


i

2]

TE SR B A & B AL i b EBLRSE o, P EKN B E
FATR AR A A 3 25 h B R R KRR, AR R 5 E R
R 1 1 iz B B 06 R AR T R 8 I 2 AR S I AR s 7E 131 31
RACHZER A K, PR EF SR K B R EERE, ™ T
KB EAT RN A A U R (RIS L Bk — R R . R
4 i T XA R ARE RS, w8044 E AR E
WS, AR AR T R AR BEMAEEE, L R EE
i 5 (4 A B A BE R 2R A 5 38 A 8 8 BB 2 b [ 18 i 5K [ 45 [
i 2 25 E R Z Y T A

FEERRHLBEERERS

198745H



FORWARD

The chinese cartoonists have emerged and expanded their ranks in militant
spirit amidst sharp social contradictions and fierce struggles in the modern
history of China.Closely linked with the fate of their motherland and people,
the works of the Chinese cartoonists maintain the tradition of militancy which
typifies the art of Chinese cartooning.

To help the realization of national modernization, the Chinese cartoonists
have worked with doubled efforts to widen their field of vision, so that more
and more cartoons imbued with new features have deen created. Quite a
number of fresh cartoonists have also been trained.

In this volume, we have selected the works of more than 60 representative
cartoonists to show the general situation of modern cartooning in China. It is
our hope that they may be of help for friends of foreign lands to understand the
thoughts and life of the Chinese people as well as the sense of humour and
artistic talents of the Chinese cartoonists. By means of this collection of selected
Chinese cartoons, we wish the friendship and mutual understanding between
the cartoonists of China and those of the various countries will be greatly
promoted.

May, 1987
The Commission of the Art of Cartooning,
The Chinese Artists Association
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CARTOONING IN CHINA

By Bi Keguan

The two characters used as the Chinese translation for the term “cartoon™ are
pronounced “man hua”. which was originated in Japan and adopted by china in 1925.
Actually cartoons began to take root in China long before then. As early as 1465
in the Ming Dynasty, an emperor had executed a roval masterpiece entitled Great
Harmony, satirizing the bogus harmoenious relationship among court officials. During
the later period of the Qing Dynasty (1644--1908), some Spring Festival pictures

done by peasant artists were virtual cartoons which foruitusly came into being. The
widespread sprouting of cartoons in the final vears of the Qing Dynasty (between

1903 and 1907 marked the advent of the era in which cartooning was recognized as
an independent branch of art in China.

Modern Chinese cartoons appeared amidst the development of China’s bourgeois
democractic revolutionary movements. The Republic of China was founded in 1911 after
the feudal rule of the Qing Dynasty was overthrown by the revolution led by Dr. Sun
Yatsen. This made it possible for the first upsurge of cartooning in the history of China.
At that time, following the influx of modern printing machinery, the number of
newspapers and periodicals had been greatly increased. Conscquently, cartoons began to
attract the attention from many publicatications. Especially the newspapers and
periodicals pubublished in Shanghai, Kuangzhou, Beijing and some other big cities
provided a fine arena for the cartoonists to demonstrate their talents. The targets of attack
in most of the cartoons were imperialist aggressors and feudal rulers. The prominent
cartoonists at that time were He Jianshi, Zhang Yiguang, Qian Binhe, Ma Xing chi, Shen
Pochen, Dan Duyu and Din Su. The Shanghai Puck edited by Shen Pochen was
inaugurated in 1918. It was the earliest cartoon periodical in China.

Feng Zikai and Huang Wennong were the two most representative cartoonists in the
1930s. Feng Zikai was gifted with the ability of digging out significant themes for his
drawings from ordinary social life and children’s behaviours. His cartoons were of
specific oriental art style with profound philosophical reasoning and human emotions.
We have selected some of his works in this volume that may be of interest to our readers.

Huang Wennong was known for his political caricatures which pierced through the
imperialist and feudal warlords like daggers. Unfortunately he lived a short life and
passed away in 1934,



In the 1930s. Zhang Guangyu and Ye Qianyu came to the fore on the stage of
cartooning. Zhang (Guangyu) was known for his many-sided artistic talents. His works
which were characteristic of rich decorative touches had been widely appreciated. Ye
(Qianyu) became famous by his cartoon serial entitled Mr. Wang and Little Chen.

