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Professor Qi Kang

Born in the city of Hangzhou of Zhejiang Province in
1931.Distinguished architectural theorist, architectural edu-
cationist, master architect of China and doctor supervisor.

Member of the Chinese People’s Consuitative Confe-
rence , member of the Chinses Academy of Sciences, mem-
ber of the Academic Degree Committee of the State Coun-
cil and foreign member of the Academy of Architecture in
France.

Graduated from the Architecture Department of the
Southeast University in 1952, he is expert in architecture
design and theory, city planning and theory, landscape and
gardens design and architecture drawing. His works have
been awarded the national prize for excellent design for
many times,and two of them have been selected in the best
ten master designs of China in 1980s. He has had the exhi-
bition of his works in France, Japan,Switzerland and Cana-
da. He has published five books and almost one hundred
treatises. Now he is the head of the Research Institute of
Architecture of the Southeast University, director of the
National Supervisor Commission for Higher Education in
Architecture, director of the Architectural Society of Chi-
na, director of the Chinese Society for Urban Science Stu-
dies, director and distinguished member of the Urban Plan-
ning Society of China and senior advisor of China Academy
of Urban Planning and Design.
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PREFACE

Sitting on a hill with an elevation of 60 meters, the
beautiful Yuhuatai is 1 km or so to the south of Zhong

Hua Gate
a story: in the Liang Dynasty, an eminent monk—Yun

an ancient gate of Nanjing. This place has

Guang expounded the texts of Buddhism here, and the
Buddha was moved, so the Buddha dropped down many
flowers like rain, then people call this place as Yuhua-
tai. There are many historic sites around it :in the south,
Yang Bangyi,a hero who fought against Jin in Nan Song
Dynasty, and the graveyard of Duke Yu Tonghéi, and
the graveyard of Fang Xiaoru in Ming Dynasty; in the
east, the graveyard of the General li Jie in Ming Dy-
nasty, which is called as Yongning Spring, and also
called by the famous poet Lu You in Nan Song Dynasty
“the Second Spring”. Though this place is not high, it is
very important because of its commanding elevation in
the north of NanJing. So in this place many battles hap-
pened.

Standing on this lofty place, you can overlook half
of the city;looking far to the south, you can see the end-
less scenery of hills. Generally speaking, when people
talk about the scenic beauty, they will mention great
rivers, lofty or famous mountains, seas and lakes, but
never mention the scenery of hills. On the wave-like

hill, trees are lush and green, vast and grand. Especially
after rain, radical clouds dress the land, the famous rain-
flower stones are sparkling, crystal and clean. The sky
and the land add radiance and beauty to each other,
which make an incredible beauty.

Before liberation, under the reign of the reactionary
government, Yuhuatai became an exution ground where
buried many progressive personages and communists.
Thousands of revolutionary martyrs were cruelly killed
here, whose blood swept over every stone. In spite of
this cruel suppress, the Chinese people were never
afraid, never conquered, and never terminated. They
crawled up and wipe out the blood, buried their
companies’ bodies, and continued their fight. Under the
leadership of the Communist Party, through the pro-
tracted tortuous struggle, they built up a new China.
This is the true portrayal of these martyrs. If we men-
tion the historic significance , we can say the Sun Yietsan
Mausoleum is one of the memorial places for the old
democratic revolution, and the memorial hall at the
Yuhuatai Cemetery is the one for the new democratic
revolation.

A group of pilots and revolutionists ,with their hope
and ambition, devoted to the progressive causes of
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mankind bravely and tortuously. Only by their fight and
their death can we get such grand triumph. Their spirits
will stimulate people to fight and struggle for the great
communist causes. Like the sun and moon, these
martyrs’ glorious images and outstanding achievements
will impress us forever.

In the world there are many memorial places, for
relatives, or for heroes and creators, but the most signif-
icant ones are those for the martyrs who died for the
revolutionary progressive causes. In the past 100 years
our great country has lived through hardships. Conse-
quently we have many memorial places,while the memo-
rial place at the Yuhuatai Cemetery is of greater signifi-
cance. In order to memorize this event, our government
began to build a cemetery in 1950. Soon the memorial
monument “the place where the Martyrs were killed”
was set up on the top of the highest peak. In 1980, the
grand sculpture complex and the Red Scarf Square were
built, at the same time many memorial places were re-
paired. Because of financial problem, the government
decided to afforest this place first, constrcut it second.
Through many years planting, this hill has lush trees,
and in the center there are lakes and springs, which form

an undulatory natural place.

