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19444 ETFHREEER,

19604 ETMERITESERERR,

19644 FEMNRIERNEMFLEER.

19794 (RIEZ¥) NZRE=1+EAF2EER.

19834 APEEREEAE (REZE) .

19844 CHBEEH) EREEABERKSBIER.

19854 ERRIE KFERRRERE.

19874 CBESE) NEPEERBER, HEbx

ERE. R dMEXRE.

19884 CER) REFERMERKEFT L.

19894 R E) NKRZEELRER, #HBERE.

1944 Born in Fuging County,Fujing Province.

1960 Admitted into Art uepartment of Fujian Teachers College

1964 Works of undergraduate years were selected into the 1964
National Art Exhibition.

1979 “Ray of the Nation™ s lected into the National Art Exhibi-

1983

1984

1985

1987

1988

1989

tion in celebration of the 30th anniversary of the founding

of the People's Republic of Chin a.

Composed “The Spring of Wuyi Mountain” for the Chinese
embassy in Korea.

“Golden Autumn on the Frontier” won on award for excellent
works at the 6th National Art Exhibition.

Appointed chairman of the Fine Arts Department of Fujian
Normal University.

“King Ba of Chu taking his farewell of his Concubine™ was
selected into the Ist Chinese Oil Painting Exhibition and

sent to be on show in the United States.

“Green Shade” was on display in Canade.

“Life” won an award for excellect works at the Art Exhibition
held for teachers of east China.

“The Winter Solstice " was selected into the 7th National

Art Exhibition and sent to be on show in Japan.
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In Search of the

Spirit of the art

of Xu Xingbiao
by shen peng

Chinese artists are beginning to free themselves from the out—dated concept of art as a mere reflection of reality. New ideas and practices are

being formed. This has created many problems for today’s artists. How can ips between ics and ethics, self i imitation ,

and reality, composition and subjct be harm onized? To refute all i may seem ily gratifying, and be unavoidable. We must there-

fore consider, whether it may not be more important, to establish the characteristics of our nation, the times. through the arts. Xue Xingbiao, a ma-
ture, middle—aged artist, combined boldness with orudence in attempting to do so. If we say that his NATIONAL GLORY, painted ten years ago, was
marked by stereotypes, we also learn from his later works, that he has proceeded from realism to imagery. We should recognize the depth of thought
and artistic concept in them. Pealism and imagery in painting, are considered to contain two aspects, technique and idea, the latter being the more im-
portant.

For example, take Xue’s LIFE, in which gnarled branches are dotted with buds. In terms of painting technique, it is realistic. In terms of figura-
tive speech, it has the characteristics of imagely. LIFE and THE GREEN, are characterized by the technique of imagery, and are eulogies of lives in

nature, and a lyric in praise of the subjective spirit. Xue Xingbiao, a master in oils, prefers the traditional Chinese painting theory. We can see where

his interests lie, and ize his i . when ing his thesis. He hopes to creat “spiritual vividness™and “images” . He links the tech-
niques and theories of Chinese and Western painting, without being intimidated by their differences. His, does not permit his theory or traditional theo-
1y, to keep him from reseaching further. He continues to explore using the essence of traditional Chinese painting theory.

If we adhere to this theory rigidly, RED BAMBOOS, painted by Su Dongpo, would be unreasonable, and Xue’s OLD CITY, would lose it’s indi-
viduality and value. His GOLDEN AUTUMN, was given an awarded for excellence, in the SIXTH NATIONAL FINE ARTS EXHIBITION, Two oth-
er paintings by Xue, KING XIANG YU BIDS FAREWELL TO HIS CONCUBINE, and WINTER SOLSTICE, were included for exhibition at the

FIRST NATIONAL OIL PAINTING EXHIBITION. After the exhibitions they were shown in the United States and Japan, and the 7 th NATIONAL

FINE ARTS EXHIBITION, Xue’s research expi deep iation and ing of tradition, life and style. as well as his subjective self. His
work is characterized by imagery, depicted through realism, and realism through imagery. In the galaxy of Chinese artists, he has found his way to ex-

plore in depth. This is a truly valuable characteristic in a middle —aged artist such as he.
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P Old Returned Chinese

HEE& K Golden- Autumn of The Border Area

3 Ak Manikin

4 Ef Life

5 EZE  Spring of WUYI

6 Ak Manikin

7 #8%  The Home of Banyan

8 4T+  Red Soil

9 M¥  Girl

10 B Roof

|} EFEE Z—  The first picture of Tibet
12 iLB¥ By the Rivgre

§ #4E  Buffalo Boy

14 8 TA Green Shade

15 ME Earyl Summer

16 %8 Countryside

17 £ZF (FAE)  The Winter Solstice

18 BAER My Guiying (An Ancient Heroine)
19 A Nanikin

0 Ak Manikin

21 @@ Fresh and Blood

22 ZRESIME  King Xiang Yu Bids Farewell to His Concubine

HE DI A Girl of The Dai Nationality
TA  Worker

biz] Mooring Boats

26

29

30
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B Z = The second picture of Tibet
Anciet Walled City (O1d City)
Manikin
Portrait
The Entrance to the Village

Mother and Son
Fisherman's Song

Rz Glory of the Nation

wx
ME

Owrsea Chinese Gid

New District

BRDPE A Girl in White
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LR HL
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®ih
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College Student
Red Chilli
0ld Man
22 The wind from the plateau
Go to Market
Man ikin
Fair
Rec l'ining
Spring
Ancient Bridge
At the Window
Harvest
New Spring

Old Tree
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Ty The Home of Banyan




