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Recently, new trends of thought have been very active within
the artistic circles, groups of young artists have sprung up and
various exhibitions been held all over the country. People are
out for self-examination and self-expression. Along with our
country’s reform there have risen renewed artistic ~conceptions
which, outspeeding reform (as the latter has to proceed with
prudent steps under the weight of history), have led to audacious
artistic practice and brought about with  comparative ease
unprecedented changes. All this has been cheered by a great
many artists (with me among the number), though at the same
time has met with misgivings on the part of some people. At
any rate, this is the outcome of a desire to break the stereotyped
pattern to which art has long been confined as well as the law
of development of art in a time of great social change, and
consequently, the emergence of colourful artistic — styles and
techniques of expression has become an irresistible trend.

The Nationwide Exhibition of Watercolour and Gouache
Paintings inaugulated in Hangzhou on October 28 was the first
in thirty years after the one held in 1956. Compared with that
exhibition has

longer mere

of thirty years ago, the present revealed
remarkable differences. Here watercolour is no
sketches, no longer confined to a few motifs, nor is it a mere
matter of degrees of skill of the same technique. Nor are the
pictures limited to octavo or quarto sheets, but are done on
whole sheets of watercolour paper or on canvases of still
greater size. The level, as a whole, has been raised above the
average watercolours commonly seen in former times. Most of
them are executed with great care and efforts. There are many
pictures which will catch your notice in a flash, yet after the
first glance they are still able to stand scrutinizing. All  this
shows that the painters have pondered deeply over their subjects
before setting brush to paper, and have made earnest searches to
achieve good effect. Nor have I failed to note that many among
those who have exhibited are hitherto nameless young painters.
Watercolour used to occupy a very inconspicuous place in
our comprehensive art exhibitions, yet it was the first type of
western art to be introduced into China and to grow popular
among the broadest masses. Thanks to the advocation of Cai

FOREWORD

painting was entered
of primary schools

became a

Yuanpei and Feng Zikai, watercolour
as a required course into the curricula
within the new educational system, and later it
basic course in art institutes. Up to now,statistics of Artists’
Associations in several provinces have shown that in various
art exhibitions, watercolour draws the greatest numbers of
audiences, absolutely exceeding those of traditional Chinese paint-
ing, oil painting, wood-cut and  sculpture respectively. In a
word, watercolour is most easy to appreciate, and hence
appeals to the broadest masses.

Such is watercolour as a particular type of painting. In the
history of art, however, we ean hardly nominate some world -

famous master who 1lid watercolour throughout his life,
nor can we name a famous watercolour masterpiece such as
“Mona Lisa,” which is an oil. Even the distinguished English
Turner (1775-1851)
watercolours, leaving behind him nearly three times as many

watercolourist did more oils than
oils as water-colours. Yet the fact remains that most painters,

in whatever country, of whatever school, have tried their hand
at watercolour. As shown by works of art of the past few
decades exhibited in the New York Musium of Modern Art,
there has been a great increase in the variety of painting
materials, among which the most extensively used materials in
painting are oils and acrylic acid. Mixed with water or thin
oil, acrylic acid is often able to produce some such effects as
the fluidity of freely flowing natural water, the fusion of various
colours and a thin transparency, effects of a nature exactly
like those of watercolour.

Among the older generations of modern Chinese artists,
from the earliest artists Zhang Yuguang, Li Shutong to Guan
Liang, Lin Fengmian, Ni Yide, Cheng Ji and Pang Xunqgin
they all have done watercolours; as to Pan Sitong, Li Jianchen
and Zhang Meisun, they are regular watercolourists.
Once on a later day of his life Mister Pan Sitong had this to
tell me that the Chinese are favoured to do

watercolour as, he said, traditional Chinese art sets great store

especially

by artistic conceptions and pays special attention to the mastery
in using brush and water and ink, which are characteristics it



has in common with watercolour. As a matter of fact, Mister
Pan Sitong’s sketches of Mt. Huangshan, done in his later years,
have a charm very much like that of traditional Chinese art.
True, we have our rich heritage in art, from the boneless
painting of the Song Dynasty to the flowers-and-plants painting
of Xu Gu (1824 - 1896), Ju Lian (1828- 1904) and Ren Bonian
(1840 —1896) —all this, practically, is excellent
painting.

Thus Chinese watercolour has developed from various

watercolour

sources into what it is today.

In this anthology, we can see figure painting executed with
a high order of skill which not only reproducesthe human shape
with accuracy but lays a special emphasis on the expression of
the spirit and disposition of the subject and on the aesthetic
sense resulting from its general correspondence with the
surroundings and background. We can see landscapes pregnant
with deep meaning and distinct individuality, that awaken your
contemplation of nature, make you rediscover and recollect
numerous evenings and mornings, passed in all sorts of weather,
fine, rainy, windy or frosty,and tremble, the while, to think what
vigour there is in life. We can see various scenes in life,
reproduced in various forms and by various means, so as to
bring out the beautiful in daily life, what is commonly seen but
very often neglected. There are also sumptuous and magnificent
still lifes, pictures manifesting historical  speculations,  home
thoughts and the glorification of modern industry, etc. There is
a variety of means of expression, some pursuing perfection of
form and exactitude of design, some showing perfect abandon
and freedom in execution. There are gouaches that approximate
to modern western colouring, using sharp contrast or distorted
decoration; there are also light-coloured paintings which, by
adopting linear outline and multiangular perspective, come very
near to traditional Chinese painting; and again some, which
introduce new technique to produce a textural effect. In short,
here are displayed felicities of various techniques.

We are sure that from now on there will be a greater and
greater variety of tools and materials, and that various

techniques and methods can serve purposes of expression. It is
our sincere hope that every artist will bring into full play his
talents and give free rein to his individuality and that he will
choose whatever artistic means that best suits his  purpose.
Watercolour is by no means a mere sort of bauble, and it is
possible for every branch of art to develop towards its margins,
and maybe artists in future times will no longer be classified as
they are now by methods or materials.

Beijing Yu Feng
December 1986
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