The main task of cemetery building is to design the
axis of the hall and the monument. One of the most im-
portant jobs is to plan and design this axis appropriate-
ly. Early in 1952, Professor Yang Tingbao of the South-
east University was engaged in this case as a director.
Under his leadership, a country wide plan competition
was held in 1980, and more than 500 solutions aired in
this competition. Based on this competition, a group of
teachers: Zhong Xunzheng. Yang Yongling., Zheng
Guangfu, Ye Juhua, Lai Jukui, etc, in the Architecture
Department of the Southeast University, did their ut-
most to probe the feasibility of their plans. All these ef-
forts gave Professor Yang Tingbao a premise to work
out the whole plan.

Actually the theme of the plan is how to deal with
this significant axis associated with natural environ-
ment, and how to manifest the characteristic of the
memorial hall. During the course of unifying all the
plans, Professor Yang Tingbao with his weak body put
forward a plan which makes concave as the major cha-
racteristic of the whole complex. This tranditional plan
is symmetric and grand. At the same time, Ms. Chen
Jiabao and Mr. Yang Yongling gave their help. At the
end of 1982, this respected professor Yang Tinbao



passed away. What he left with us are the modeling plan
to perfect the memorial hall, and the complex plan to
manifest the axis and the plan of the monument.

The main problem of building up whole environ-
ment is how to deal with the axis in this picturesque
green trees. Within the area of 153.7 ha the Longth
planned is nearly 1 000meters from north to south, the
axis is just among the five hills, that is: the west and the
east forts While the memorial hall was built on the top
of the center hill-——Ren Jia hill, to the north are a spring
and a small lake. Our plan is how to inlay this axis ap-
propriately into this undulatory earth, and how to make
significance coincide with the feeling that people can get
during visit. But to achieve this aim, our designers and
directors should continue to research during construc-
tion.

On June, 1983, Mr. Deng Xiaoping gave his auto-
graph to the memorial hall and the monument at the
Yuhuatai Cemetery. On April, 1984, the main body pro-
ject gained the admission of the government to be built.
On July 1, 1988, it was open to the public. The plan of
professor Yang Tingbao—a famous architect in our
country, became true.

Through the East Gate, you can see the memorial

hall and enter into the Zhong Hun Square, to the left is
the Zhong Hun Pavilion on the top of the hill, to the
right is the memorial hall. Climbing up 8 meters high,
you will reach the platform. With an area of 5 900
square meters, the memorial hall is 26 meters high,
which has double eaves, and is 90 meters long and 49
meters wide. Our designers use the modern techniques
to show the traditional style. All the Surface of the walls
are made of granite, and the window frame of white
marble, and the roofs of white glaze. And all the buil-
dings including fences are white which form a sharp con-
trast with the green woods. Down from the platform,
you will stand on the about 70 meters long memorial
bridge, whose two sides are dotted with 12 stone
wreaths. Down deeper, you will reach the center pool,
in front of which is the National Anthem Monument. In
order not to obstruct people’s view, the designers use
doorframes as a foil of the monument. And on both sides
of the monument are the sculptures, which act as the
end of the slope. With 72 meters length and 22 meters
width, the center pool forms a closed place with the two
slopes. At a distance, you can see that the monument.
the stone steps, the two slopes, and the inverted reflec-
tion of the monument in water form a dynamic picture.

13
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The 30-meter-wide steps are the start of the monument,
of which two sides are 6 big cedars. The second floor of
the monument platform is the 144-meter-long winding
corridor surrounded by walls, of each side are the 90
pieces of black granite. On those tablets are engraved
three famous writings by Marx and Engles, lenin and
Mao Zhedong, autographed by Zhao Puchu and other 35
famous antographors. This is the longest tablet corridor
in China now.

Built from 1986 to 1989, the memorial monument
on the highest peak is 42. 3 meters high, 7 meters wide
and 5 meters thick, which indicates that Nanjing was li-
berated on April 23, 1949. The top of the monument is
an abstract roof, which looks like a flag and a torch.
Through the winding corridor into the big hall under the
platform, you can find that the three big wreaths on the
platform are the lighting wells. On the big platform
there are ten memorial stones, which act as a commemo-
ration for the martyrs. The monument set off by the
platform gives us a feeling of upness, and in front of it
stands the bronze stature of 5 —meter high “Break out
the old chains”. And its base is 2. 5 meters high, which
is a conversion of the traditional bases.

