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UNIT 1 ARCHITECTURE 3

Text 1
The Bauhaus

--- German School of Architecture

The Bauhaus was founded by the architect Walter Gropius', in Weimar?® in
1919; it moved to Dessau® in 1925-26 and to Berlin® in 1932, and was closed by the
Nazi regime in 1933. The name and concept, however (“Bauhaus” is hot precisely
translatable into any other language; it means “building house” approximately),
have certainly survived the repression of the institution itself.

Bauhaus teaching in each subject began with a six-month foundation course:
each course was under the guidance of a Formmeister® (concerned with fundamental
principles of form and creativity) and a modern craftsman. Students were very much
apprentices, and theory and practice were tightly allied; some of the Bauhaus
textbooks became classic documents for the arts world-wide -- Klee's Pedagogical
Sketchbook® (1925) and Kandinsky's Point and Line to Plane’ (1926). However, the
curriculum was in continual evolution, as a matter of principle. In the early years of
trial and experiment, the emphasis on the theory of form and the nature of
materials, on the sciences and on manual and technical skills, was balanced by
the spiritual, even mystical intensity which notably Kandinsky and Klee brought to
teaching - there was an awareness of the irrational side of creativity. But from 1923
the architectural side became more dominant, as the uniting factor of all the artistic
disciplines, closely knit under the influence of Laszlo Moholy-Nagy®, Josef Albers®
and Marcel Breuer'®. Then it was primarily in the fields of architecture and
industrial and interior design -- furniture, ceramics, textiles -- that the Bauhaus
made its greatest impact -- the establishment of a basic grammar of spare,
functional design, taking advantage of new techniques and materials, of
mass-production no less than plastics. The aims of De Stijl"'were taken up and
developed; the emphasis was increasingly Constructivist'? rather than
Expressionist'”.

The Bauhaus principles of design and of the relationship of art and industry, its
theory of form and its teaching methods were not extinguished, but on the contrary
broadcast through the Western world as former members of the Bauhaus became
refugees from Nazi oppression. The strongest Bauhaus impact came in the United
States, where Moholy-Nagy established in Chicago' (1937-38) the Institute of
Design, and Albers became a leading figure at Black Mountain College; Feininger'®,
Gropius, the typographer Herbert Bayer'®, the master designer Marcel Breuer and
the last Director of the Bauhaus, the architect Mies van der Robe'”, all moved to
America.

Words and Expressions
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Nazi regime /'na:tsi:rei'ziim/ 4
HE BRI B

approximately /a'proksimatli/ adv.
Ry

repression /ri'prefon/ n.
il

foundation course FEAHIRFE
apprentice /o'prentis/ n. F4E
ally /o'lai, &'lai/ v. EX&, 46
curriculum /ka'rikjulom/ n.  RFE
continual evolution ¥F&ERUTHI R
Ji& B A

|k, M

spiritual /'spiritjusl/ adj. ¥5 LK
mystical /'mistikal/ adj. FEEH,
TR

intensity /in'tensiti/ n. %Y, 3RFF,
R

Art Terms and Expressions
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. industrial and interior design
. furniture
. ceramics

. typographer

Bauhaus
architect BT

craftsman L[F, FZHHMA
the theory of form  JERFip
the nature of materials
the sciences  %l%, H#RE¥
manual and technical skills
artistic disciplines 2. AKl%k
architecture B

KA, Bk
Sl
G

T

Bt I

textiles

master designer

Notes

1.

Walter Gropius:

FHEH A S5

FIHkHE

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

irrational /i'refonal/ adj. JCHE
), RIFMM

dominant /'dominant/ adj. &
), SZACH)
make its greatest impact (on)

(Kfeeeeee) HEKEW

basic grammar Ht:7 J5E B

take advantage of |

no less than  Ffl-«--- —F, AEF

extinguish /ik'stingwif/ v. {FZER
R, THK

onthe contrary (5it) Mk, (A
Heeens) TR

refugee /refju'dziz/ n. R, H1-
&

oppression /a'prefon/ n. [Eif, A
i

BEAEAFIR (EEENZ K

Ik E=R

FL/RHF « # B 58 (1883—1969), MAENITRBREE

K, IREXERLARABEANLZ —, BERHAINEIIAN. BT RSHPIRREER
LS LEME —. SREERNEG S, HRME. BRMEHFHE. XU
ROESREIAEESN T LT M 1914 SRR RS R AET . 48 B B 5 i R 4
M, 1937 R XRECE, EXRE ZABRATHNEERS. HETEMIA
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10.