The thriving situation of cartooning in the 1930s marked the second upsurge in the
annals of China’s cartoon development, which was duc largely to the rapid changing
international and domestic political circumstances. At that time, the movement against
Fascism was at its high tide throughout the world. The Chinese people’s patriotic
sentiments against the intensified aggression launched by the Japanese imperialists also
rose to the highest degree. It was only natural that the Chinese cartoonists devoted all
their efforts to the cause of patriotism. A group of cartoonists in Shanghai voluntarily
organized cartoon propaganda teams against Japanese aggression to work actively in the
enemy’s rear areas. Those who went to the areas liberated by the Communist troops also
took up their pens or painting brushes as weapons to attack the enemy. During the eight
years of struggle againse Japanese aggression, the cartoonists gained a lot of experiences
in the skills of drawing and made progress in their thoughts. Thus quite a number of
brilliant cartoonists emerged. Among them were Hua Junwu, Ding Cong, Mi Gu, Zhang
Leping, Liao Bingxiong, Zhang Ding and Te Wei.

(mn

After the tounding of the People’s Republic of Ching i 1949, an unprecented
development of cartooning began to unroll. Particularly in the ten years beginning from
1976, a great upsurge of cartooning activities once again took place in China.

The history of cartooning in China is in reality a record of popular cartooning
activities. The majority of Chinese cartoonists have not studied in art schools. They come
from all walks of life and become amateur cartoonists simply because they are interested
in this craftsmanship. This is one of the important characteristics of the rank and file
Chinese cartoonists. Large numbers of promising cartoonists have come out from among
the broad masses of people since New China was born. Thanks to the stable political
situation in the past ten yars, China has seen great development in cartooning. The people
who take part in drawing cartoons have been so numerous and their ardency so high that
arc unparalleled in the history of China. The bulk of them have emerged from rassroots
units and have been in the best positions in feeling the pulses of the people. This
undoubtedly is most advantegeous to the work of cartooning. Authors below the age o
forty, whose sample works are contained in this volume, form the backbone of Chini '~
new army of cartoonists.

With so many people participating in drawing cartoons, civilian organizations ol
various types have been set up by cartoon artists in many provinces and cities. The



national cartoon organization is the Commission of the Art of Cartooning under the
Association of Artists of China established in 1986. Cartoon organizations in various
localities work in co-ordination with related official departments and newspapers or
periodicals to sponsor spare-time classes, foruius or correspondence courses for the
purpose of training the beginners. These activities have in fact functioned as art schools.

In the 1950s, there existed oniy one periodical by the name of Cartoon in the whole
country, now there are six or seven. Among them the Satire and Humour and the Cartoon
World are most influential. A special column called Workers’Drawings in the Daily
Worker has been existed for thirty years. It has achieved remarkable results in rallying
and training cartoonists among the workers. Quite a number of selected works of
individual cartoonists and collections of different categories of cartoons have been
published in the last ten years. It is noteworthy that the Arts Publishinng Company in
Sichuan Province has begun to pubiish a series of biographies and works of famous
Chinese cartoonists of the past sixty years. Up to the present, seven or eight volumes of
this series have already been off the press.

Prosperily in the arena of cartoons and caricatures has spurred up the zest of
researchers and critics as well as general readers and cartoonists to write articles in the
newspapers expressing their views, ideas or comments. The History of Cartooning in
China published last year is a book of comprehensive study of the development of Chinese
cartoons. The deplorable situation of lacking theoretical studies on the art of cartoons has
changed henceforth.

Moreover, the Chinese cartoonists have paid visits to many countries and held
exhibitions abroad. Writings about Chinese cartoonists and their works have frequently
appeared in foreign news media. Several books on Chinese cartoons have also been
printed in Western European counries.

(1)

The Chinese cartoonists’long-standing fighting spirit against imperialism and
feudalism has enabled them to use cartoons as an effective satirical weapon. After the
birth of the People’s Republic of China, the imperialist and colonialist forces were wiped
out from the mainland, the anti-popular autocratic system crushed. The Chinese
cartoonists therefore are now in a new environment and their task becomes different.

The socialist society is a transitional period during which new things are born from
the old. 1t is also a period of acute struggle between the new and old ideologies.
Reflections of social realities have therefore become the main theme of cartoons in this
space of time. On the one hand, they continue to strike at the imperialist aggressors in the



context of international situation, and, on the other hand, they aim their satirical pens at
all unhealthy ideological tendencies, unlawful acts, undisciplinary behaviours and wrong
working styles that are commonplace in public life. Their cartoons not only express the
people’s opinions but also reflect their own interpretation of things. It goes without saying
that the works of Chinese cartoonists are welcomed by the general public because they
cherish what the people love and hate what the people abhor. Itis a pity that many widely
praised cartoons in China have not been included in this volume owing to the fact that
they could hardly be apprehended by the people of foreign lands because of the
differences of national condititions and social backgrounds.

