


Fr

AT 22 AP A Pl ) A5 i X S AR LBl 2 4% 11 e —ob ok i
iy L) M BE AR A b 4 b R B T % ab g 400 B0 Y
{U i, M 22 el . IX 26 2 RE B g LR A N S o R s
Bt A AT i ) 0k G TE L

o ) 5% il [X SCARAE SO A BRIT , R o B 205 4 i 1K 5% W7 3 i Y
St R, RSO R0 R, (AR P R A, B
[l B R L e, GG, FOU 2 b A A AT (R
At g A PR i A7 6 T B O E R O A B R R
an

e S R ey - R, SRR A e L IR
R =300 I PR AR AL, T o 300 RO S8 A RICH TE77 di A A, —
FEHE 25 0 30 A0 26 PR (D SRR A X - i B oL bl 7 A LR
UL LTt A AR A T LT TH A b W I e X A . e [
IR LK .2 - AR IE S P AL A b 5 6T D M R P B X 25, B, TS
Hb o 28 P b AT T A B, (9 2o i M U e, N ot B e A AR
A, TR, i FLERQE R S s AT RIS P B a2
T AR S

G AR T )RR, w B ET e AR L
16 B BN AT RRAGE, RRE 2 AT, IR R MERE Y I 2 AR
it P B R R ST K, [T PEAOEE, SCmbic 4B = L i
ST N USSPl § 5 JIOEST TR ¢ S ) ]
o 4 S0 B) Rl PRAE AR A, 1T 1 o AT b FE X — AN 2 Ak, JE AR BHA R,
T 26 FE FEAS 7 i R EU R 1, M b SRR R TR B e Y
HE SR, BT 2R A% L ) S B, IV, b T D R T S o A R —
TR, B SIS TR, R R 7 s iR
B A AT T B — A i BT 2R AR 1L — 35 F B A IR AT THE X HE




— AN B R T RIS R TG LI R b T A 25 U R A R T
Mg A B, IS B, Y SR O & R A S AN IE
iﬂaé{fx‘l K, Ao T L S R e

— R} rfk/}c z’"?kﬂ] HFRAN S T — RIS . TR SR e
WJJMLMHJ S HILAR L 7 R (1 0 A A R R R T A X R R

il ik, fEIX HE Al Tk AR J'fi“”l 2ot DA S 1961 45k 2Bk vy 77
mﬁﬁjtﬂrllf f s e 2 i LA, ARRHtUE R 2 Ry /MK 1. A
AR L Rl R T8 o I (L VAR TAR 1 (S ) N S A LA DY S QL R i 2
fh DL ) B A o B e A S A RE AT T AE . S h AR L L e
Wl 45 S G PR L BOET RIS FE R L B Bl M AR e S TE L
fih 7 s, A 5a$1l)\lkﬂ CARAT 260 —Fde, fbfe iz A b, 4
W T ARG FEE LT, A S MR R 2 A R AL
P A PES 4t/‘~‘?¢d’r = 0% 0 (A %) i ORE P BEFR L R PR SR I
Fik. ?‘rﬂf’fukl‘%’whﬂ:ﬂ"JHﬁﬁﬁ DA K 222 i R B 2205 2 00 JRURS L AR 1 B A
BUE L B S RE T X 2R R R IR L 1y TR - oS B
FIIA L,
Bl 24 4 11140 £ 1N 75 S B G BT i R IY 1 R RVE
ST R, LA 0 G RSO B XU A R 0, O i AT
b7 LB A K e RIS L P 4, RS A R B 22 5 sl
S e B A RS AL A TS A S, X B i LAY A A
SR A ] E T G M I e 1 BT 2% A 1 A TR Y L
ﬂ:h G A TR T T S 2 R, R S R e AN LR (R B
Al e T AT A B P SR R AT IR BE RN L 39K S ﬁﬁ&
f,u T nrH’J?“JI?J.?f*m KA H R R fﬂ? A NN CNERS 2 3t
(6 e Tk g A 3 2 ik, AR AR SGE iz 745 h-ﬁ“]itffmﬁ%“’“
5 T A A VR XIS 1, SR TR nfmkﬁ@ 1, LS55 8 A o 58 1Y




R N S (1B N NS R g o (S U T A Y T 3 R
PRV XA A0 ZACS L Iy R BT 2 42 (1 T T e
[V E i A B SERTEIES S48 a2 A0S b S DR SR Y L Ay
HIRIETE, AP FEATT 1 X — M X G 3 ] — 7 A B i o e oA b it
RS DHI R kL

