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Studio Window Facing South

The grand annual event of the Art Gallery of New South Wales of Australia is the joint opening ceremony of the Archibald Prize, the Sulman Prize, and the Wynny Prize. As is the custom at noon on Thursday
the day before the opening ceremony, the Art Gallery held a luncheon and preview party for all nominated painters. This moment in 1997 was the fifth time for me to find myself in such an event. Right at this moment
an old lady brought a Chinese and introduced him to me. Quite unexpectedly, not waiting to be introduced, the man came to me, his words loud and clear, "Mr. Shen, we have not seen each other for more than 10
years. I am Jun Chen!” And there he was, his characteristic baby face beaming with joy. The only difference from the memory was that the green and red color surroundings were missing. It turned out that he and
[ were the only Chinese artists nominated for the prizes that year. We were both soldiers serving in Shenyang Military Region of the People’s Liberation Army 18 years before. We used to wear the same green military
uniform decorated with red cap badge and red collar badge. Seeing each other again in Sydney, in this southern hemisphere, both selected from thousands of local Australian artists for the nomination and now holding
our hands together, was such a happy moment and almost felt like a surrealistic artistic state. Many years later I came across the jargon “low -probability event” as defined by Zhu Xueqin. This encounter was that

incredible.

In a book called The Gadfly, the hero, Arthur, once a pale youngster totally unaware of realities of life, after over 10 years reappears as a cruel looking man w ho’s been through hardships in life. 18 years ago,
when Jun Chen came to the unit where I worked to study drawing slides, he was a young soldier. Seeing him again, there was not much change in his appearance as he still had that baby face. But his artistic works
were quite refreshing. I thought of the scar on Arthur’s face because Jun Chen had almost abandoned brush painting and instead painted with palette knife on canvas. However, I remembered clearly that Jun Chen
had told me in his letter that he went to study at the Traditional Chinese Painting Department of the Guangzhou Academy of Arts after he left the army and returned to Guangzhou. I asked him about this and he told
me he had switched to oil painting since coming to Australia. The news cheered me up because he and I were real fellow artists now. Despite of everything, he is 12 years younger than me. So he frequently mentioned

Georg Baselitz, quite unlike myself who is still fond of Lucian Freud, although traces of Lucian Freud can sometimes also be found in Jun’s works.

It was almost like within a blink of eyes, the reunion in 1997 became a decade past. Over the years, Jun Chen has not been as versatile as other artists. His exploration of the chosen direction indicates that he has
matured as an artist. Another difference of Jun Chen from most other Chinese artists is that he has positioned himself in the mainstream art circle throughout and has not used the cultural resources of his original
background, but rather, has set his orientation in creating artistic tensile force through tools, materials and texture. Themes of his paintings mostly center round human bodies and landscapes. From the perspective
of the style he pursues, he can be easily categorized into neo-expressionism, seen as a palette knife-using Lucian Freud or Frank Auderbach. But is it true that he was thoroughly westernized? Can’t we see the body
frame of Chinese traditional aesthetics supporting from behind the canvases in his increasingly relaxed work? The traditional Chinese painting requires a “Paper-penetrating force”. And in Jun Chen’s paintings, we

canseea “canvas-penetrating force”.

The most influential art critic in Australia, John McDonald, highly praised Jun Chen’s pursuit. He remarked on Jun Chen’s accomplishment: “One might say that his achievement lies in taking his work to an

ideal plane beyond the obvious parameters of ethic, social or political identity.”
From this perspective, Jun Chen is one of the artists with Mainland China art background who has truly integrated into the mainstream art circle of Australia.
[ have never been to Jun Chen’s studio in Brisbane, but I think his studio window must be facing south.

Jiawei Shen, Tingyu Room, Bundeena, October 12, 2007
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Oil on Canvas

Morning Light
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Afternoon Shadow  Oil on Canvas
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Oil on Canvas

Wall Corner
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ILHYLC N 2007 160cm X 141em  Afi i i Leaning Woman Oil on Canvas




Oil on Canvas

Summer
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Canvas

Woman beside Easel Oil on C
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Black and White

Qil on Canvas




Oil on Canvas

Woman on Chair
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#2007 14lem X 160cm  Afifi#Hm Evening Oil on Canvas




LNFAalEE 2007  14lcm X 160cm  Afiffi i@ Woman and Toy Oil on Canvas
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Woman’s Head Portrait

Oil on Canvas



Jof% 2007 10lem X 10lcm A #i@ Woman’s Head Portrait  Oil on Canvas




