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FORWARD

Shen Xiaoyi , Zhang Peng and He Di all graduated from CAFA (Central
Academy of Fine Arts). By the title “Study Nature'Square Cun”, they express their curiosity
to the world and their willing to hold on aesthetic values. For this reason, their works give
out a clear and peaceful breath.

Their art manners and styles are closely related to the common experience in
art-learning. Since 1990s, they studied together firstly in the attached high-school of CAFA,
then the Chinese Painting Department, CAFA. During the school time, they accept the same
professional trainings from same teachers. Even from their works today, we can still
trace this common experience. With years passed, their works become diversified for
preparation of future maturity.

Among them three, Shen Xiaoyi specializes in fine brush portraiture, while
He Di focuses on fine brush flower and birds painting. Different subjects lead to
different techniques. After graduated from CAFA in 2000, Shen Xiaoyi taught in the Fine Art
Department, PLA Art Academy for 5 years. The special emphasis PLA Art Academy lays on
portraiture push her setting higher standards for herself. She never seeks dazzling change
on modeling, but portrait dignified and gentle characters with dexterous skills and mild
style. He Di presents a similar academic context as Shen Xiaoyi, but characterizes with
her integral composition, elegant coloring and rich texture. Though sharing the academic
background with the other two, Zhang Peng prefers a non-academic context. By unique
imageries and special dealing on environment, her works display an alternative mixture of
nostalgia and modernness.

The Catalogue Study Nature *Square Cun is not a big one, but it summarize

their subjects, techniques and imageries, trace the thread in their works, and review their

directions. Wish them a great success!

Yuan Wu
Winter in 2007




" - A+

AEEff, U K- AT AR, REAPETLERBEE. KA. T EXAR
m, AHK, RS TBAEHEREREANRE, RO TER*>=MAL, BEH
BFT, MERENNE, RRFEEM,

AB 9" S, SEBENEAB. BEENLIR, REEEFRESNR
ERAORR—TH. “H¥" 2Z, ANTITHENKBEY, FALPESH LR
W5 "Rz w9 2B, REE BT 26, ROEEERBET. X
R RBHELXFHTZE. —F—K, BEFEHHEE (BBEFEE) (The Cult of the
Luxury Brand), 1EE{EGRBERINIIRENE. HE. 2RZHB. KB, BR. 4
EhRe ZAMERBEESER, FREJOENE, BXK "ILZRKAWESKER N+
AR , OFEK, TE!

BTG, KA. Ma=UFEEERGLEEL, HEEVETRERNE, RE
R, BERAORARRGZAE, BRABKFRE, SR EXETHHARTEH
TANHRIER, SERZMBENBRRA, RERABERN, BRdMtE, T8z
BROLSHE, BEREZARSNE, BBk, #THERE. ERNTR. 2R “4&
Y- 5AT AR, SRUBEFOMESER, REBEANANSERERSE, AEBEKT
2BV, HARAT LNFENHE, F—B—=X, BE—B0LI SIS, M
ME, "t/ REHTE, mEAMmL, AN, BHER, RERNERE, &
REMD L, REERTHIIGESNELER, EAHRDE. "SWSHEHS , X
TAFBERE "=8" FBEHAR? RAREEHS, JHNBBEE —SXRAARNERE
‘BEEH" MIES. RRENE, BERHE. FM, FRBBEILOETL, mAEE
FRMOLE "2 o MIBRMTELR, TURFSIRNER, ZEMAZRRUEFIH
AMEREE, BEZL—URZANEHRER, BEKIERBEH X,

KAE, BREL, LEHE, BRERWOKD. A%, REMENRA, K




BEERERFENAAEG, —HREEIUROEE, —AEFTHH
217, ®F-1PEENE, NERBNAY, ElE, KBPHZAR
BREFANLRE, 2HTHEREEROBIER, THBF. XA
ENIFHNLRE, UREEFKZE, $EHzE, EES5H%E2 (8,

MESHBEZE, CHEMNEHAHBTHER, UEEMEELTHE
&, BRSBRANREA,

BT KTERS, NHERT, LRBSEIEPEHRIFEAN
RERE, HEHEY, SHERERERYE. ENHFARR,
HEMTIHIFBERNTFE, kK& "|SB” . W . B
IR FERS, AR OBAERNANE, H2007FRER B
B R, LREES, K& " NENEN " . BRERERIRE,
H—RAHRE, H_RHMRER, RFKMERNBLIFK, 7
HZAREBRNBLBEMBR. LR, BEIRL. KEhm
4, FRMR, BNEE, HRRAFARREEAE, AEELE—XK
BEIREE NENEW , ERANFEEFE, BRERBH. X
—1, BRUZFN—HNRFREN,

VBAEER, T THPEEZFERIA

&g
ZOO0tLHEME




Study Nature » Square Cun

The catalogue “Study Nature*Square Cun” presents fine brush paintings by three young
artists: Shen Xiaoyi, Zhang Peng and He Di.

