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The Unique Flavor of the Miao Minority and
the Fragrance of Flowers

——On Zhai Yong's Oil Paintings

On the life journey, one may encounter many things. Some are like floating clouds, gone with
the wind; some are incidents one cannot escape; others become lifetime partners. One of the most
consoling of lifetime partners is the art one chooses to accompany one's whole life of lonesome journey.

The core value of life finds its best expression in the spiritual pursuit in artistic creation. It exists
by protecting, sustaining and broadening. Art acts as it searches for the truth of life. Spiritual life springs
always demonstrating the energy of life. So the laboring in the artistic creation awakens the displaying
of all the energy and qualities of life, in the forms simply bringing artists the opportunities for enjoyment
and sadness.

When | first met Zhai Yong, he was still a young teacher staying at his alma mater after graduation.
He was fair-skinned, with big, transparent eyes permeated with inspiration. In those days | remember
him as enthusiastic, vivacious, easy-going, and prudent in handling things. Time flies, and twenty
years later we are both gray-haired. The 20 years has been the golden time of free creation for every
Chinese artist, in which everyone has found a stage to fully present his individuality. Of course, the
journey has been full of joys and depression as it proceeds, as well as progress hesitation.

Zhai Yong's life is comparatively simple and his artistic career is also smooth. With solid foundations,
he exhibited his artistic talents as early as at his college time. After teaching at his alma mater after
graduation, he worked hard as always to reach the height of art. Years of strenuous working let him win
a bronze medal in a national art exhibition for one of his gouache paintings. It was obvious that this
honor stimulated him to greater efforts. Meanwhile, he fell in love, got married and established his
family. It is said that his lovely daughter is learning art. Ceaseless efforts made him admitted to the
Central Academy of Fine Arts for advanced study. During this period, he was engaged in researches on
oil paintings with tremendous depth. Years of hard working
made him an eminent young artist and a backbone in Anhui
higher fine arts education. This young professor is always
surrounded by many practitioners of art.

Of course, what | want to say most is about his devel-
opment and pursuit in the field of oil painting. With his strong
capability in realistic painting plus his aptitude of digging
into the details, Zhai Yong might have exhibited brilliance

in the realistic approach. Nevertheless, he has ingeniously

adopted a comparatively relaxing, lyrical and spontaneous

2005 8 AMETF, ZJLEBUEGD L way of expression. This art form can be traced back to his
With my wife and daughter in Mingshashan , Dunhuang



creation of the Miao Maidens series ten years ago. At that time, despite tiredness and fatigue, he was found every-
where in Southwest China, from the stockaded villages to the countryside of the Miao minority. The unique customs
there enlightened his strong passion for creation. Even after returning to college, his heart was still lingering in Miao
villages. Distinct from ordinary portraits, his Miao Maiden series give more attention to the beauty and splendor of the
maidens’ festival costumes and ornaments. All the charm had been produced by the swaying of the glowing silvers
and shining necklaces, the silver crowns donned by dancing Miao maidens. His portraits produced strong, dynamic
clusters of beauty, with all colors-gold, silver, bright yellow, gray, light brown, dark blue mutually reflecting and
merging into each other and inviting viewers to a dream-like symphony. The glamour and glory of the illusion actually
stemmed from its simplicity, thus making them more enduring, its profoundness held in its gorgeousness. Zhai Yong
defined magnificence by the simplicity of mind. Since the glamour he found shone from the very root of the ancient,
mysterious oriental nation, the context can all the more strike a chord in the mind of viewers.

Recently, he painted many flowers and plants. In a flowing
and lucid, showy and spontaneous style, the charm and grace of
flowers and grass are depicted in a piling of profoundness, indicat-
ing the perfection of his artistic style. Meanwhile, a melancholy
sentiment always pervades his paintings, which may be the re-
vealing of his exquisite nature. One flower depicts a world, and all
living creatures have inspirations. Zhai Yong, already in his forties,
must have the trace of his soul left by the time in his artistic lan-

guage which will be preserved in his memory to refine his mind

constantly. 1997 £ EREREX LTI EERGELTACHRN
In front of my own works with Mr. Zhan Jianjun, President

On the occasion of the imminent publication of Zhai Yong's

of the Chinese Oil Painting Association in 1997

painting works, and at the same time sharing his achievements in

artistic creation, | wish him an ever brighter artistic future.

Hong Ling
2008.5.28
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The quintessence of Chinese culture 2
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Oil on canvas

190cm x 170cm

2004




GG

Partners

KB E

Gouache painting
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Wild flowers' pleasures
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Oil on canvas

100cm x 80cm

1997