The Chinese cartoonists have all along regarded their work as a very solemn
endeavour, so that they pay great attention to the social effects of their cartoons. They are
aware of their responsibility for the people, including children. This has become an
unwritten principle they commonly abide by. No wonder all works of vulgar interest have
never been created by the Chinese cartoonists. We hold that seriousness is the major
feature of Chinese cartoons.

More than eighty years have elapsed since the final days of the Qing Dynasty when
cartooning became an independent branch of art in China. General assessment has it that
during its pioneering period, Chinese cartoons were monotcnous both in form and style.
But the situation began to change in the 1920s. In the 1940s, when ficrce political struggles
were rampant and the Chinese cartoonists became more experienced with their skill and
tactics, a multifarious scene came into being in the cartoon arena. Outstanding
cartoonists whose works are of differnet artistic styles or unique qualities come out in
large numbers. They persist in learning from cartoons of foreign countries and, at the
same time, spare no effort in learning from the fine cultural legacy and learning from the
tradition of art of their motherland. They try hard to produce cartoons in Chinese style
and spirit so as to let their works be appreciated by the people. Facts have proved that
many excellent Chinese cartoons are imbued with national characterstics.

We are glad to note that some veteran cartoonists such as Hua Junwu, Ding Cong,
Zhang Leping, LiaoBingxiong andothers are still very active at work. A new generation of
promosing cartoonists have emerged since the establishment of the People’s Republic of
China and they have won wide popularity with their brilliant works. They are the main
force in China’s cartoon arena nowadays. We have selected a good number of their
drawings in this volume. Owing to limited space, we are unable to introduce them one by
one,
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Feng Zikai (1898  [975)

Born in Tongxiang County,
Zhejiang Province, Learned painting
and music from Li Shutong in early
vears. Went to Japan in 1921 to study
in a university. Taught art and music
in wvarious  middle
Shanghai, Chongging of Sichuan
Province and some cities in Zhejiang

schools  in

Province alter returning from Japan.
Began to execute cartoons in early
1920s, mainly on topics of children’s
life. Also drew many pictures with
new ideas on the bidsis of old Chinese
poems. Some of his works exposed
social  darkness. Influenced by
Japanese artist Takchisa, his style of
drawing was characteristic of simplic-
ity in Chinese artistic tradition. After
the founding of the People’s Republic
of China, he was elected Member of
the Mational Political Consultative
Conference. Former member of the
Board of Directors of the National
Chinese Artists Association; former
Director of the Shanghai Instijute of
Chinese Painting
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ZLhang Leping (1910 )

Born in Haiyan
Zhepang Province.

County,
Started to con-

tribute his works to Modern Cartoon
and other periodicals in Shanghai
during the 1930s. Took part in
cartoon propaganda activities against
Japanese aggression after 1937, Built
his fame after 1946 by creating the
character San Mao in such long
cartoon serials as San Mao Joins the
Army; The Adventures of San Mao;
San Mao Welcomes Liberation;
Diary of Father and Son; etc. So he
has been known as the father of San
Mao. Presently member of the
National Political Consultative Con-
ference; Advisor to the National

Chinese Artists Association; Chief-
editor of Cartoon World magazine.
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Cai Zhenghua (1912 )

Born  in Deqging  County,

Zhejiang Province. Began to publish



his cartoon works in newsppers when
he was 16 years old. In 1934, he
graduated from the Hangzhou Fine
Art College in Zhejiang Province.
Though he studied decorative art at
school, yet cartooning has always
been his hobby. Before the founding
of the People’s Republic of China in
1949, he had published a lot of
cartoons opposing imperialism and
feudalism. After 1976 when the
chaotic decade of the so-called
“cultural revolution™ was put to an
end, he rekindled his zest in
cartooning and drew numerous
pictures supporting national re-
construction and modernization,
Member of the Board of Directors of
the  National Artists
Association.