“Study Nature” is not difficult to understand. As the title of their catalogue, it indicates
they experience from heaven, earth, and myriad things in between to reflect the natural
order and its reason; “Square Cun” stands for the scale-limited paper they paint on.
Rather than seeking big issues, they concentrate on painting well each blade and tree. The
Cult of the Luxury Brand by Radha Chadha and Paul Husband divides luxury consumption
into 5 stages: oppressing, money-generating, showing off, adapting, & lifestyle. Fortunately,
long before the book published—probably as early as they three started art-learning, they
have fixed art as a lifestyle rather than showing off.

I know them for quite some years. They all graduate from CAFA (Central Academy
of Fine Arts), all received systemic training on Chinese painting, and express their
contemporary feelings in this fast-changing time. They wish bring depth and warmth to the
time, but never seek so-called “innovation and change” by means. For whatever pose or
insight they present, a direct and honest communication is always necessary between artist
and viewer.

Shen Xiaoyi’s fine brush color paintings characterize with rich details and peaceful
temperament. The former character indicates her professional training, and the latter one
responses to Zenism in Chinese painting history. Jing Hao, an ancient Chinese painter in
the Five Dynasties (907—960), explained painting as “Painting is painting”. So does
Shen Xiaoyi. She never pursues dazzling innovations, but creates a context as peaceful
as a butterfly at rest. Comparing with her current manner and style, | believe her age,
professional accomplishment, and personality will play a more important role in her art,

and finally lead her to success.Zhang Peng’s uniqueness rests on her simplified coloring




and brush skills. She paints giant craggy Taihu rock, lonely branch of Japanese
apricot, single cluster of quiet bamboo, silent characters in meditation, etc.
Through constant giving up and re-searching, she enriches color-piling techniques,
explores the new possibilities between modern and tradition, movement and
stillness, complicate and simple, insistent and giving up, etc. and record all her
feelings and reflections in the process.

He Di specializes in fine brush paintings of flower and birds. From her works,
we can easily sense her familiarity with Chinese ancient poems. As described
by her friend, although her petite figure perfectly matches her delicate paintings,
she always gesticulate powerfully to express ideas e.g. “wild”, “converting”,
“upright”, etc. as if talking about others’ works. Her latest series in 2007 is
named “DimeCondense*Pose”, presenting a still magnificence in black and white,
a wildness originated from extreme exquisiteness. From the new series, | see her
insistence and self-confidence. With the brush skills inherited from Song dynasty
and years of practices, she enriches the “composed magnificence” with a mixture
of grace and power.

Wish this catalogue could touch the heart of all those who love Chinese
paintings !

Stella Ye
Winter in 2007
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Page15 EN& z— Impression | [2007]
£2% On Giden Paper 50x40cm

Page7 7 Manner [2007]
28K On Sik 120x60cm

Page1 % Looks [2006]
28K On Sik 120x60cm
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Page19 ENR Z = Impression Il [2007]
%% On Giden Paper 60x30cm

Page3 2 Chime Sound [2006]
£82K On Sik 120x60cm

Page11 IRz — Dazzling | [2007]
28K On Sik 80x40cm

Page13
IR Z = Dozzling Il (20071
28 On Sik 80x40cm

Page5 8 Fragrance [2007]
28 On Sik 120%60cm

Page17 ENR Z — Impression I [2007)
%% On Giden Poper 40x30cm

Page9 # Charm [20071
4872 On Silk 120%60cm




Page49
M T—ER¥ Forest—gurgleing [2005]
LA Poper-based 46x 37
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Page47
MT—HR Forest—River-god [2005]
K A Poper-based 46x37cm

Page21 /& Thinking [2006]
KA Poper-based 120x90cm

Page55

‘] . 2z Aoove Luxuriant Flowers [2007]
oal 2007
Page35 &~ — Hiding | [2007] B4 On Sik 44x63am

KA Poper-based 80x60cm

Page25 Z B8 Banana Shade [2007]
KA Poper-based 66x53m

Page27 &% Screen Shadow [2007]
LKA Poper-based 66x53cm

Page33 £ % 532 — Gil ond Cat Il [2007]
KA Paper-based 70x50cm

Pageb3
LT #4FB™M Red Mansion after Rain [2007]
487K On Sik 28x29cm
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Page29 X, Bomboo Wind [20071
KA Paper-based 66 x53m

Paged1 B %™ DimCondensePose [2007]
287K On Sik 145x58cm

Page39
ZF B Sweet Gross as Self-metophor [2007]
A Paper-bosed 60x60m

Page35 @z — Hiding | [2007]
LA Paper-based 80x60cm

Page59
PaMER Rippling Water ot Xi Zhou [2004]
482 On Sik 180x100cm

Page31 Z# 53tz — Gil and Cat | [2007]
KA Paper-based 70x50cm

Page23 & Dreom [2006]
LA Paper-based 120x90cm

Page57
F&EMR H Comment on Breeze ond Moonlight [2004]
28 On Sik 120x10cm

Page43
BBEFILPR Tender Spring Everywhere [2007]
£87 On Sik 145%58cm

Page45 #k T—I1Z|H Forest—Recall [2005]
ZEA Poper-based 35x38m
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