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B Due to the sensitivity of being architectural media, we always pay much attention
to the great theme of city image formed by Chinese architects and their architectural
designs. Zhang Jinqiu, based on her designs and thoughts on the style of Tang Dynasty,
is an architectural design master being able to affect the city and present the spirit of
the public.Through follow-up interviews by “Architectural Creation”in recent years

and editing of “Works Selection of the Winners of the First & Second Liang Sicheng

%i % 3% | Editor’s Words

Architectural Award” and “Record of Designs and Thoughts of Chinese Women
Architects” as well as other books, we further realized her successful experiences and
special influence on architectural and cultural field it home and abroad. In fact, we
have been wishing to compile a book collecting her designs for years, and she did not
accept our proposal for the reasons that her designs and theories still need further
improvement . However, she finally agreed when we put forward it again in March,
2005. The 7-volume “My Artistic Conception Practiced in Chang’an - Selection of Zhang
Jinqiu’s Architectural Creation”, to be published one after another since April, 2006,
would be a record of her excellent designs reflecting the times and architectural history.
M Zhang Jingiu is the only woman among the first batch of 15 National Architectural
Design Masters. She is also a member of the Chinese Academy of Engineering, and
winner of Liang Sicheng Architectural Award, which is the top award of Chinese
architecture in the first group. She followed the teaching of Liang Sicheng and has
worked in architectural designs for 50 years. And she has also designed and taken
charge of tens of famous and award-winning projects during these years. Because of
her excellent works, she was awarded the Outstanding Technological Contribution
Prize by Xi’an municipal CCPC and municipal government in July, 2005. It is a big
event for Chinese architectural field that an architect is able to win the great prize for
technology by her designs, conception and special influence on city. Facing her success,
she always said modestly that the fruits should be owed to more architects. The success
of the designs of Zhang Jingiu is not only based on her skills but also her unique
understanding on Chinese culture. “Step by step reaches thousands mile away, and
numerous streamlets join to make a big river”, based on continuous accumulation
and broad new sight on design creation, Zhang Jingiu grows into a reputed architectural
design master with profound cultural understanding in her heart.

MThat is a book series recording and presenting 16 projects designed by Zhang Jingiu, to
be completed within more than one year. “ Architectural Creation” Magazine Publishing
House takes it as a valuable chance and organizes a strong editing team for text, art design
and photos with the supports of the leaders and experts of China Northwest Building
Design Research Institute and Beijing Institute of Architectural Design, as well as the re-
creating works by photographers of the Architectural Photographing Committee of
Architectural Society of China. We sincerely hope that our efforts will not only show the
conception of Zhang Jingiu’s architectural creation, but also become classics treasures of

architectural creation for young architects and students.

Architectural Creation Magazine Publishing House
February, 2006
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1993, First Architectural Creation
Prize of Architectural Society of China

Master Monk Xuanzang's 2002, Bronze Prize of National Excellent

Memorial Hall of Daci'en Investigation & Design

Temple

Qunxianzhuang (Wisdorhs 2004, Gold Prize of National Excellent

TP Manor) Residential Quarters  Investigation & Design

FERREMA I'.iibrrory of Shaanxi Province 2004, Bronze Prize of National Excellent
=EITRE 1992 FEREFEIRIZITHER Investigation & Design
RRPE 5 2 i 1E 1993 FE RN FH TR ITEE Monument to 1981, Excellent Project Prize of National

1993 FhERAF T HBERNEIER Abenonakamaro General Construction Bureau

KEE B A I B 2002 FERKFRHRGITERL Stadium of Shaanxi Province 1986, First Prize of Excellent Design of
B ENX 2004 F2EMLFHRRITEX Shaanxi Province
pRPEE B PIE 2004 FEELF R SRIZ TR Project of Famen Temple 1991, Praising Prize of Excellent Design
VB&?%@JR SN ] 1981 fﬁ%ﬁl,ﬁ}%bﬁ%lﬁﬂu of the Ministry of Construction
[ GLERRr =) 1986 FRkFHELFTRIT—F K gquore of the Bell and 2000, Second Prize of Excellent Plonning
EIFIE 1991 FRREIMFTIRITRBHR Drum Tower of Xi'an and Design of the Ministry of Construction
RS G R TR 2000 FR2IFIPMLFMKNEIT ZERK its Underground Work
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Zhang Jingiu, female, born in Chengdu, Sichuan Province in October,
1936, graduated from the Architectural Department of Tsinghua University
(1954-1960), majored in architectural history and theory for Tsinghua
University post graduate (1961-1966). She started to work in China
Northwest Building Design Research Institute since 1966 for architectural
design.She took charge of a chief architect in 1987, promoted to be a
professor-grade senior architect in 1988, approved to be a registered
architect of state class 1 in 1997, and elected to be an architect of APEC in
2005.