Chinese
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Shen Tongheng (1914 — )

Born in Shanghai. Learned oil
painting and graduated from the
Xinhua Art college in 1937 when
Japan started full-scale aggression
against China. He then joined the
team of cartoonists under the
leadership of the National Associ-
ation of Writers and Artists to carry
out anti-Japanese propaganda work.
After World War 11, he devoted to
drawing cartoons against the reac-
tionary Kuomintang government in
China. After the advent of New
China, he was elected Vice-Chairman
of the Shanghai Artists Association.
He had initiated, together with some
friends, the publication of a cartoon
magazine in Shanghai before joining
the People’s Daily in Beijing in 1953,
He often contribute cartoons and
articles on cartooning to newspapers
or periodicals. Though living in
retirement, he is not tired of drawing
cartoons.
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Hua Junwu (1915 )

Born in Shanghai. Began to try
his hand at cartooning during high
school days and some of his works
had been published in newspapers.
When the Sino-Japanese War broke
outin 1937, he left Shanghai the next
vear for Yanan, the base area of the
Communist Party. He worked in the
Luxun Arts and Literature Academy
for eight years and found the correct
path of life for an artist. During the
civil war starting from 1946, he
worked as a staff cartoonist and
reporter in the Northeast Daily till the
founding of the People’s Republic of
China. He had headed the Art
Division of the People’s Daily in
Beijing for a few years. He has
become  Secretary-general of  the
National Chinese Artists Association
since 1953, At the age of 72, he is sull
very active in doing cartoons for
many publications throughtout the
country.
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Liao Bingxiong (1915 )

Bornin - Wuxuan  County,
Guangxi Provinee and brought up in
Guangzhou, Guangdong Province.
His cartoon works first appeared in
newspapers in 19320 Between 1934
and [937, he drew many cartoons for
newspapers published in Guangzhou,
Shanghai. Hongkong and other cities
and held exhibitions for several times.
During the War of Resistance
Against  Japancse Aggression.  he
joined  the anti-lapanese cartoon
propaganda team. He held a personal
exhibition in Chongging. Sichuan
Province, in 1946 After the birth of
New China, he was eiected deputy 1o
the  People’s  Congress of the
Guangzhou City. Presently member
of the Board of Directors of the
National Chinese Artists  Associ
ation;  Vice-Chairman  of  the
Association’s  Guangdong  Branch:
Director of the Cartoon Society in
Publication:

Guangzhou City
Binxiong's Cartoons.
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Liv Xiaoging

Graduated from an art school in
Shanghai, he had been art editor for
magazines and art teacher in schools,
His affection for cartooning has been
kept unabated till old age.
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Ding Cong (1916 )

Born in Shanghai. In the 1930s,
while studying in middle school, he

showed favouritism o cartoons and
had some of his works published in
newspapers. In the twenty YEArs or so
after graduating from middle school,
he had been employed to work in
different posts such as editor of a
pictorial, editor of a literary journal,
stage art designer, middle school art
teacher and movie advertisement
artist, He had done physical labour
for quite a long time after 1957, It has
been possible for him only in the last
decade to devote all his efforts to
drawing cartoons and book ill-
ustrations. Publications: Illustrations
tor Luxun’s novel Ah Q; A Selection
of Ding Cong’s Cartoons; Ding
Cong's  Hlustrations; Things of
Yesterday (a volume of caricatures);
A Collection of Ding Cong’s
Cartoons; lustrations and Sketches:
lllustrations  for One Hundred
Ancient Chinese Humourous Stories
(printed in  English, French and
German editions). He is now Director
of the Cartoon Art Commission of
the  National  Chinese  Artists
Association.
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Chen Huiling (1916 )

Born in Jiangsu Province. While
in middle school, he was very much
influenced by cartoonist Feng Zikai's
works and gradualy became a self-
taught cartoonist himself. In 1935, his
cartoons were frequently published
by Modern Cartoon magazine in
Shanghai. From then on, he took
cartooning as a life-long carcer. His
cartoon entitled “'T am Yellow River”
was awarded first prize at the national
cartoon exhibition in [982. He is now
working at the Jiangsu College of
Education and is an art editor for the
Pre-school Education Monthly.
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Wang Letian (1917 )

Born in Shanghai. Educated in a
British-operated college where he

learned the skill of drawing. His first
cartoon entitled the Countenance of
the Imerialist was published in a
newspaper in 1932, Became a
professional cartoonist in 1954 when
he was one of the editors in Cartoon
magazine. During World War II. his
cartoons were mostly aimed at the
Japanese aggressors and the reaction-
ary rulers at home. Since China's
liberation in 1949, he has published
numerous cartoons satirizing the
people’s misdoings and condemning
social evils.
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Mi Gu (1918 1986)