The whole plan of the axis was formed after a com-

parison between the Oriental architecture and the Wes-
tern one, for many effects, such as view, spirit, natural
environment and thoughts, have great influence on the
conception of this axis. Now let’s analyze the axis of the
East and the one of the West. Just using the following
ones as examples: the Imperial Palace in Beijing and the
Confucian Temper in Qufu, which can represent the typ-
ical axis of the East, we can see that each compound is
endorsed with walls, and each complex is formed by
many compounds and wings which are stringed toge-
ther. Even a cemetery also uses stone man, stone horses
and si fang cheng as the head. While in the western
countries, many famous buildings, such as the Lowvre,
the Versailles Treapy and other mansions in France,
achieve a union between natural grounds and enclosed
yards, which is symmetric and joined closely. Among
many countries | have been to, I think Chateau De Man-
sions near Paris has the most beautiful axis. This man-
sion effects a union between gardens and the mansion,
the gentle slope, symmetric sculpture group and flower
terrace, all these reflect the appropriate design. In
Washington, the monument and the Lincoln Memorial
Hall echo from afar, and the long spring is peaceful and

significant. In Europe, the development of cities also live



through “a period of heroism”. Manycities,such as Paris
and Vienna, which are regarded as the ones formed by
many axises, can give us many useful enlightenments.
When we design the axis of the memorial hall and the
monument at the Yuhuatai Cemetery, we create an un-
dulatory and significant procedure from Zhong Hun
Square. to the memorial hall, to the bridge, to the sculp-
ture groups, to spring and to the monument. All these
agree with the nature. But at the same time, this one is
up to sky, is from limited to unlimited.

What we emphasis on are the research of the art of
architecture design and the research of image characte-
ristics. After deciding the whole plan, we encountered
the essential problem—the plastic arts. In this period of
frequent communication among different architecture
cultures, we probed for an appropriate form, then at last
we had made sure that: being a memorial place for the
New Democratic Revolution, the Yuhuatai Cemetery
should have renewed traditional design. According to
this idea, we sought for a Hollestic Design, which en-
dows new meaning to the traditional style of architec-
ture.

Two ancient relics of Nanjing city are fine works of
art. The first one. the Dhanari Columns of the Tomb of

Xiaoxiu, express memorial sense of beauty on scale,
form and details, while the other, the Pagoda of Bud-
dhist Relics of Xixia Buddhist Temple,shows the simpli-
fied body and eaves of Chinese traditional timber archi-
tecture in stone. These examples bring us a simple solu-
tion on the eaves, the part under the eaves and the ridge
of the Memorial. “The combination of classic scale with
modern manner might introduce traditional spirit in
modern architecture. ” The words of Mr. Yang Tingbao
can be found in some of his important works,such as the
Amphitheatre of Sun Yietsan Tomb, the former Central
Hospital and a Gate of Stadium. Following this thought
and inspired by the Dhanari Columns of the Tomb of
Xiaoxiu, I adopted the prototype of monument in the
design of the East Gate. The form of the Memorial, the
handle of the part under the eaves and ridges. the design
of the handrails and benchs are all under the principles
of transformation and simplification.

The transition of axis, or the transition from hall to
monument, is wholly an art of design. This transitioninc-
ludes the bridge, the spring and the big platform. Being
an open space, the bridge should have a clear and simple
image, and the bridge should be a memorial one, which

has no railings. only 12 wreaths on each side. Standing
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on it, we have a feeling of openness and wideness. On
one side of it is the guiding monument, on the other side
is the hall, and both give us a feeling of gradation and
release. The center lake is a closed space, and the bank
has steps because of the fluctuation of the water in the
lake. The first object falling into your eyes after several
steps down is the National Anthem monument, of which
both sides have frames in order not to obstruct people’s
view from south to north. On each side the sculptures
seem to be the end of the retaining walls. The retailing
walls slightly press the shoulders of the sculptures,
which create an environment of heaviness. The sculp-
tures on the steps echo with the steps beside lake, and
the steps beside the lake form a comparison with these
on the bank. The flourish trees on each side of the lake
grow up which make the woods of the two forts and the
slope as one —all these are the space design of section
beside lake that we make. From this you can see that, in
the axis design of the hill relief, the design of space is
very important.

The design of the monument complex is to make
people reach the climax of memory, andtogiveanatmos-
phere of grandness. The winding corridor covers the

steps of two floors, which gives the platform a transition

of space. And this transition is from the lower level to
the upper level through steps, which is a transition of
“bridge”. Through this “bridge”to the memorial hall un-
der the platform, we can see that the three wreaths on
the platform are the lighting wells, and the natural
lights through the wreaths pass in the lifts. The design
of the big platform is similar to the design of the
Tiantan in Beijing. As a memorial place, the platform
should have enough space to hold visitors. The design of
the three wreaths as the lighting wells, to be frank, is
influenced by the lighting dome of Pantheon in Roman.
With the help of 5 memory stones on each side, a space
sequence on the platform is formed. The hanging banis-
ters help broaden the space and serve as a foil to the
bronze statue and the grand monument behind, on the
back of which the epigraph is engraved. The curve shape
of the banisters behind the monument serves end of, as
the where the scene of the city and landscape could be
fall into the sight of the visitors.

The architectural knowledge of history and com-
memoration riches our creative design. =

Zhong Hun Pavilion was built in 1996, which is the
full stop of the axis. Mr. ‘Jiang Zeming gave his auto-
graph to this pavilion. The pavilion is 8. 305 meters high