11.

EXEAFIREE, RiTRENRBAMRE. £ R KRG, hlERm
HRASTEA & EENF RIS, 20 4 50 & 60 F1%, kB E. RS
EH. XE. B, ARV EREEAITHL . SRFGHAEFREFREYEg, %5
B RS RSB AL,

Weimar: 2835, {EEIETH, — & HERK/NMRTT, 8@EEZ L T M E G
Mo BREIRIEAGLSER I ENC . 1999 SEBRE A o 48 [ 38 — MR SCAL 2 38, 7
MILAT 22 B 7 se o 40, EEE KRB, B M e S
EIPICATT, B “EEEREZ 7,

Dessau: 184, fEEEH . MM g8 FAS /N IR RZERN 2@, X
BRIARIHII R, (08 AR REMA.

Berlin: #a#k, H#EEEH. BRTINEMBUFZ A, KB EEEZFASEENS
LR —TEAE5. Bl%, By 4. &M cith &M aTeEth, 7R 8RR,
R 2 LA KR T

Formmeister: JEA K. Q5B ZE =M EEY, WnEY
P ARBRWRA “SREBHE”, WRNHE—TER T “H K
(Formmeister)” T T “#4E”, &FH “4EYjKIfi (Hand Werksmeister)”,
BILIKE (craftsman) & 5H A, WG L, XPERITHMAFE, FLREH
SRR AR LAY, BFERNE AMBINERES.

Klee's Pedagogical Sketchbook: siRIFTE#M (HETFie). % « 5 (Paul
Klee, 1879—1940) Rt &AM T XEK, 1920 FEMAEIEL, (THKIE
FREUME 1931 4E,

Kandinsky's Point and Line to Plane: e iz (i - £ - ). HE «
WA (Wassily Kandinsky, 1866—1944) RAREEE LI LE K, HE DN
THRERCHAMRN S, SR E MR, 1911 E5KE (BRI
(Concerning the Spiritual in Art) —3, f2MHMBKEARIEIE. (5 « & - i) £k
AT ER R FOH.

Laszlo Moholy-Nagy: #17% (1895—1946), ®F R A, F 1921 &k 3|5
W, 1923 T HIE M F A PEEMEFRH Y . M RAR AR AR,
VEHE AT, . MBIKRR, ARIITEEREE T Z KW RBEA, Xt E kS a5
FHIAM R FE L Bt E X AERERAMELE. S P MRS, &
BMEZ 568 2R,

Josef Albers: £k « FI{Adr (1888—1976) , H4EATANE %R E, HE
KM BT, R RRFNA SR, FRAZEIL-EDHBMNB L ER LIS
KEFAEH . MBIE T — R (RIETEEHED M/ES: (RNW 4 5) (1966).
G E A TEBH—E #h) (1968). (i IE 7 FEEE—11EY (1961) %,

Marcel Breuer: IZEK/R « fig5BR (1902—1981), LK AFKHEWH, 1925 ik
U THRE —REBNER, WHLSHZIWREE - ez, B/ rasdh
FLOUE K. s R PR, S T — AR B15. e ItE Tt
BANER, SRR, SWEER, ot 20 HHEEIARE TR H i B
Kotk MARGE DRAKES, Bh THRASERHSMH MG Siakth, 2—
A EIE I Sh e 3 S AL BT I e 3K

De Stijl:  faf % X IRIZSN, FIKRAiMBAAFHIEAR, S0 LGB TR,
M HZE R RS ARG 22 XA IRIE s 0 1 S ST At 5 1 v U
FEAE T N
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14,

15.

