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BEETHOVEN:
STRING QUARTET F-MAJOR, OP. 59 No. 1

Following on the publication in 1801
of his string quartets op. 18, Beethoven
completed in 1802 the quartet arrange-
ment (in F-major) of his E-major piano
sonata op. 14 No. 1, but several years
elapsed belore he again took up the
composition of original string quartets.
The chief incentive was provided by
an order or request on the part of the
art=loving Count Rasumovsky, at that
time Russian Ambassador in Vienna,

The autograph of the first of these three
quartets, since Aprii1909in the possession
of the Prussian State Library in Berlin, is
inscribed by Beethoven: Quarfetto 1mo,
La prima parte solamente una volta—
Quartetto angefangen am 26 May
1806.—

The compesition of these quartets,
which were at first not fully appreciated
by his contemporaries, occupied Beet-
hoven together with op. 56, 57, 58 and
60; they were completed by the end of
1806. In keeping with the custom of the
times they remained unprinted for one
vear in the ownership of the Count who
had ordered them and to whom they
are dedicated. On the 18th November,
1806, Beethoven offered them in vain to
Breitkopt & Hértel in Leipzig for pub-
Tication at a fec of 600 florins. It is not
quite certain which is the first edition.
In the opinion of Dugge these quartets
were published in 1808 under the title:

Trois Quatuors pour deux Violons,
Alto e Violoncello, Composés par Louis
van Beethoven. Oeuvre 59me, Livrai-
son 1, 2 and 3, respeclively, a Vienne
au Magazin de J. Riedl, 582, Hohen-
markt. (Plate numbers 580, 584, 585.)
Nottebohm, however, quotes as the pub-
lishers “Vienne au Bureau des arts
et d'industrie a Pesth chez Schrey-
vogel & Comp.” with the same plate
numbers. Probably he is right. We know
that the firm of Johann Riedl in Vienna,
which closed .down in 1829, took over
these quartets from the Bureau which was
bankrupt in 1811.

The third cover page of the Ried! edition
(and probably that of the original) is
decorated with the Rasumaovsky crest,
the motto of which reads: ‘“Famam
extendere factis”, and underneath there
is the following dedication:

Trois Quatuors Tres humblement
Dediés & son Excellence Monsieur le
Comte De Rasoumoffshy Conseiller privé
actuel de Sa Majesté L'Empereur De
Toutes Les Russies. Senateur, Chevalier
des ordres de Saint André, de Saint
Alexandre-Newsky et Grand-Croix de
celui de Saint Wiadimir de la premiére
Classe &c. &c. par Louis van Beet.
hoven,

In honour of Count Rasumovsky Beet-
hoven embodied a Russian folk song
both in the first and the second quariet.



The Russian theme used in the Finale | lished by Iwan Pratsch, which was known
of No.1 is included as follows in the | to Beethoven (cp. G.Nottebohm, Zweite
Collection of Russian Folk songs pub. | Beethoviana, 90):

Molto andante

The metronomic figures were added by Beethoven a! a later dale (1823),

VARIOUS READINGS

Evident errors in writing on Beet- It appears that it should read:
hoven’s part are;
1. the notation of the viola in the 1st

0 nt, bar 132 (score p. 6, syst. 1]
Lnarv:r;\e ( P sy " | IV. With regard to marks of expression
bar 99 (score 21, II, 6) is worth
m mentioning. In Peters and B. & H.
p' LJ K

as given (in accordance with (he (score. and part-s of the latter) the pp
, . . - mark is shown in all four parts under

autograph ) in the original edition, by . ! o
) the first note. The Mannheim edition,

Heckel, Holle-Liszt, B. & H., and also ! .
however (probably the first reprint),

by Joachim-Moser. . .
The reading given by Peiers-David fmd also.Holle-Lmzt, give- the follow-
ing reading:

S SEEE

is certainly preferable; the same ap-

plies {0~
II. the repetition of the second theme in — =
bar 280 (score 12, IV, 5). It is ob- v —————

vious that the 1st violin should play

— S

D Hiay, as correctly stated by Joachim- E e —
Moser, although the autograph clearly 33 e ddT -
reads D. i

[II. In the Allegreito vivace, bar 56 (score 3
20, 1, 5), ihe other better known score pos

editions (with the exception of Holle-
Liszt, and the old and the new Peters
editions) give the 2nd violin.(in accor-
dance with the autograph) as follows:

The 1st violin has no mark, and in
the other parts the pp is under the ge-
cond note. The variant is explained
by the fact that the autograph originally
had the latter notation which was sub-
— d ~— sequently changed by Beethoven. The
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1. Allegm ................................................

1
11. Allegretto vivace e sempre scherzando *eseseeserrcrerernan. 18
1. A(lagiﬂ molto e mesto ****rrssesascsreacas cr s s s eseasss e 34

IV. Theme Russe.Allegros«= s reeserereeetneneiiiiaeaene. 45
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