Significant Awarded Design Works:

Three-Tang-Dynasty-Style 1992, Bronze Prize of National Excellent

Project Investigation & Design

Shaanxi History Museum 1993, Bronze Prize of National

Excellent Investigation and Design

Xi'an International Congress 2003, First Prize of Excellent Design of

Center and Quijiang Hotel  Shaanxi Province

Sacred Palace (Courtyard) 2004, Excellent Prize of Architectural

of the Mausoleum of the Creation of Architectural Society of
China

2007, First Prize of Excellent Design of

Yellow Emperor

Shaanxi Province

Tang Lotus Garden 2006, First Prize of Excellent Planning
Design of the Ministry of Construction
2007, First Prize of Excellent Design of
Shaanxi Province

LTS ARTIER, 1991 FRk\BUKEH "FEITERRZIT
RIp" FrS, 1994 FHusk A EITEREHBE L, 2001 3Ry
JE “RBEERR", 2005 FRELXHEBRIFARANE TERE,

Because of her academic conftribution, Zhang Jingiu was

entitled the first batch “Design Master of Chinese Project and
Construction” as the first group in 1991, elected to be member of
Chinese Academy of Engineering in the first group in 1994, won the
first Liang Sicheng Architectural Prize in 2001 and the Outstanding

Contribution Prize of Science and Technology of Xi'an in 2005.
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Preface: Exploration on Harmonious Architecture
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At the turn of the centuries, the east world is facing the collision
and fusion between the modern and the tradition, and between
alien culture and local culture. Architecture, with its distinct cultural

nature, is inevitably involved.
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In the light of philosophic trends, contemporary urban
construction reflects the converging of both scientism and humanism
thinking, in which miraculous harmony is expected to be established
between such opposite poles as the physical and the spiritual, the
conventional and the innovative, the local and the global, and
hence a synthetic beauty full of life and vitality is created. More and
more architects realize that the most distinctive feature of modern
urban arts is synthetic beauty. This beauty is of diversities and multiple

strata with harmony as its most significant character.

BARAEA. ASHT. AGBRMPN, EABTHIE
EAL, HIUEESRNIZS ERAMET. FREBHNE, KFEHB
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Architecture is the medium between man and man, man and
his city, and man and nature. As the main component of a city, the
cultural orientation of architecture in a city should go with the city
and the environment. Fine architecture is expected to promote
the harmony between man and man, man and his city, and man
and nature. In this sense, the endeavor in my career has been a

pursuit of “harmonious architecture”.
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During my practice as a designer | have gradually come to
realize that the idea of *harmonious architecture” consists of two
strata. The first stratum is “diversified unification other than unified
identicalness”, the second stratum is “precenting and chorusing in
unison”. The ancient Chinese philosopher Confucius once said: “the
noble seek diversified unification other than unified identicalness,

while the mean follow the opposite way”. Here “Unification” refers

9






to the uniformity of diversified factors while “identicalness” refers to
the uniformity of identical factors. We agree with the former and
promote the idea that “it is taking in all waters with all-embracing
generosity that makes the immenseness of the ocean.” We insist that
we should adopt the essences and excellences of various schools
and opinions. The second stratum “precenting and chorusing in
unison” addresses how to achieve the harmonious ‘unification’ with
these diversified factors. The Ancient Chinese book New Book ¢ Six
Skills reads: “precenting and chorusing in unison brings consonance
of tunes."” It explains that though there are different musical scales
sounds they may be rhythmically and melodiously organized into
consonant music with clear differentiation of the primary and
secondary tunes. Wisdom of the forefathers gives us inspiration and
contributes to the widening of our design vision and upgrading of
creativity levels for architects. In the process of globalization,
harmonious buildings with distinctive Chinese cultural, local and
epochal features can be created by courageously adopting
advanced technological means, modern function requirement and
new aesthetic notion from abroad on one hand, and on the other
hand, by carrying forward the excellent national architectural
tradition and giving prominence to the local cultural features via

integration of modernity and tradition, alien culture and local culture.
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TEAWMIE. EENER, ENENRIEETEIENFSE, &
ZUNERBNER, SHEARUCBEPEIBARF LB P O,

ARUEBEEARBERE, BEFEAX. FFLX. RiEFEX
BUBESSWHNEN. MEXHF S5 XR/E. FHIBHEENRLZ £,
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As an architect, | have been living and working in Xi'an for
quite a long period. Xi'an is an old city with the history of 3100 years,
which served as the capital of 13 dynasties. Over the past thousand
years the prosperous dynasties of Chinese nation like Zhou, Qin,
Han and Tang, all established their capitals here. It is also here that
the famous Silkk Road starts. Xi'an is the spiritual hometown of Chinese
nation where still preserves the great historic sites, integral city walls,
and important antiquities which vividly retell the glorious history of
this ancient capital. Xi'an now is the center of the development of
west China with its rapid growth in modern construction. Scientific
development zones, economic development zones and the tourist
development zones reflect the vitality of the city nowadays. It is on
this hot land where the sublime music of national cultural
renaissance resounds, with the antiquity and modernity blending,
also with the old and new adding brilliance to each other. All these
have composed a vast background against which we proceed

with our architectural creation. The idea of “harmonious

Sk
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architecture” hereupon comes into being.
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This article was part of author’s theme report at the 12th Conference of the Asian Architects, 2006
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i a g Water Colour Rendering of the Theme of the Shaanxi History Museum
by Zhang Jingiu