Bl 7% 4% L0 0F T 0k £ 1, A R AT A TR I A T 1Ak «Lf’i
A DI g . CHE Sz Iy L R RI 8, 37 i o R A
AN BLAF I S, JAT TR 0 BT s i SO & LA S B A
{3 — Fb o ol o oo TF b SECRIRS e E LR, Ol HLTED 2y s e s R A

i,

A A 1987 6,15 | s




PREFACE

In the recent years, archaeologists of Xingjiang Aletai District have
found,around Aertai Mountain, many beautiful ancient rock paintings,
and two caves with rock paintings. These precious cultural relics are
attracting world wide attentions of scholars in history, archaeology, the
fine arts. and ethnology.

The Cultural Center and the Cultural Relics Center of Aletai Dis-
trict have decided to publish a special column of the rock paintings.
This is such a rejoicing decision. Before the publication, Mr.Zhao Yang
Feng asked me to write for the preface. To tell the truth. I feel difficult
to accept this owing to my limited knowledge about rock painting.
However. [ was so excited about presenting these important materials to
the public. which is especially beneficial to many archaeologists, that I
happily decided to share my opinon here.

Rock panting is an important subject in the study of archaeology.
It represents a part of the history of human culture. Rock painting itself
has a long history that can be traced back several ten thousand years
ago in the final period of European palacolithic age: and it lasted till in
some modern tribes as a way to keep record. Rock paintings have also a
widespread distribution that almost everywhere in the world has found
some, especially on the north prairieof the Old and New World .China
has a rich development of rockpaintings. They are found on the desert .
and the prairie form the northeast to the northwest. They also appear
along the river banks and in the valleys of the southwest region such as
Yunnan. Guizhou, and Guangxi. For example , the Cangyuan Rock
Paintings of Yunnan and the Yinshan Rock Paintings of the Inner
Mongoia are very famous for they clearly show the characteristics of the
life of the local people. They are all precious historical materials.

Rock painting has become a special subject that there might be a
special term for the study of rock paintings. Its academic value has been
recognized by more and more scholars. From many years of study, we
found that so many unexplained matters in the historical studies could




find their solutions in rock paintings, which also give us frequent revela-
tion. They are especially helpful in our studying the life and people
living on desert and prairie, who moved frepuently from place to place,
which resulted in the loss of material record of their history . Archaeologi-
cal relics always leaves a serious limit in giving a all-side view of the
human history. Nontheless, rock paintings can help supplement, in
many ways , what 1s lacking. Therefore. they play an important role in
the textual research of tribes. customs, and religions. With both
archacological relics and rock paintings. we are provided with a more
complete idea and understanding of the amcient people and their life.
Aertai Rock Paintings represent a part of the chain that links the north
prairie region of Europe, Asia, and America. They are closely related to
the neighbour districts, and at the sme time. typically reflect the
pre—historical life of the Aertai District and the life there in the later
history. This column————Aertai Rock Paintiongs presents to us such
pictures that show the life of the folk people in the different historic
periods: the different economic forms of the premitive hunting and
herding, the relative production activities and religious events, the wild
animals and the hvestocks. Everything is vividly carved so that it gives
us a clear picture of the ancient life of the prairie people.

This research has added another achievement in our archaeological
research records. We feel grateful to those working in Aletai District.
Mr. Zhao Yang Feng . the author. has done the on—the—spot
investigation, the collection of the rock paintings, and the compiling of
this column. This has reminded me of him when he first planned to go
and work 1in Xinjiang. Mr. Zhao and I met in 1961 in the Shannxi
Institute of Archaeology. He was then, a green—hand in archaeology.
who just came from the country. Not long after he worked in the
Shaanxi Institute of Archaeology. He asked to transfer to Xinjiang. The
place attracted him and excited him for something. 1 also encouraged
him by citing examples of scholars who had achieved great success in




that so—called remote area, wishing him a success. too. Now, over
twenty years passed , he has made his wish true. He has come with this
fine work that is beneficial to the country.

In his summary, Zhao Yang Feng provided a systematic description
and a careful study.He examined the human envirioment and the social
background of the rock paintings in relations with types and events.He
studied the social economic back—ground and carefully choose the con-
tents, the styles of the composition, and the way of presentation of the
rock paintings, which provides the readers with a picture of the
historical development. He also made an investigation of the skills of
carving and its styles. Finally, he made a thorough discussion of the
origin and the development of this particular art. His summary truly
provides us with a complete veiw and understanding of rock paintings.

