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Absolute Zhang Fangbai

Alas, in the middle of the studio that cold duy was Zhang Fangbai, a painter 1 believe has the capability and the competence to become an important bridge between classical Chinese ink painting and the European

school.

The eries of paintings on the walls, on the easels and standing on the grey cement floor. were depicting fish, birds, pagodas and a few still-life. My thoughts went immediately to Bada Shanren (1606-1725) and

es. But my irresponsible and imaginative mind also went 1o the German expressionists Max,, Beckman

ressive e:

gles and fish, as well as Gao Qipei s (1660-1734) more &

his both poetic and rather sarcastic

gbai's best canvases would do rather well in the company of these artists.

! Big names. right. [t might sound very cocky. but I think that Zhang Fax

ndt and Geot

and Kate Kollowitz. But., why not Remby

neat i revealed in the seemingly easy way of using almost exclusive black-and-white. Though don 't let the appearances be deceptive: the limitation of anly two colours (if it is permitted

Inasense, Zhang's tempe
with only

to call hlack and white “colours”), are more demanding than using the whole palette. The celebrated Jupinese Zen painter Gibbon Sengai (1750-1837) ance wrote that the most demanding thing in_ paintin

black ink is to create the impression of all the calours of the rainbow, Zhang might not strive for this. but he manages, indeed, to create life with these two colours

enerations of Chinese painters such as Bada

1tis indeed obvious that Zhang s paintings are in direct and profound communication with his life experiences. At the same time he is communicating with earlie

Jifference is this Zhang never let the obvious lyricism of these painters hecome a goal in itself. He keeps a distance from his motif, creates a

nd Shi Tao and possibly even with Wu Tao-tsu, But one bi

Shanren

an escape into. Tn that aspect Wu Tao Zu could not be forther away. As viewers, we are

“Verfremdung” in Berthold Brecht's terms, and thus always reminds the viewers that is only 4 painting and not & world you

invited to he part of his experiences but not to walk into them

Zhang seems o be looking for borders in order o demolish them and then rebuild them again. He belongs to both Chinese and Western art history in the sense thut he uses oil in the way that classical Chinese

wh

(were the underlying material is spot wise seen

aphers use ink. He manages, Tike few others with the comparatively thick oil paint to create effects that are typically ink-ones, such as flyin

puinters and c:
through the black ink)

with

d in such u consistent way, to unite Chinese feclin

n during the early 1900°s. Personally I have never scen any painter who has m

Oil as ink is not quite & new phenomena in Asia, It was used in Jup:

the Western technique without loosing anything, as Zhang does. He manages to keep his contacts with his Chinese cultural roots. as well as keeping a healthy distance to short wnd trendy impulses from abroad

as one who could

Zhang Fangbai is a seamark on stormy ocean. He bends with the wind, but when the storms have passed, hie stands up again. His art will live on and, mark my words, in the future he will be see

ack or ahead, you"d better watch up

ness of sandstorms. Not looking

see through the mist and the day

ai does indeed!

Zhang Fangbai

1962 Born in Hen;

ang

1991 Graduated form the No.4 Studio, Department of Oil Printing. Central Academy of Fine Art, with a Bachelor's deg
19912001 Teach in Tianjin Academy of Fine Art

Works and lives in Beijing

Solo Exhibitions
China

1991 “Zhang Fangbai Oil Paintings Exhibition”, Gallery of the Central Academy of Fine Art, Beijing

, Taiwan, China

nd Kaohsiun

1993-1996 “Zhang Fangbai Oil Paintings Exhibition”, Taibei
2004 “Horizon, Zhang Fangbai Oil Paintings Exhibition”, Pickled Art Center, Beijing, China

¢, Zhang Fangbai Oil Paintings Exhibition”, Galleri Astley (Hildén), Sweden

2005 “Images of E

2006 “Art Exhibition Zhang Fangbai” Two Lines Gallery, Beijing, China

2007 “China: The World of Zhangfang”, Sara Hildén Art Museum, Finland

2008 Zhang Fangbai Art Exhibition. 1. Bastien Art Gallery, Belgium

Group Exhibitions

Red Fifties Behavioral Art, Central Academy of Fine Arts, Beifing, China

1991 “China Annual Oil Paintings Exhibition 19917, Chinese History Museum

1993 “The First Biyearly Chinese Oil Paintings Exhibition”, Wiriner of the Academy Award, China Art Gallery

ixhibition, International Art Gallery, Beijing, China

1996 Reality. Today. Tomorrow, Contemporary Art Tnvitation

20(

Strength of Images™,

Annals Exhibition (The China Millennium Monument)

2006 “The Ist Chinese Contemporar
Maoving Socialism (798 Time Space. Beijing)
At China Today, National Art Museum of China, Beijing, China

ion” China Edition, Today Art Museum, Beijing, China

2007 “Comtemporary Cultural Ve

Post-Avant-garde Chinese New Art Exhibition, Hong Kong, China

Love for Ink. invitation exhibition by 100 renowned Artists, Shuimo Unian, Beijing. China

Beijing, Ct

2008 National Art Museum of Chir 3

2008 Museum of Far Eastern Antiguities, Stockholm



1996 180cm X 160cm  AGfaaim o 5 Oil on Canvas




3% 1996 150cm X 120cm  fifidh®  Eagle No.3  Oil on Canvas




2006 150cm X 120em A i il i No.35  Oil on Canvas
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ME29% 2004 162cm X 130cm  fifadh#  Eagle No.29  Oil on Canvas
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39 5 250cm x 300em 2006
fifiidh®  Eagle No.39  Oil on Canvas




MELLE 2004 180em X 160cm il Eagle No.ll Oil on Canvas




MO 2003 180cm X I60cm fifidh# Eagle No.9  Oil on Canvas




150cm X 120cm  fiifiiili#  Eagle No42  Oil on Canvas




2007 150cm X 120cm i jfiili®  Eagle No43  Oil an Cunvas