16.

17.
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Constructivist: #IRIER ZARK. HRIREAE SN T RE B XER, 2N
P, —XHSHREARBEEAMEFF ST LM CEFERMPHFRE); 5—Fhk
. NEHMANRE, BWZIHHEEE, BRAREREBHBRE, FHX—F
ERAFER AR, EEANL ERERE. HIFERHERFAE ARHE
HIRI, GIERARILMERNMR, Wi g NER. HRIRERZ TG
IREIMGRRANVERER HE, [RIBTHRR T 46t = SRR RIRZ E Ih 5k .
Expressionist: #IME N, BIMENZARK. RINFE L 20 HELVRITFER.
HEL BR]. JEERFR TR CEEARRIR. 1901 SEEEE R AR % « B
5« MRFARHECLEA A TFERIRMNFXEAKA. FEEERBAEZEL.
BIG. 4% AREESEET T KHEM “BIF7, BEIERTIR. EREE
BIER. B, B, FI. MR RRBISME.

Chicago: Zin&, EEB=XKWH, FREFRMRILBRTIEYSET. 4F
FETE. FHARBIRE S Z NI, W 588 T AR, KEEASEE M,
HEMEM. ®HE. XL,

Feininger: BZ/R « #T8 (1871—1956), JREZR, HAETEEMY, LEH
EEPRA. MHEAREERTERBE, 1913 FMMATH HHE, BCIEE
RN EE, EEFHEFRENR T/EE. HEMRE AT SRR E LN
Mg, REFTRUPHLHEREDENEEE.

Herbert Bayer: ##{H4F « JF/R (1900—1985), tHA7EBHuF], R—Ir AL
¥R, NAEBSHEHRNIRA T TR, MEEAERIR5TE. K.
Frhwit, BER TEZERFMATEIN. FRIANRIENEETKNEFRHRX
A, Rl Tk B B 5 5 B 5 BRI B B A R B KB B

Mies van der Robe: %+ 3k« « & (1886—1969) 4 T{EE, 1928 £, i
BT “PEIREL” MET, RB4F. FSENEARI. 1920 £, FHRITT
B2 DA E R R SR EEE, A8 it R EBZE H IR ERITE. 1930
FEFEHBAAEHE S ARK, B RS REB0E N — MR R B E F0. 1938
&F, FHHBEEE, TEMEPHNETERBERAHTE. MEdE 2 —ERLE,
BE T BRI X CEFNME, R T i) LA IR T .

Reading Comprehension --- True or False

(

) 1. The Bauhaus was closed by the Nazi regime in 1933, but its principles were
not abandoned.

) 2. A close combination of theory with practice is one of important features in
Bauhaus teaching.

) 3. In the early years of trial and experiment, the emphasis was laid only on
forms and materials.

) 4. The Bauhaus made its greatest impact in the fields of architecture and
industrial and interior design --- furniture, ceramics, textiles and so on.

) 5. The Institute of Design was established by Moholy-Nagy in Chicago in1933.

Further Reading
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Bauhaus is a German expression meaning "house for building.” In 1919, the
economy in Germany was collapsing after a crushing war. Architect Walter Gropius
was appointed to head a new institution which would help rebuild the country and
form a new social order. Called the Bauhaus, the Institution called for a new "rational"
social housing for the workers. Bauhaus architects rejected "bourgeois” details such
as cornices, eaves and decorative details. They wanted to use principles of Classical
architecture in their most pure form: without ornamentation of any kind.

Bauhaus buildings have flat roofs, smooth facades and cubic shapes. Colors are
white, gray, beige or black. Floor plans are open and furniture is functional.

The Bauhaus school disbanded when the Nazis rose to power. Walter Gropius,
Mies van der Rohe and other Bauhaus leaders migrated to the United States. The
term International Style was applied to the American form of Bauhaus architecture.
The name came from the book The International Style by historian and critic
Henry-Russell Hitchcock and architect Philip Johnson. The book was published in
1932 in conjunction with an exhibition at the Museum of Modem Art in New York. The
term is again used in a later book International Architecture by Walter Gropius.

