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BEETHOVEN, 6 STRING QUARTETS, OP. 18

The original hand-written copies of
Beethoven’s first six quartets have dis-
appeared if they are not actually lost.
After repeated modification and rearrange-
ment, they appeared as op.18 in two
instalments, at the end of June and in
October 1801 under the following title:
#Six Quatuors pour deux Violons, Alto
et Violoncelle, composés et dédiés a Son
Altesse Monseigneur le Prince Regnant
de Lobkowitz par Louis van Beethoven.
(Euvre 18. 1er Livraison a Vienne chez
T. Mollo et Comp. (Edition No. 159°).
The date of their composition cannot be
ascertained for certainty, but it is pro-
bably between the years 1798 and 1800,
as Gustave Nottebohm has shown from
the sketch books. The order of the works
chosen by Beethoven at the time of publi-
cation was not the original one. At first
the Dmajor quartet (No. 3) preceded the
one in Fmajor (No. 1), the original form
of which, completed on June 25th 1799
and bearing the title of “Quartetto II"
was sent by Beethoven to his friend Karl
Ferdinand Amenda, with the following
letter: “Dear Amenda, Accept this Quartet,
as a little remembrance of our friendship.
Every time you play it, recall the old
days and remember how good to you
and always will be was your true and
faithful friend Ludwig van Beethoven.”
It seems to me of great importance that

Beethoven on June 18t 1801°*), that is to
say, shortly before the appearance of the

first instalment of his op. 18,should have

written to his friend as follows: “Do not
part with your quartet, as I have altered
it completely, having just mastered the
art of quariet writing, as you will see
when you receive them.” Amenda com-
plied with the composer's wish, and the
work remained in his family. In 1904,
the possessor of the quartet, Frau Pastor
Anna Kawall née Amendz,allowed Dr. Karl
Waack in Riga to publish the development
section of the first movement in Vol. 10
of the fortnightly “Die Musik’”. A com-
parison between the two shows undoubt-
edly that the revised form is preferable.
Amenda also relates that, in the splendid
Dminor Adagio, Beethoven intended to
depict the parting of two lovers, parti-
cularly the scene by the vault in Shake-
speare’'s “Romeo and Juliet”.

A quartet in Cminor was originally
intended to be the third; two themes
sketched out for this work, were however
not used for the later Cminor quartet,
published as No. 4, but were laid aside
in favour of No. 2 in G major, the Finale
of which, as well as the Finale of the
B flat major quartet (No.6) and the third
and fourth movements of the Fmajor
(No. 1) are drafted in one of the sketch
books for the years 1799 and 1800.

*) 169 for the 2nd instalment. | have not seen this original edition, but a later reprint by
the same firm (No. 1111 and 1101) which is in the musical collection of the State Library in Berlin.

**) This letter bears no year date. Kalischer believes it to be 1800, but I think 1801 is more
correct, as Beethoven would hardly have written the words “as you will see when you receive
them'' if the quartets had not been already published.



The main work on the Gmajor quartet
was certainly done in 1799 however,
together with the work on the Septet,
and the Amajor quartet, published as
No. 5, in which the theme of the Vari-
ations was different. In general plan the
Amajor quartet betrays the influence of
the quartet by Mozart in the same key.

Sketches for the 4th quartet in C minor
have not been preserved. In the new
edition of the 2nd volume of Thayer's
Beethoven, Hugo Riemann is inclined to
regard it as an older work of the Bonn
period, which opinion has the approval
of Cannabich and Karl Stamitz of Mann-
heim. He points out in an interesting
manner that the first movement is the-

matically closely related to, if not identical
with, Beethoven's yet unpublished “Duett
fir zwei obligate Augenglaser” or for
Viola or Violoncello, which he considers
the younger work.

The question of the 5th quartet in
Amajor and the 6'h in Bflal major was
of a different character; it seems that
a portion of the Variations of the A major
quartet was planned out as early as
1794/5.

The metronome marks now added to
our edition were supplied by Beethoven
subsequently (see Nottebohm, New Beet-
hoviana 520).

Wilh. Altmann
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