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Asterix & Obelix: Mission
Cleopatra

(BB ARRIES)

B2 : France #:H (2002)

53 Alain Chabat
- B2

*K: Gerard Depardieu
DR - FEiE Y,
Monica Bellucci

BEE - NET

@ Introduction |

The movie is adapted from the famous European cartoon story
Asterix & Obelix. The 53-million-Euro Investment make it the most
expensive French movie.

The story starts from a bet between Egyptian Queen,Cleopatra
and Roman Emperor, Julius Caesar. To prove her ability to manage
the country and the architectural talents of Egyptian nation,
Cleopatra vowed to build a palace within 3 months. The ambivalent
honor fell into to the architect Edifis. He had to seek help from the
Priest. The Priest brewed a fantastic potion that gave supernatural
strength to all workers so that they can work day and night.
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However, he was envied by another architect, who tried various
means to destroy their work. Julius Caesar, starred by Director
Chabat, didn't hope that Cleopatra can win her bet, but was
looking' forward to meeting her in the new Palace...

The ltalian actress Monica Bellucci stared the beautiful and sexy
Egyptian Queen Cleopatra, who well expressed the queen’s
luxurious life.

The movie also reflects the muysterious ancient Egyptian
fashion, from the material, style, jewelry to headgears.
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—— The Mysterious Ancient Egyptian Fashion -
b E 2 AVER S L N

Ancient Egyptian fashion consisted of a variety of colors and was
generally adorned with precious gems and jewels. While ancient
Egyptian fashions were primarily constructed for the purpose of
comfort, this apparently did not mean that ancient Egyptians felt they
should sacrifice beauty for comfort.

Most ancient Egyptian fashion, regardless of the gender or society
level for which it was intended, was constructed for the purposes of
keeping cool in the hot, dry desert.

Fabric was generally constructed of linen, made of the flax plant,
which allowed the wearer to remain comfortable in the hot climate.
Most ancient Egyptian fashion costumes usually included a kilt. The kilt
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could server a variety of purposes, including indicating the respected
age of its wearer or social position.

The ancient Egyptian fashion for women typically included a
straight caftan or shift. This changed very little throughout the history
of Egypt. The sleeves might either be short or long, although it was
quite common for the caftan to simply be constructed with strap sleeves
to best benefit the heat. In addition, the length of the skirt worn by
women might vary depending on the point in history as well as the
woman’s social status.

Ancient Egyptian fashion did not include the use or wear of much
footwear. In the hot climate, it is probable that there was not much
need for warm shoes. Those who could afford them wore leather
sandals; others went barefoot. Sandals were commonly adormned with
jewels and beads.

Jewelry was extremely popular throughout the history of Egypt.
Excavations of tombs have shown that queens of Egypt were almost
always buried with jewelry to be used in the afterlifc. The amount of
jewelry worn by an individual often indicated their social position and
level of wealth. Jeweled collars, such as the one depicted on the
Nefertiti costume of the statue uncovered and now on display in Berlin,
were very popular and usually made of very brightly colored gems. The
clothing of Nefertiti was not displayed on the statue, save the
headdress ; however it is quite easy to imagine that her dress was just as
elaborate and bejeweled. Rings, anklets and bracelets were also part of
the normal ancient Egypt fashion. Earrings, even in ancient Egypt,
were common among wealthy women.

Even the poor, who could not afford much, attempted to adorn
themselves with as much jewelry as possible. While not nearly as
expensive, the commoner’s jewelry was usually very brightly colored

and was constructed of materials such as pottery.
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The full costume of Cleopatra dressed as Venus has almost become
an icon. It is obvious from this much renowned tale that Egyptian
women, at least Cleopatra, was well aware of how to use ancient Egypt
fashion to its full advantage. Costumes Cleopatra wore never fail to
elicit a response and as a result, her costumes have become quite
popular.

The Pharaonic headdress quite commonly seen in depictions of
Egyptian kings was just one of the many headdresses common to ancient
Egyptian fashions. The various gods of Egyptian mythology had their
own headdresses. Ancient Egyptian women also commonly styled their
hair in elaborate fashions and donned headdresses.

While ancient Egyptian fashion may well be thousands of years
old, age has not stopped modern day fashion inspired by ancient
Egyptian clothing. Jeweled sandals, fabric featuring hieroglyphics and
scarab jewelry are just a few of the modern day fashions that have taken

a twist on ancient Egyptian costumes.
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Materials

The Egyptian climate with its hot summers and mild winters
favoured light clothing made from plant fibers, predominantly linen and
in Roman times occasionally cotton, an import from India. Wool was
used to a lesser extent.

Small amounts of silk were traded to the eastern Mediterranean
possibly as early as the second half of the second millennium BCE and
traces of silk have been found in Egyptian tombs.

Animal skins, above all leopard skins, were sometimes worn by
Priests and by Pharaohs in their role as first servants of the God. Such
outfits were found in Tutankhamen’s tomb and were depicted quite
frequently on the walls of tombs. At times kings and queens wore

decorative ceremonial clothing adorned with feathers.

Production

The manufacture of cloth was mostly women’s work. It was
generally done at home, but there were workshops run by noblemen or
other men of means. By beating and combing the flax plants were
turned into fibers, which could be spun into thread.

At first the cloth was woven on horizontal looms, which were
often just pegs rammed into the ground, where the workers had to
crouch on the floor, and later during the New Kingdom on vertical
looms. These new looms were physically more demanding and were
generally operated by men.

The linen they produced could be exceedingly delicate. By 3000
BCE the Egyptian weavers were capable of weaving the finest of cloth
with 64 warp threads and 48 weft threads per centimetre. During the
11th dynasty the width of the cloth measured 160 to 180 cm. The cloth

.7,
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was often bleached and sometimes dyed. It was generally sewn into
sacklike kalasiris or wrapped around the hips and worn like a kilt.
Linen was the fabric of choice for the living, the dead were also
buried in it. The mummifiers, after removing the inner organs and
dehydrating the corpse with the help of salt and natron, anointed it with
oils and finally wrapped it up with narrow strips of linen. Arms, legs
and even fingers were wrapped separately. This swaddling atforded

them the protection of the goddess Tait.
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~-- Manners of Dress - ———-

ORERR

The clothes were generally made of linen and kept simple: a short

i

loincloth resembling a kilt for men, a dress with straps for women.
These basic garments with minor variations accounting for social status
and wealth did not change much through Egypt’s history. The length of
the kilis varied, being short during the the Old Kingdom and reaching
the calf in the Middle Kingdom, when it was often supplemented with a
sleeveless shirt or a long robe. The cloth, which was sometimes
pleated, was wrapped round the waist and held in place by a belt. Very
little sewing was done.

Tutankhamen's tomb yielded many pieces of clothing: tunics, kilts
and sashes, socks, headdresses, caps, scarves, gauntlets and gloves,
some of them with fine linen linings, others with separate index and
middle fingers and a hole for the thumb. Underwear in the form of a
triangular loincloth was also found.

The robes worn by both sexes in Ancient Egypt were called
kalasiris. Material and cut varied greatly over the centuries. The
kalasiris might cover one or both shoulders or be worn with shoulder
straps. While the top could reach anywhere from below the breast to the
neck, the bottom hem generally touched the ankles. Some had short

sleeves, others were sleeveless. The fit might be very tight or quite

« 9.



