececececeeees 93
FEEVT AL » A Scroll of Mountains ««««seesxseessesnsaannaeataaeaaeene 94
ﬁ‘ﬂjﬁ?@ - Xihai, in the Huang Mountains ««=«-=sssssseesensnsenees 96
Jh~7 =31k - When I Put My Sword into the Scabbard ~ --«+-ceee--- 98
NS ILIIK - Village of a Dream ---esssssesessesessseemsnme...
Eﬂi*ﬂg% - Sunset at Summer Palace «+-+esereieereaeiitiiiiiiiiiii.
ﬁﬁmﬂﬂﬁ - Beacon in the Desert  «cceeeersssesesnnniieeeaaeenean.
K77 H [ « Round Sun Sets on Long River

LI A « Greeting Pine in the Huang Mountains ««---«ccexeeee 104
A - “Ren”-Shaped Waterfall  +--veeeeermessrmsnneneenaencens 105
M- 1L - Flower from the Magic Brush — «eeeeesssessseeneeiaene 106
HEZEL -« Cloud-dispelling Pavilion «eecexeesereerereneamanaanaaaeees 107
=LY - Three Isles of Fairyland — ««--eeeeereemeeeenneenncencnne 108
BEUEEL - Peach Source Pavilion «-cceceeeeerrenriniiiiiiiiaianan. 109

w11 p#% - Jade Screen Peaks
A1 %)% - Bamboo-shoots Peak

JNFRER + Xino Bix Bridge -«=sexasanssssesancssssosasnsissssss ssiisss e
HEZ I - Cloud-dispelling Peak —«««eseeerersssssssessssnnnnneaeeeann 111
FAMKH 7 - Pine Woods in the Moonlit Night «-ececeeeeeeeceeeecnees 111
REITH €% - Raining on the O River — seeresssesssssseemiinnneiineee. 112
Jb¥E/ N - Little White Tower in the North Sea -«-cceeeeeeeeeees 113
#1152 - Dance of the Clouds in the Huang Mountains --«-«--- 114
A1 %% 4; - Laundry Girls Returning from the Riverside -+------- 117
D) R #a S} - Stir the Lotus Dream with a Fishing Boat -+--+-c----+ 119
FEHHZR « Green Night cocceeeeeereieniiieee 120
WSS - The Magnificence of Li River —coeeceeeserscececncaneens 122
B8 E A= - Shower of Gold «+eereereererreerraneaniaeaanianianenees 152
ELJE - Broad-leaved Epiphyllum «--ceeeeeseeeerrmmmsanmmnriiien 153
7 T R RRTRRPPPRPPPS 154
RAFFTM T - 1 Need Sympathy cecceeererenrmmmmaiiiiiiiiaeieen. 155

BEBR/NSH - Hug Me Please
147 - Tulips

A Y | (U T W SRR —— 157
SEHE - Magnolia  ceeeceeeereecrertntat ettt 157
ZURKMEAE - Peach and Cherry Blossoms «ecseseseesesseeseeneneeeee 157
VAR - Weeping Cherry and Yellow Bird -c--ccceceeeeecceceecees 157
HRHELT - POINSELtia  -=cceeeereermesssonmmmmmmmameestiiaaasuiessiiiae
BEFF - Woody Peonies «-«++seesesseesssessassssssssssnmessnsesssssssasas

W I I FE 25 W] - Irises and Bees

SRS + Peacock and Red Maple: oo ssvsssesesassstunammmmmnunnen
Ty T R —
VLY ME - Geese on the Reed River Bank

PAES VS - Pines and Cranes by the Airy Stream «-oeccceveeeeeeees 163
He H SR - Happy Birthday «ooeeeeereessessssssssnenseseiiie 164
152 4E1% - Retreat by the Ginger Flower Stream — «-ceccoeeeeees 165
D, L T R —
FIV-22 48 - Peaceful Spring «---rrresssssserrrsssssmsssssiiiianeieinn
BB - Snowy Night =sseasessesasssssssssusassssssssssnsssnsssnassessasaes
faffE 4% - Fishing in Paradise

ZH K %7 - Bluebird and Chinese Trumpet Creeper — -:-ecccooeeeees 170
INAE B BE S - Sparrows and Datura «-ececeeessereanaaiaiiaiaeiaes 172
FEIHR - The Feast «++ceeteereussermmmnememmmmmmameriiaaariiiatsae 174
w4 (F4E) - Nymph of the River (Ginger Flower) — -:---- 176
23] 7E - Chinese Redbuds ++-vcevereeesermirmmaniiiaineens
ELJE « Tan Flower «eestecessseecnnssermmmmmmmineeeiiaentitaaanieaees
INHEFEZE - Swallow and Cotton Rose Hibiscus =~ -ecceeeeeeee

wzHe (24E) - Queen of the Night (Tan Flower)
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