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Abstract

The Chinese people have long lived by nature, and thus acquired a system of
knowledge that is rooted from the perceptible world, while the Greeks have long
searched for the Idea of the world, which is hidden behind the phenomena, and thus
acquired a system of knowledge that is based on metaphysical thinking. Between the
perceptive world and its phenomena, there is an undeniable link. The all —embracing
wisdom pursues spiritual transcendence, while metaphysical thinking seeks the high-
est Idea of the universe. The former tends to obey and rely on the authority of this
world and worships Man, while the latter is in favour of sublimation and worships pa-
gan gods.

Since the connection between nature and the Creator manifests itself to human
beings, the notion of creation, the awareness of universal equality, and the faith in the
almighty God have inspired people to cherish human life, respect life experience, find
the way back to God he paved for us, and make a testament with him. Therefore, a
democratic society built on the rule of law and universal values is the foundation of
modern life. This example helps explain why the art forms echo the social texture.

Culture and religion of an isolated natural society will eventually be subjugated
by the overwhelming power of the state. However, a profound change has been under-
going even since the dawn of the Christian era. Culture, religion, and politics have now
become constituent elements of a social system built on the principle of law and order.
Hence, the social activities and events are no longer for survival or natural accrual, but
for a perpetual system for maintaining the order of the society. Modernity and reason
cannot be identified with any holistic wisdom, nor can it be reduced to any specific
theory of philosophy. A democracy based on the rule of law does not evolve from the
benign dictatorship of any sage —monarchs or the enlightened rule of philosopher —

kings. It respects the autonomy of the society while upholding the sovereignty of the



nation —state. By peaceful transition of power, it has successfully avoided the social
turmoil that dogged dynastic collapses. The modern society values diversity, aware that
everyone has his or her own strength and weakness. It calls for equity, professionalism
and active participation in social management to fully accomplish the potential of in-
dividuals. Diversity is recognized as a quality of aesthetic expression, even as beauty
itself.

One may think that natural phenomena represent truth. However, when one enters
the depth of the phenomenon and searches for its spirit, he or she may find that the
Idea behind it actually represents the truth. Creation and nature are different, so are
the Creator and the created. Although there is a spiritual connection between the two,
the Holy Spirit is beyond what the human being can perceive because it comprises an
ontological essence, which the human mind cannot comprehend. Nevertheless, the hu-
man mind can embrace the Holy Spirit and the His revelations.

An individual life is not a unity of objectivity and subjectivity, nor a duality of
materiality and spirituality. In this sense, life is part of the creation, a process towards
unity of humanity despite diversity. The truth of life intends to reveal the true reality.
Social form is an experience of a creative spirit, modern life is spiritual as well, and so
is art. Art is the practice of the ancient prophets. Through the Christian faith, it is re-
vealed that the entire world acquires meaning only from divine creation. Otherwise,
nothing can be meaningful.

Jesus is a mediator between God and human beings. Because of Jesus, the human
being has entered a new era. The Word of God created the world. The Word is at once
visible and invisible; it is both the form and the essence. The practice of human activi-
ty starts with naming things, and then knowing the essence of things beyond their ev-
eryday significance. Thus, every social activity of human beings becomes meaningful.
Our daily life transforms itself into an ongoing documentary literature, and the text is
invigorated with the meaning of life. This world is a spiritual homeland. We live in our

true homeland while residing in our present place.. We live in where life starts.
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A Word from the Publisher

Mr. Wang Lu in many areas has collaborated with the Art Division of Tao Fong Shan Christian
Centre.  While it is quite impossible to give a full list here, there is at least one point to be high-
lighted. Tt is the development of "Be—=Word—Art" website. "Be-Word—Art" is a bi-monthly e—pe-
riodical on religious art, which was designed to be read by readers of simplified Chinese. Since it
was started in June 2001 until it ended in December 2007, totally 40 issues were published. This
is quite a record in art ministry in view of rapid development in Mainland China and Hong Kong.

We are grateful for Wang’s insistence and effort in promoting art.

Wang is concerned with the development of Chinese Christian art in modermn China. By putting
Wang’s paintings to print, we hope to share with you Wang’s enthusiasm in painting and his un-

derstanding of art.
May God bless you.

CHAN, Yuen—ping

Development Manager of Art Division

Tao Fong Shan Christian Centre, Hong Kong
31" January 2008
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