His real name was Zhu Wushi.
Born in Haining County, Zhejiang
Province. Educated in Hdngx.hnu
Fine Art College and Shanghai Art
College from 1934 to 1937. Went to
Yanan in 1938 to study political

science at the North Shanxi College
and continue art studies at the Lu
Xun Arts and Literature Academy.
Returned to Shanghai in 1943 to
contribute cartoons to progressive
publications. After the liberation of
Shanghai in 1949, he was appointed
member of the Editorial Board of the
Liberation Daily and elected Vice-
Chairman of the Shanghai Branch of
the National Chinese Artists Associ-
ation. Former Chief-editor of
Cartoon monthly from 1950-1960.
His works were mainly on intern-
ational political events. Publications:
Selected Cartoons of Mi Gu; In the
Stormy Times.
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Fang Cheng (1918 )

His real name is Sun Shunchao,
but he is better known as Fang
Cheng. Born in Beijing. His ancestral
home was in Guangdong Province.
Graduated from the Chemistry
Department of Wuhan University in



1942 and worked at the Huanghai
Chemical Institute for four years. In
1946, he was employed as cartoonist
by the Observer Bi-monthly .in
Shanghai. Two years later, he went to
Hongkong to participate in activities
of the Renjian Art Society. Senior art
editor of the People’s Daily in Beijing,
since 1951, Held personal cartoon
exhibitions in Beijing, Shanghai,
Guangzhou, Hongkong and other
cities. Member of the Board of
Directors of the National Chinese
Artists Association; Member of the
Editorial Board of Satire and
Humour Bi-monthly. Publications:
Selected Works of Fang Cheng:
Humour, Satire and Cartoon, etc.
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Yue Xiaoying (1921 — 1985)

Born in  Zhenhai County,
Zhejiang Province. An apprenticeina
factory when he was 16 yearsold. Asa
self-taught cartoonist, he persistently
earned his living by drawing cartoons

for newspapers and magazines, The
theme of his works was mainly
children’s hfe. Created a long cartoon
series on the basis of Lu Xun's novel
Watch. After 1949, he was awarded
first prize at a national exhibition of
serial cartoons for his Colorful Road.
Former Art Editor of Little Friends
Monthly and Shanghai’s Xinmin
Evening News; former member of the
National Chinese Artists  Associ-
ation. Publication: Selected Serial
Cartoons for Children by Yue
Xiaoying.
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Jiang Yousheng (1921 — )

Born in Yokohama, Japan. His
ardent interest in cartoons was
cultivated in childhood by reading
comic books and Modern Cartoon
monthly published in Shanghai. In

1942, he joined a brigade of the
Communist New 4th Army to head
the Cartoon Section under the
Brigade's Propaganda Department.
His works have been displayed in
numerous exhibitions both at home
and abroad. He initiated the
exhibition of Chinese cartoons in
Pyongyang, Korea, in 1957 and led a
delegation of Chinese cartoonists to
visit Japan in 1980. Member of the
Editorial Board of Satire and

Humour Bi-monthly.
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Wu Yun (1922 —1977)

Born in Shanghai. Studied as a
part-time student at Shanghai Art
College in 1939 and joined the
Communist New 4th Army the next
year. Had been art correspondent and
editor of newspapers. His noted
works include Never Allow Japanese
Devils Snatch Our Food (wood-cut)
and A Red Army Mother (serial
cartoons). Former member of the
Editorial Board of Cartoon Monthly.
His cartoon series, New Versions of
Old Stories, created in the sixties had



been widely acclaimed. Publication:
Selected Works of Wu Yun.
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Wei Qimei (1923 - )

Born in Anging, Anhw Pro-
vince, Graduated from the Art
Department of the Central Umiversity
in 1947, Showed talent in drawing
since childhood. Has been engaging
in drawing and publishing cartoons in
various newspapers for more than
forty years.
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Wang Yu (1923 )

Born in Loyang City, Henan
Province. Strongly influenced by
elder relatives who were cartoon
lovers and the large stocks of picture
books and art albums kept in his
family, he began to draw and
contribute his works to newspapers in
the 1930s. In the 1940s, he joined the
army to do propaganda work by
drawing cartoons. Suspended draw-
ing for more than ten years because of
political and other reasons. Since
1980, he has regained his strength and
worked actively in the cartoon arena.
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Chen Jinyan (1924 — 1977)

Born in Beijing. Garduated from
the Art Department of the Catholic
University, Beijing. Taught art
lessons in a middle school. Entered
the Post-graduate Class of the
Central Fine Art Academy in 1950
and, after graduation, worked in the
Art Section of Beijing Daily. She was
an accomplished female cartoonist in
New China. Former member of the
National Chinese Artists  Associ-
ation, Publication: Selected Works of
Chen Jinyan.
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