While Bauhaus architecture had been concerned with the social aspects of
design, America's International Style became a symbolism of Capitalism: It is the
favored architecture for office buildings, and is also found in upscale homes built for
the rich. One of the most famous examples of the style is the glass and bronze
Seagram Building in New York, designed by Mies van der Rohe with Philip Johnson.

Choose the appropriate answer for each of the following questions:
1. According to the author, the original purpose for establishing Bauhaus is
A. to accept more students who are interested in architecture
B. to help the Government to rebuild the historic buildings destroyed in the war
C. to help rebuild the country and form a new social order
D. to develop a new way in architecture
2. All the following will be seen in the Bauhaus buildings EXCEPT

A. the cubic shapes B. the gray eaves
C. the smooth facades D. the flat roofs
3 The first architect who first used the term, “the International Style”, is
A. Walter Gropius B. Mies van der Rohe
C. Henry-Russell Hitchcock D. Philip Johnson

4. Which of the following statement is NOT true according to the passage?
A. Walter Gropius migrated to the United States when the Nazis rose to power.
B. America's International Style is the favored architecture for office buildings.
C. Purple is one of the favorite colors for Bauhaus buildings. '
D. Bauhaus is a German expression, which means "house for building."
5, Seagram Building in New York is one of the finest examples of the International
Style, and it is made of
A. glass and bronze B. glass and iron
C. bronze and iron D. bricks and glass
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Text 2

The Sydney Opera House

Originally, or so the story goes, the peninsula belonged to an Aborigine called
Bennelong. Then the first Australian sheep and cattle herds grazed here --- so that
the English prisoners and their guards, who had come to this country, would not have
to do without the lambs wool or milk for their five-o-clock tea that they were used to.
Later a fortress was built on this place in an effort to defy the much-feared Russian
invasion. When it didn't come, the fort was transformed into a streetcar depot.

Today the Sydney Opera House stands on this site. The mockery that was
directed at the unconventional structure at Bennelong Point' has almost satirical
character: the building reminded some of "copulating white turtles" or "veiled nuns
in a panic." It was said to look "like something that is crawling out of the ocean with
nothing good in mind, "like" an albino plant, whose roots are bursting out from too
small a pot." One determined opponent to the design openly said what most people
were thinking: she certified the architect Jérn Utzon? as having "lousy taste".

The Danish architect was only 38 years old when, in 1957, he participated in an
architectural competition for an opera house in Sydney, entering a pile of sketches
and promptly winning first prize. Until then he had only known the building site from
photographs. And, according to members of the jury, his first design was hardly more
than "a few splendid line drawings." But the revolutionary, tiered roof, which today
is the symbol of an entire continent, could already be recognized in its initial stages.
The opera house, which links the harbor with the city, stands proudly as a cultural
flagship sailing into the 21st century. Its billowing sails, however, are not made of
canvas, but of solid concrete. Since no roofs of this kind existed, it was not possible
to make a realistic estimate of construction costs beforehand-something that
almost steered the project onto the rocks. Instead of the seven million Australian
dollars originally estimated, the costs soon exceeded more than a hundred million;
the planned construction time of five years was finally extended to fourteen years.
But then again, the opera house's statistics alone are inspiring: the roof weighs
158,000 tons and is covered with more than one million fungus-resistant Swedish
tiles that never have to be cleaned! Underneath these towering masses are more
than one thousand rooms including a gigantic concert hall with 2,700 seats and one
of the world's largest organs. But there is a sadder note to add: after the architect
had been put under so much pressure by the exploding costs, he threw in the towel
in 1966 (seven years before the opening by Queen Elizabeth 1), leaving both
country and construction site behind and swearing never to return to the fifth
continent. A number of his original details were then scrapped. As a result, the
building is perfect for rock concerts, movie performances, conventions and
chamber orchestras, but for staging classical operas it is not suitable.

Words and Expressions



