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PREFACE

The Chinese sculpture forms an important part of Chinese national arts and
world arts. Having begun from the ancient time, it has developed into an extensive
and profound art with a unique style.

Modern sculptural art began in China at the beginning of the 20th century.
Introduced from France, it was influenced by the sculptural tradition of the former
Soviet Union Chinese sculptors, unsatisfied with just learning from Europe,
seeked to combine the European style with the national art. The older generation
of Chinese sculptors followed the principles of the Realism, but in terms of personal
styles, they presented their own arts.

Since the 1980s, modern sculpture has grown strongly in China as a result of
China’s opening up and reform which improved the national economic strength
and changed people’s thinking. Now it has entered a prosperous stage where the
mainstream coexists with colorful branches, the abstract art growing with the
concrete, the traditional being blended with the original. So the old, middle-aged
and young sculptors all find their field of development. Today, the old generation
of sculptors like us has formed mature personal styles after more than 50 years of
practice and exploration of the European and national arts, though their ways are
different. They can be said to be a steady art force.The middle-aged group, as the
backbone of the national art world, have experienced strict shaping trainings and
proved open in thinking and bold in creation. They showed their development in
both the abstract and the concrete arts which highlighted their leading position despite
presenting some immaturities. The young artists, led by the middle-aged, have proved
freer and further in art pursuits, admiring current European fashions while having

little knowledge of national arts. Generally, they are a growing art group at the stage



of tempering. It is surprising and delightful, however, that some “black horses ” have
emerged among them. Another noticeable thing is that the artistic decoration sculputre
gained big progress in jade, wood, stone, root and pottery sculptures, not only
enriching the sculptural art in artistic language and scope,but also making the art
closer to common people’s life.

With such a prosperous situation comes the exciting news that the Selected
Works of Chinese Contenporary Sculptors will be published by the Sculpture
Committee of China National Crafts and Fine Arts Academy, who have picked up a
group of contemporary sculpture works and planned to publish them in form of
special serial books. This will help develop China’s sculptural art in both realistic
and historical senses.

First, publishing the books will make great contributions to the art treasure-house
in China . Contemporary sculptors have showed their works at exihibitions or in
newspapers and magazines,but the impact is limited. The books will have their
works immortalized in history and passed down to later generations.

Secondly, the publications will show to communities at home and abroad the
artistic achievements of sculpture in China since the reform and opening up, thus
increasing exchanges between home and foreign artists and improving the national
art level by the exchanges.

In addition, the books will provide home and foreign sculpture lovers colorful

and high-level editions of sculpture book.
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A Brief Biography

Mr. Liu Yi is a young sculptor with the character of enthusiasm and straightforwardness. His works are full of
strength and passions just like himself. | got the really understanding of him when | examined and approved the
models of “The Statue of Lu Xun” in the Academic Committee of Lu Xun Art Institute. At that moment, the students of
Sculpture Department were creating “The Statue of Lu Xun” for a 60th anniversary celebration for the founding of Lu
Xun Art Institute and more than twenty models were before me, among which works of Liu Yi was distinguished from
the others’. Even though it was only a small model, it impressed me deeply by his consummate understanding to the
quintessencéof Mr. Lu Xun and his outstanding creating means of embodying the freehand brushwork through
realism brushwork at the first sight. At present, the copper status of Mr. Lu Xun has been located in the central
square of the institute; while, as to the postential strength in his model works and his genius talent being remained its
fragrance in my memory.

The problems sculptors of this generation as Mr. Liu Yi met are quite different from those of the old generations.
The modern life of quick rhythm, the broad square with the thronged visitors, the huge straight-line buildings with
unmoved sternness and the beautiful gardens and grasslands with regulated tidiness, etc., and in addition, the new
aesthetic consciousness of modern generation puts forward the new requirements to the contemporary sculptors. In
my opinion, he is trying to adapt this tendency in his works. Whatever they are, as classical themes or modern
realistic memorials or abstract sculptures, they all manifest the strong desire to occupy spaces. Mr. Liu Yi loves and
understands the cream of “The Thinking of Natural Beauty” of national traditional sculpture and the great function it
plays in modern space art as well. Besides, he also has grasped the skill of western realistic sculpturing. However,
he takes all these as only the base, and furtherly tries to combine ancient with modern, Chinese with foreign together,
and meanwhile, to explore new sculpture language and new symbolic expression means. Hixs abstract sculptures
express his creative sculpturing tendency of Chinese modern sculpture, which is different from those of western
countries. | could detect his aspiration for moral sublimation and transcendence as well as his strong desire to
extricate himself from the trammels from his series of works “The Music of the Sun-glow”. These exploratory works
of him revealed the characteristics of life, with the intense dynamic glamour of the new art language appealing to me.

That kind of uncontrollable passions and expressive strength predicted the emerging of new art existence. We seem

s
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having heard the firm footsteps marching towards our modern life.
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The status of Water-purified Buddha
(two meters high,finished works-cast
copper,locatedin Ci” en
Temple,Changchun City)
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The statue of Door-god
(three meters high,clay sculpture)
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Statue of GuanGong

(colored glass Fibre reins Forced, Plastics)
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The statue of Buddha’ s Warrior Attendant
(three meters high,clay sculpture)
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