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Preface

By Professor Tony Franks

President of the International Academy of Ceramics

Pots are easy to live with and need little explaining; they are accessible to people through generations of eating habits and rituals,
and essential to archaeologists and social historians because of their ability to survive; they occupy a strong position in our sense of
culture and history.
But for centuries clay has satisfied other needs beyond utilitarian aspects of daily life, and in contemporary ceramics around the
world we find it used for poetry as well as prose; for not only making an object but for describing to its audience the thoughts, feelings
and intentions of the maker towards that object. This has become for many ceramists a self conscious process, the maker reflecting
on his activity as he pursues it into the world of his imagination. It is the job of the artist in any medium, to lead the spectator’ s
attention to dwell in a space which is not that of the common world, to an experience beyond material and form, reaching somewhere
towards the infinite. :
It is entirely appropriate, therefore, that Bai Ming should be presenting this book which refers to both the vessel and to abstract
conceptual clay, for his own ceramic work crosses between these two extremes and contributes to the breakdown of barriers
between elite and popular culture in modern China. His blue and white vessel forms, simple and elegant, reflect the traditional
" culture from which his work has naturally evolved, while the more recent pieces, particularly those produced during his residency in
Philadelphia, represent an Oriental approach to abstract expressionism. It has been said that Bai Ming travels between the Confu-
cian ideology of ’ going into society’ and the Taoist philosophy of renouncing the secular world’ . While he draws on traditional
image sources of mountains and water, he takes up the contemporary challenges of space and time. These contradictory undercur-
rents perhaps reflecting in turn the conflict between the speed and turmoil of modern urban life and the contemplative serenity of the
traditional rural way.
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In this book Bai Ming presents to both the professional artist and to the interested observer some of the internationally outstanding
ceramic artists and craftsmen of recent years and shows examples of their most innovative and significant works. We are made
aware of contrasting ideologies in world ceramics during the second half of the twentieth century, for the philosophical and stylistic
extremes apparent in other art forms did not bypass ceramics. Crucial debates surrounding Modernism and Postmodernism, local-
ization and globalisation, hit ceramics hard, and the sheer delight in challenge and change has given intense momentum to the
universal drive for originality in clay. As the world has become more thoroughly inter-related, ceramic activities have accommodated
new developments while still acknowledging traditional contrasts, and contemporary work has become more culturally layered and
increasingly multi-faceted.

It is the difficult task of each individual artist crefully to discover his particular path, and of the ceramists included in this volume, some
demonstrate direct links with traditions and techniques more than a thousand years old, translated into a fresh-spirited contemporary
language, while others simply take clay as an appropriate medium for their thoughts irrespective of its wealth of historical and
contextual references.

The publication of this book is timely indeed, for while China is renowned throughout the world for its historical ceramics, and will
soon be celebrating a thousand years of porcelain production, it is only in very recent years that we have seen among young artists
and teachers in art schools and universities around the country, signs of the significant revial in innovative ceramics that Bai Ming
represents. The early years of this century promise to be a most fruitful time in the growth of contemporary Chinese ceramics, a time
when it sheds its status as a marginal art form, and becomes a leading player on the world stage. | am delighted and priviledged to
have been invited to write the foreword to this book which | believe will make a major contribution to these imminent developments.
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Forward to Bai Ming's book

By Susan Peterson

Professor Emerita

Hunter College,City University of New York

| met Bai Ming in China in 1999 and again when he came to the United States to do work-
shops in our country, and a several month residency at “The Clay Studio” in Philadelphia,
Pennsylvania. He has written and illustrated a number of Chinese ceramic history books as
well as a previous compilation of contemporary ceramics. This is his third international ce-
ramic book. | have been glad to help him with advice about the ceramic artists he invited to
submit the best examples of the current works for this book.

Ming is a yound painter as well as a maker of porcelain and stoneware ceramics. His paint-
ing on porcelain in well-known in China, and he recently demonstrated his decorative tech-
niques in the USA. He is a teacher in the art institute in Beijing and, as such, he has influ-
enced many students.

The ceramic art in this book has been carefully selected from around the world. It is an
astonishing undertaking and this collection will be of value to all who see and admire it.
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Forward to

Oversea Contemporary Ceramic Art Classics

By Janet Mansfield

Potter/Editor/Publisher

It was with pleasure that | accepted the invitation to write a brief foreword to this book by Bai Ming on
contemporary ceramics. Ceramics has always been an international art form with its representation
ranging through the decorative, functional, narrative, sculptural, the architectural and its possibilities
for social commentary. This book, which embraces both East and West, will further the understand-
ing and purposes of ceramic art and will also enable a dialogue to occur between artists and con-
noisseurs throughout the world, and not only on topics concerning ceramics. Up to this point, apart
from the Potters Newsletter of Mr. Xu Yi Qi little has appeared in the Chinese language about potters
and ceramic artists working in Western countries. Bai Ming’ -s book redresses this situation.
Through the appreciation of ceramics one can discover much about what is important in different
cultures, the hopes of its people, the values that they hold and the lifestyle that they enjoy. The
record of history can be seen in the forms, patterns and uses for which pottery has been made.
Development in technology, the use of materials and processes can also be measured by studying
the ceramics of the culture in a society, be it today or thousands of years ago. Either the refinement
or the coarse nature of materials and forms used in ceramics could, at one time, point to the social
status of the hosehold that used ceramic wares. Now the expressive nature of the raw and coarse
materials can be exploited as equally as the fineness of the whitest translucent porcelain, to further
an artistic idea. In Bai Ming’ s book we find artists who are using clay for many of the purposes of
art that they explore universal and personal issues that are of interest to all who see them and read
about them. :

Chinese art has always included ceramics as one of its major expressions and the art of the potter in
China is unrivalled both in its longevity and high quality. The world has looked to China admiring its
wealth of tradition in the ceramic arts; through Bai Ming’ s book we can see that ceramics continues
to bold its esteemed place in China today.
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