In the column. we can see Aertai Rock Paintings have a rich
content. The principal topic is that of the realistic life of the folk people,
its envirioment——the trees. the grass, and the grazing land, and the
animals such as elephant and kangaroo that are rarely seen in the
north . Rock paintings such as shooting animals and herding livestock.
acrobatic dancing. worship activities, and communal marrige all vividly
reflect the ancient culture from different angles. The composition of the
rock paintings has a good variety. Each is natural, vivid and full of life.
In the paintigns of dancing and acrobats, they show the entertaining
activities of the folks.As for paintings like wolves chasing sheep or the
leopard catching the sheep, they indicate the frequent disasters from the
wild animals on the prairie. Each painting 1s s0 composed that one can
see clearly the implied meaning : wolf and deer confronting each other
in which the deerhorn is exaggerated so that it stands for the deer,
though physically weaker than the wolf. daring to fight against the
enemy. In the riding practice, a big horse contracts a little rider that tells
the reader that it is a little child learning to ride. These valuable ancient
arts. as a whole, show a crystallization of the wisdom and creativity of
the ancient Aertai people . They once again present, in front of us. the




ancient life of the local people. Needless to say that the finding of the
rock paintings and the study of them have provided us with the rich and
important materials to understand the national history and the history
of arts of the Aertai Region. and further the Central Asia.

The study of the Aertai Rock Painting is only a beginning. There is
still further studies in front of us. Nevertheless, it is a good beginning.
We feel fully confident that with the effort of the archaeologists of
Aletai District, there will be still more achievements that will add a bril-
lant page in the course of archaeology .

Shi Xing Bang
June 15th, 1987 Xi an
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GNTENTS OF PLATES

Colour Plates:

1.A M 1 The Entrance of the Locale of

the Rock Paintings (the Ancient Path
for Herding
Livestock ) ————Ao—Gu—Zhi—Bai—Ke.
A M 1:1 Scene of Raising Livestock

A M 1:2 Scene of Animals Wandering
Around

A M 1:3 A Herd of Camels

A M 1:4 Fightung for Grazing Land

A M 1:5 Asiatic Wild Ass

A M 1:6 Picture of A Camel, A Sheep,
And Two Birds

A M 1:7 Picture of Three Deer

2.A M 2:1 Scene | of Prosperous Stock
Raising

A M 2:2 Scene 2 of Prosperous Stock
Raising

AM2:3 Sccné of Acrobatic Perform-
ance

A M 2:4 Scene of Dancing

3.AM 3: 1 Moose

4.B M 1.1 A Pack of Wolves Chasing

Sheep

B M 1:2 Scence of Camels Carrying
Goods

B M I: 3 Pictures of Two Sheep and
Horse—Riding

B M 1:4 Jumping Deer

B M 1:5 Horse and Sheep

B M 1:6 Deer and Sheep

B M 1:7 Scene of Herding On Horse-
—back

5.B M 2 The Surrounding Scene of the
Locale of the Rock Paintings

B M 2:1 Scene of Mass Hunting

B M 2:2 Leopard Attacking Sheep

B M 2:3 Scene of Hunting On Horse-
—back

B M 2:4 Scene of Hunting

B M 2:5 Scene of Shooting Animals

B M 2:6 Scene of Hunting On Horse-
—back

B M 2:7 A Tall Cart

6.C M 1:1 A Flock of Deer

C M 1:2 Scrne of Riding Practice
7.DM I
D M 1:2 Scene of Fighting

Scene of Communal Marrige

12



8.0 M 2:1 Running Horse

D M 2.2 Scene of Prosperous Stock
Raising

M 2:3 Herding On Horse—back

> M 2:4 Raising Livestock

D M 2:5 Raising Livestock

DM 2:6 A Group of Camels

> M 2:7 Running Sheep

9. Rock Paintings

A F 1 Quter Scene of the Cave

A F 1:1 Fat—tailed Sheep

AF 12 0x

AF 1.3 Fox

AF 1:4 trees .

