AEARERNLMAE (ZEMFE LR

TIANJIN PEOPLE'S FINE ARTS PUBLISHING HOUSE

(STATE OUTSTANDING PUBLISHING HOUSE)




A0 &k o PR GER Ol
ol -




NERERAHEBTAR
Huihan and Weizhen at Tibet,2006

REHE AR
Painting Demonstration at Location.
Painting Workshop in France, 2007

NEXFIRARAE. JLFXR. =FHEIHHEsk, 2007,
- Family Picture in Kensington. Over Look the Bay of San
~ Francisco and Golden Gate Bridge, 2007.
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Biography

Huihan Liu born in 1952, Guangzhou, China.

Huihan graduated from Guangzhou Academy of Fine Art in Oil Painting
Department with BA in 1975. He taught in the Art School of Guangzhou Academy
of Fine Art in 1979-1985. Huihan was a candidate and was accepted by Graduate
school of Guangzhou Academy of Fine Art in 1985. He went to the United State of
America to further his study in 1987, graduated from the Graduate School of the
Academy of Art College in San Francisco with an M.F.A. in 1989. Huihan taught in
the Academy of Art University in San Francisco in 1993-2005. He is a Graduate School
Adviser at Academy of Art University.

When he was in China, he had been participated many show exhibitions both
in regional and national. Since Huihan has moved to the United States, he has
been participating in many national painting shows and invitational exhibitions.
His paintings have won many awards and have been collected by both private
collectors and museums. Huihan's work was featured in articles by many national
artist/collector magazines.

In his spare time, he conducts a few painting workshops both in the United States
and abroad.

Huihan and his wife Liang, Weizhen are both full time painter live in Kensington in
the Bay Area of San Francisco. They both love to travel and have many trips to Tibeft,
France and Italy for their painting subjects. His son, Liu Jian will graduate in Cornell
University in 2008.

Huihan is a Master Signature Member of Oil Painters of America and an Arfist
Member of California Art Club.
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This is Huihan Liu's second book, documenting paintings done within the last few years,
continuing his interpretation of representational subject matter meaningful to him.

| feel privileged to write a few comments about a wonderful artist and a good friend.
He tells a story with his paintings, a story that may have many different interpretations ---
he shows us the faces, the emotions and allows us to finish the story. His dedication to his
craft is a passion. He feels very strongly that an artist must have good academic training,
master the art of drawing, and understand form, composition and color before he or she
can express their own passion for their subject matter. Huihan had strong fraining at the
Guangzhou Academy of Fine Art in China and continued his art education in San Francisco
when he came to the United States.

We are very fortunate to have the gift of his art, each piece giving us a little insight into
his soul and his understanding of what makes representational art come alive.

Allan J. Duerr
Co-Publisher, CEO
ART of the WEST

4 LDRZH (JFE) Detail of “Song of Spirit”



RZE wiE 91.44cmX182.88cm  2001—20054F
Song of Spirit 0il 36inX72in 2001—2005 (Annual Pow-wow, Native American at Taos Pueblo, New Mexico)
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Painting process:

A.Concept/Idea: The subject is created
from my many visits to Taos Pueblo in New
Mexico during their annual Pow-wow. I
wanted to catch the emotional moment when
all the spectators stood for the grand
entry, and the host drum group plays the

flag song, which is the Native American

version of the national anthem.

B.Color/Value study:

{
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I combined many photo references and studies on the