BF |1 Wild Boar and Fox

B F I:2 Female Deer

B F 2:1 Concentir Circles. Upside—Down
Human Face Symbaols

B F 2:2 Symhbols

B F 2:3 Human Head

10. Stone Carving of Five Phoenix By
the QQia Le Ge—er Ancient Tomb
Black And White Plates:

11.A M I:8 Twin Sheep

A M ;9 Animal With Long Necks.
Sheep

A M 110 Running Sheep

A M 1:11 Eagle

A M 1112 A Flock of Sheep

A M 1. 13 Riding A Cattle While
Fighting

AM 114 Wild Ox

AM 1:15 Moose

A M 1:16 Two leopards Confronting
Each Other. Animal mating

AM 1117 Walking and Ridig

A M 1:18 Man, Deer, Sheep

AM 1:19 Guarding Dog

AM 1:20 Horse

A M 121 Single Sheep

A M 1:22 Wolf, Camel

=
=

123 Wolf and Sheep

M 1:24 Muale and Female Sheep
M 1:25 Herding On Fom

M 1:26 Wolf, Sheep

M 1:27 Running Sheep

M 1:28 Moose

M 1:29 Horse, Sheep. and Kangaroo
12. A M 2.5 Hungry Wolf Chasing

A'M 2:6 Herding On Horse—back

A M 2:7 Sheep

A M 2:8 Fierce Animal Chasing Sheep
AM 2:9 Horse

13



A M 2:10 Two Deer Confronting Each
Other

A M 2:11 Deer Training

AM 2:12 Wolf

13. A M 4: 1 Scene | of Raising
Livestock

A M 4:2 Scene 2 of Raising Livestock
A M 4:3 Scene of Chasing Sheep

A M 4:4 Carts

A M 4:5 Goast

14.B M 1:8 Deer and Sheep

B M 1:9 Camel Carrying Goods

B M 1:10 Looking After Livestock

B M 1:11 Two Deer Playing Together
B M 1:12 Two Deer Playing Together
B M 1:13 Pulling A Camel

B M 1: 14 Parking A Cart

B M 1:15 Mother and Baby Camels

B M I:16 Horse

B M 1:17 Herding On Horse—back

B M 1:18 Looking After Livcstock

B M 1:19 Seeing Friends Off

B M 1:20 Two Cows

B M 1:21 Two Sheep

B M 1:22 Looking After Livestock

B M 1:23 Camels
B M 1:24 Camels

B M 1:25 Sheep

B M 1:26 Sheep

B M 1:27 Sheep

B M 1:28 Running Deer
BMI:29 'fraining Deer

B M 1:30 Twin Sheep

B M 1:31 Livestock Breeding
15.B M 2:8 Hunting Pursuit
B M 2:9 A Flock of Sheep

B M 2: 10 Chasing Deer, Picture of Horse
Hoofs

B M 2:11 A single sheep

B M 2:12 Deer, Sheep

[ =]

B M 2:13 A Flock of Sheep

B M 2: 14 Running Sheep

B M 2:15 Livestock Breeding

B M 2:16 Wild Boar

16.C M 1:3 Mother And Baby Sheep

C M 1:4 Mother And Baby Sheep

C M 1:5 Running Sheep (Mother And
Baby)

C M 1:6 Riding

C M 1:7 Deer and Wolf Confronting
Eath Other

C M 1:8 A Single Sheep

C M 1:9 Camal

C M 1:10 Dog Prdtecting Livestock

14



C M 1: 11 Hunting With Bow And
Arrow

C M 1:12 Shooting Practice

C M 1:13 Woman And Sheep

C M 1:14 A Single Sheep

C M 1:15 Twin Sheep

C M 1:16 Twin Sheep

17.D M 1:3 Fighting For Grazing Land
D M 1:4 Deer. Sheep

D M 1:5 A Flock of Sheep

D M 1:6 Hunting on Foot

D M 1:7 Animal With Long Neck

D M 1:8 Sheep

D M 1:9 Looking After Livestock
18.D M 2:8 Looking After Livestock
D M 2:9 Tying a Horse

D M 2:10 Herding On Camel—back

D M 2:11 Horse, Sheep

D M ?2:12 Sheep

D M 2:13 Shooting On Horse—back

D M 2: 14 Encounter A Leopard While
Herding Livestock

D M 2:15 Running Sheep

D M 2:16 Sheep

D M 2:17 Big—horned Sheep

D M 2:18 Two People Dancing

D M 2:19 Herding On Horse—back

DM 2:20 Man

D M 2:21 Dog

D M 2:22 Cattle

D M 2:23 Deer

D M 2:24 Man, Sheep

19.Stone Carving

E Q I Bow And Arrow Carved On
Knife—shaped Stone

E Q 2 Sun And Horse Carved On
Kinfe—shaped Stone

E Q 3 Symbols Carved On stone

20. Ancient Writing

C M 1 Part | of the Ancient Writing
Found In the Locale of Rock Paintings
C M | Part 2 of the Ancient Writing
Found In the Locale of Rock Paintings
C M 1 Part 3 of the Ancient Writing

Found In the Locale of Rock Paintings
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