B USSR E B2 kT Rett. EREARITHEER,
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filed trip to work out the solution. Value placement and abstract design were
the structure of composition in representational painting. My initial design

was to choose a 1:2 horizontal composition and standing figures perfectly

broke up the horizontal line, to create a rhythmical arrangement. The value
study was based on a three-value relationship, which were dark, gray and
light.
C. MR R &AL C.I began with willow
WA EFTHE, R charcoal stick lightly drawn
\ -~ - = ENYSHERRR L, on the linen canvas, paying
%‘ % - 7 A : JCHRAER. F. EH attention to the placement of
5 &/ a ,.J o Bl LR %HHE. AU AU/ varied figures in proportion to
i "\ : :— A : 5 ANPIHIEE, HIZHY)E the foreground, midground and
B S b Fik, EBMMEMK  background. The figure cropped
WEE, W ELTERE in the foreground created a
SRR, ZEFFERBYEY,  depth perspective and invites
3 " : BAMTWMAHBEMEE  viewers into participating in
p - __}-;\ = B, EHEELRRS  the event. I used turpentine
; o thinned with paint, applying it

to the previous placement on

the canvas.
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D.Since I already have
a color study, I gradually
apply thick paint to establish
the relationship as soon as

possible.

E. 40, RAKSEERIEYK
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E.Here is the detail. I used
large—size of brushes to work on

the basic shapes.
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F.Final stage. I emphasized
the accent light such as value
or color contrasts, texture,
and eliminated unnecessary
details for the final
adjustment. This piece was a
long—term project for myself,
allowing me to go back and
forth many times to evaluate
the work in progress; keep a

fresh eye to see the painting.
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2. Gathering 0il 36inX48in 2005

Painting process:

A. Concept/Idea The subject is created from my family’ s trip to Ma
Qu pasture in Northern Tibet Region in Gansu Province. We were invited
by Tibetan nomads to stay with their family inside of the tent on the
pasture. I work on a different composition for the concept and I chose

the horizontal one

B. FRITUEHIMIBOR S AE WA L ATHRG . SRJ5 PRS0 F2 1 V8 5 el i 0 L 12K 1
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B.I began with willow charcoal stick drawn on the canvas, then I
thinned turpentine with paint to establish the basic shapes and overall

placement of the design

C. FRATH I T HELE e . Jog i 7 5 RN Rl A A AL, IR
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C.I moved one of the figures from the background in a previous
placement to the foreground because the diagonal gesture would invite
viewer’s attention to the focus point—the baby. The situation of the
subject was located inside of the tent, the main light source was coming
from above the skylight. It forms the beautiful gradations of value tone
in light, half tone, shadow, reflected light and cast shadow. Because
of indirect light on the figure, I used a limited cool color palette to

execute the subtlety of the painting.
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D. Detail of the head. This was a good example for studying value and
shape on the structure of the head. According to the light source, the
positioning of the head mostly was in the shadow, the only few accent light
was on the top of the head, the temple, the upper eyelids, the cheek, the
nose wing, the nose bridge, and the upper rim of ear. I simplify the head
as two values—light and shadow at the beginning, and the relative warm
color tone was blocked into the shadow area. During the work in progress,
I gradually developed the key structure; apply thick paint to build up the

texture on the light area with cool color.
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E. The finished: As the painting approach to the final stage, I made
some adjustments on the painting overall, such as sharpening or softening

the edges, unifying the shapes, and pushing the high light accent.
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3. Evening On the Namco Lake 0il 36inX48in 2007
Concept/Idea: The subject matter was about nomads in

Namco Lake in Northern Tibet, where I visited few years ago.
[ combined several photos to work out the solution. The piece
is to convey the feeling of late evening light on the pasture
while family were gathering. My interest in the composition was
on tonal relationship and pattern arrangement. 1 connected all
the similar value in the shadow so that they fall into groups,
and two standing figures on the left; one of the shoulders
was overlapped by the cast shadow. The light scarf on the
figure was the lightest pattern that it brought to the viewer’s
attention. e predominant keying in the painting was a dark
value tone in contrast to a dramatic light in the evening.
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4. Street Of Ganze, Tibet 0il 30inX40in 2007 (The next page)
Concept/Idea When I first visited Ganze, the old town in Tibet, the entire scene fascinated
me. The painting idea came from my study; the donkey wagon under the sunlight was an interesting

shape to paint. I want the piece to document what I see at the moment because that scene will soon be
diminished in the near future.
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